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Dauxv-Lax k TuzATAE, Jas. 1. 


TWELFTH NIGHT. 
See Page 276, Vol. I. 
To which was added, 
The WI T C'H. © $. 
See Page 327, Vol. I. 
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Covent-Garpen TuzarRE, Jan. 1. 
CT M B E LIN E. 
See Page 15, Vol. I. 


TI Repreſentation of this Play here, is 
tolerably well ſupported, except in the 
Characters of Cymbeline, Peſthumus, and Ar- 
uiragat.— Mr. Benſſey's talents are very ill 
ſuited to the intereſting, though complicated, 
Character of Pofthumus. This Part requires 
an Actor, of. very great abilities, to do juſ- 
tice to it. If this Gentleman is forced into 
this Character by the Managers, they de- 
ſerve the higheſt cenſure ; but, if it is Mr. 
— own choice, we are afraid, he ex- 
poſes both his ignorance and his vanity ; for, 
we never remember to have ſeen any Per- 

Vor. II. HE T0 former 
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former appear to greater diſadvantage tq 
himſelf, or leſs ſatisfactory to an audience, 
in any Character v/hatever, than this Gerftle- 
man does in Poſthumus. There are many 
Characters that make an Actor, as it were; 
but this of Pofthumus requires an accom- 
pliſhed Actor, capable of expreſſing the va- 
rious paſſiuns of love, jealouſy, grief, rage, 
and deſpair; ſudden tranſitions requirin 

extenſive powers, ready conceptions, — 
rapidity of expreſſion, to be executed na- 
turally.. -Mr. Smith's Performance in Jachi- 
mo, is truly juſt and pleaſing; his eaſy, 
elegant deportment, and fprrited execution, 
are admirably ſuited to this Character. Mr, 
Clarkergives critical ſatis faction in the Part 
of old Bellarias; and the fame may juſtly 
be ſaid of -Mefirs. Yates and Hull, in the 
Characters of Cloten and Piſanio.— Shake- 
ſpear has drawn Cymbelne very faintly in- 
deed ; and he is generally very indifferently 
repreſented,; but never, that we remember, 
more wretchedly than by Mr. M-rris at this 
Theatre, and we cannot help wiſhing, that 
the two young Princes, Guiderius and Arvi- 
ragus, had better Repreſentatives, than 


- Melirs. Wraughton and R. Smith; the firit, 


indeed, is paſſable, but the laſt contemp- 
tible. We bave nothing to complain of 
Mrs. Vincent in the Part of the Quern; on 
the contrary, we wonder fo amiable a wo- 
man, in her private Character, can render 


ſo odious and deteſtable a Part worthy the 


| 


ö 


leaſt notice, Mrs. Bulkley falls greatly 


: fhort of ſeveral Actreſſes we have ſeen in * 


the Character of Inagen; yet, though ſhe 
7 | | wants 
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wants powerful ſenſibility to intereſt and af- 
fe an audience, ſhe is not deſtitute of abi- 
lities to render herſelf pleaſing in this Cha- 
. rafter, and, though not the beſt Performer 

we have ſeen in ſmogen, ſhe is far from being 
the worſt, 


To which was added, 
MOTHER S HIPTON. 
See Page 83, Vol. I. 
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Drxvuay-Laneg Taurarry, Fan. 2. 


TIMON or ATHENS. 
See Page 250, Vol. I. 


To which, was added, ; 
The WIT CH ES 
See Page 327» Vol, I. 
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Covent-Garpen THEATRE, Jax. 2. 
The BUSY BODY. 
See Page 196, Vol. I. . 
| To which was added, 
MOTHER SHIPTON. 

See Page 83, Vol. J. 
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- * Dxrvry-Laxe Tararnae, Jan. 3. 
The PROVOK'D WI F E. 


E have given an Account of this Co- 
medy in P. 203, Vol. I. and therefore 
have nothing to remark in this place, but 
our admiration at the wiſdom and ſagacity 
of Mr. Garrick, in performing ſo chaſte and 
moral a Play, for the entertainment and inſtruc- 
tion of the Youth of both Sexes, by way of 
cheering and unbending their minds after 
the fatigue of their ſtudies at ſchool, from 
which they have retired at this particular 
feaſon, 0 Tempora! O Mores ! 


To which was added, 
n 
A Comedy of three As, by Mr. Foote, 


THE Ground-work of this Piece is taken 
from Sir Richard Steele's Comedy of The Lying 
Lowers, which is the only Piece of that cele- 
brated Writer's not in poſſeſſion of the Stage. 
As it now ſtands, Mr, Foote has rendered it 
a very pleaſing Entertainment, to which the 
inimitable Performance of Mr. Palmer, in 
the Character of Young Wilding, contributes 
not a little. 


00000000000000000090080 


Covenrt-Ganpen THEATRE, Jar. 3. 
GEORGE BARNWE L I. 
See Page 25, Vol. I. 

To which was added, 
MOTHER SHIPTO N. 


Davay- 
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Davary-LaneEg Tutarks, Jan. 4. 


The WEST INDIAN. 
See Page 8, Vol. I. 


MIL Younge played the Part of Charlotte 
Ruſport this evening in the place of 
Mrs. Abington, and acquitted herſelf with 
great propriety. | 


To which was added, 


The WIT COH E S. 
See Page 327, Vol. I. 
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Covzxr-GAADbEX TheaTRE, Jan 4. 


A BOLD STROKE rox a WIFE: 
4 Comedy by Mrs. Centlivre. 


"J's Comedy is greatly inferior to The 

Wonder, or The Buſy Body, for the Plot 
is founded on the moſt improbable Circum- 
ſtances, the Characters are but indifferentl y 
drawn, the wit is trifling, and the language 
incorrect and puerile — It is confidently 


afſerted, that when this Play was firſt in 


rehearſal the celebrated Mr. Hes ſaid, 
that,“ not only Mrs. Centlivre's Play would 
be damned, but ſhe herſelf be damned for 
writing it,” The former part of this Cen- 
ſure, 1 has proved that Gentleman 
miſtaken, for the Piece was not only well 
received when it firſt appeared in the year 
1717, but, has frequently been repeated al- 
moſt every ſeaſon ſince, with good ſucceſs, 

B 3 which 
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which probably, has ariſen from the variety 
of buſineſs it contains, and which cannot 
fail, greatly, to keep up the attention of an 
Audience. Mrs. Centliure was aſſiſted in 
this Piece by Mr. Motley, who, it is ſaid, 
wrote feveral whole Scenes. 

It is extremely well ſupported in the Re- 
preſentation here, particularly in the Cha- 
racter of Colonel Feignwell, by Mr. Wood- 


ward. 
To which was added, | 
MOTHER SHIPTON, 
See Page 83, Vol. I. 
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- Davury-Lane THEATRE, Far, 6. 
TWALSCTH..NIGH TT; 
| See Page 276, Vol. I. 
To which was added, 
. 
See Page 327. Vol. I. 
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Covzxr- GARDEN THEATRE, Jau. 6. 
The F. O X. 
See Page 226, Vol. I. 
To which was added,. 
The FAIRY'PRINCE. 
| See Page 178, Vol. I. 


Dau- 


for January, 1772. 7 


Daxaury-Lange TrnraTtrtt January 7. 


„ Ke: os 
See Page 308, Vol. I. 


THIS Play is very well ſupported in the 
Repreſentation here. Mr. Barry is ſtill 
very great in the Character of Ozhello ; and 
there was a time, when he excelled every 
other cotemporary, Mr. Garrick not except - 
ed; as his figure, voice, happy conception, 
ſenſibility of expreſſion, and execution, were 
culiarly ſuitable to the Character, in all 
its ſituations; and, indeed, even now, that 
he labours under ſome diſadvantages ariſing 
from the infirmities attendant on old age, 
we do not know of any Actor in being, ca- 
ble of rendering this Character more, if 
able; and there are ſome parts in 
which he is ſtill as great as ever; particular. 
ly where the Moor takes leave of his occu- 
pation, in the following words : 


« Farewell the plumed troop, and the big war 
That make ambition Virtue, O farewell, 
The ſpirit ſtirtring drum, the ear piercing fife, 
The Royal banner, and all quality, | 
Pride, pomp, and circumſtance of glorious war.” 


No Actor ever felt the Sentiment more 
forcibly or more nobly. The honour of his 
rofeſſion, and the diſtreſs of mind at quattin 
t, were ſo ſenſibly and perfectly expreſſi 
together, that it is difficult to ſay which diſ- 
played the hero moſt truly. ; 
An. ingenious Critic, who, ſome years 
ſince, wrote ſome very ſenſible and judicious 
. B 4 Remarks 
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Remarks on the Actors of his time, obſerved 
on Mr. Barry's playing the Part of Othello, 
that when enraged, and glorying in the re- 
venge he had taken on the ſuppoſed deluder 
of his wife, he delivered this great and ſol- 
dier-like expreſſion. 


Had all his hairs been lives 
My great revenge had ſtomach for them all;“ 


We ſaw him redden (ſays he) through the 
very black of his face; his whole viſage 
became inflamed, his eyes ſparkled with 
ſucceſsful vengeance, and he ſeemed to raiſe 
himſelf above the ground while he pro- 
nounced it. Tis right that an Actor ſhould 
do all this. The ſentiment ſupports it, we 


© feel with him the tranſport the Poet felt when 


he wrote; and though there be nothing 
ſounding in the expreſſion, the Thought fills 
us with great and noble Reſentment, As 
Mr. Barry pronounced the words (continues 
this Writer) he accompanied the delivery 
with that exalted and magnificent deport- 
ment we feel with the CharaQter ; we forgot 
that it was a Player that ſpoke, and that it 
was an imaginary Scene which was repre. 
ſented before us; we coneeived the hero 
and the huſband betrayed, injured and glo- 
Tying in his inſatiable revenge; we not only 
ſaw the Character thus before our eyes, but 
we felt with him ; we paid an involuntary 
tribute to the Author and the Player ; we 
glowed with their tranſports ; the very frame 
and ſubſtance of our hearts was ſhaken as if 


conſcious of the ſame, due to honour and 


reſentment, we ſwelled and trembled 3 * 
5 4 2 1d 3 


did; like ftrings which are ſo perfectly 
concordant, that one being ſtruck, the other 
anſwers, though diſtant, Nay, ſo perfectly 
did the deluſion poſſeſs us, that we rejoiced 
in the vengeance, and forgot, for the time, 
that there was no cauſe fowthe reſentment ; 
that De/demona was innocent, 'or the huſband 
deceived. | 

Jago is a very complicated Character, and 
difficult to be executed properly ; for unleſs 
the Poet's intentions are very cloſely follow- 
ed, the Character of Othello is greatly in- 
jured; as nothing can juſtify his fury and 
the murder of Deſdemona, but the artifice 
and cunning of ago; who, by ſlow and dif- 
ficult ſteps, awakens the Moor's jealouſy, 


and works him up, by plauſible methods 


and circumſtances, to the moſt horrible pitch 
of fury and reſentment. | 

Mr. Garrick once played this Character 
with great ſucceſs; becauſe he ſupplied the 
deficiencics of theAuthor, where the part did 
not convey enough, by the filent eloquence 
of peſtures, looks, and yours, in which arts 
he indiſputably ſtands tar before any other 
Competitor. Next to him we muſt prefer 
Mr. Macklin in Tago; whoſe conception of 


the part was juſt, while his execution filled 


every wiſh of Criticiſm. Mr. Reddiþ falls 
greatly ſhort of either of theſe, and yet, 

— the Character with conſiderable 
merit. His plauſibility is very commend- 
able, and would appear to greater advantage 
could he throw more eaſe into his playing, 
and avoid aiming at meanings, evidently 
never intended by the Author, The Cha- 
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" rafter we confeſs, is full of occaſions for 


ſtrokes of finefle, and bye-play, but they 
ſhould never. be uſed, unleſs they can be 
introduced without miſrepreſenting the Cha- 
rater ; for when ſtrokes of bye-play are 
purchaſed at the expence of propriety, 
— become ridiculous, and juſtly cenſu- 
rable. | 

The Character of Ca/fo, has been accuſed 
of inſipidity, but rather with injuſtice, for, 
though he 1s not very intereſting, the Poet 
has drawn him in an amiable point of 
veiw. The late Mr. Palmer rendered him 
very reſpeQable ; and the preſent Mr. Pal- 


. mer, figures the Character very well; nor 


do we ever remember to have ſeen any 


actor do greater juſtice to that celebrated 


Scene, where Caſſio reflects on the conle- 

uences of his being ſeduced into drunkenneſs 
dy the villainy of Jago; in which, there is 
a paſſage equal to any thing to be met with 
in the whole works of Shakeſpear, or any 
other Dramatic writer. 


*© Oh thou invincible ſpirit of wine, if thon 
hiſt no name to be known by, let us call thee 
Devil - to be now a ſenfibie man, and by and by 


a fool, an preſently a beaſt !—Every inordinate 


cup is unbleſs'd, and the ingredient is a 
Devil,” 


Mr. Dodd is ſpirited and pleafant in the 
part of Roderige, We wiſh to ſee old Bra- 
bantio in better hands than Mr. Burton. 
The reſt of the under Parts are well repre- 
fented. Criticiſm cannot with for- any 
thing beyond what it meets with from Mrs. 

| Barry's 
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Barry's Performance in the Part of Deſde- 


To which was added, 
"TRE... OG. 30:0 Os 
See Page 327, Vol. I. 
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Covent Garden THEATRE, Jan. 7. 


The WAY TO KEEP HIM. 
See Page 200, Vol. I. 
To which was added, 
The FAIRY PRINCE 
See Page 178, Vol. I. 
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DruryY-Lans ThEATRE, Jau. 8. 


I 
See Page 10, Vol. I. 


E Fable of this Piece is founded on one 

action only, and the Tale is much the 
fame with the Electra of the celebrated Sopho- 
cles. In each of them, a young Prince is en- 
gaged to revenge the death of his Father; 
their Mothers axe equally guilty, are both 
concerned in the murder of their Huſbands, 
and are afterwards married to their Murder- 
ers, In the firſt part of the Greek Tragedy, 
there is ſomething very moving in the grief 
of Electra; but there is alſo ſomething very 
unnatural and ſhocking in the Manners the 
Poet has given. —— and Qreftes, — 


| 
| 
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the latter part. Orefes embrues his hands 
in the blood of his own Mother; and that 
barbarous action 1s performed, though not 
immediately upon the Stage, yet ſo near, 
that the Audience hear C 4 goy dy crying 
out to ,Zgy/thus for help, and to her own Son 
for mercy : While Eledra, her Daughter, 
ſtands upon the Stage, and encourages her 
Brother in the Parricide. What horror does 
net this raiſe ! Clytemneflra was a wicked 
woman, and had deſerved to die; nay ac- 
cording to the real Story, ſhe was killed by 
her own Son; but to repreſent an action of 
this kind on the Stage, 1s certainly an offence 
againſt thoſe rules of manners proper to the 
Perſons, that ought to be obſerved there. 


he Conduct of Shakeſpear, in the Play 


now before us, is very different. — Hamlet is 
repreſented with the ſame piety towards his 
Father, and reſolution to revenge his death, 
as Oreſtes; he has the ſame abhorrence for 
his Mother's guilt, which, to provoke him 
the more, is heightened by inceſt : but 'tis 
with wonderful art and juſtneſs of judgment, 
that Shakeſpear reſtrains him from doing vio- 
lence to his Mother. To prevent any thin 
of that kind, he makes his Father's Gho 
forbid that part of his vengeance. 

„ But howſoever thou purſu'ſt this act, 

T aint not thy mind, nor let thy ſoul contrive 
Againſt thy Mother ought ; leave her to heaven 


And to thoſe thorns that in her boſom lodge, 
To prick and [ting her,” 


This is todiſtinguiſh rightly between hor- 
ror and terror, The latter is a proper paſlion 
of Tragedy, but the former ought always 8 
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be carefully avoided : And certainly no Dra- 
matic Writer ever ſucceeded better in rou- 
ſing terror in the minds of an Audience than 
Shakeſpear has done.—lt is ſaid, that Mr, 
Colley Cibber remembered the Tale of Ham- 
let in plain Engliſh proſe, which the Cri- 
_ tics have now to ſeek in Saxo Grammaticas. 

T his Play contains many Beauties, and 
many elegant and fublime Paſſages; a few of 
which, we ſhall point out as worthy the no- 
tice of dur Readers. . 

Horatio s Speech to the Gh of the murder- 
ed King in the firſt Scene of the firſt Act, is 
very elegant and noble, and congruous to the 
com mon traditions of the cauſes of appati- 
tions. | 

*« If thou haſt any ſound, or uſe of voice, 

Speak to me. 3 

Vf there be any good thing to be done, 

That may to thee do eaſe, or grace to me, 

Speak to me, | 

If thou art privy to thy Country's fate, 

Which happily foreknowing may avoid, 

Oh ſpeak !— 

Or, if thou haſt uphoarded in thy life 

Extorted treaſure in the womb gf earth, 

For which, they ſay, you Spirits oft walk in 
death, 

Speak of it.“ 

Hamlet's Soliloquy, on his diſtreſs of mind 
for the loſs of his father, and indignation on 
his mother's ſecond marriage with his father's 
brother, is finely expreſſed; and Shake/pear 
has very artfully inclined him to leſſen the 
time of her widowhood, becauſe this cir- 
cumſtance added fuel to his paſſion ; and 
he deludes himſelf by degrees into the opi- 

nion 
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nion of a ſhorter interval than the real one. 
This paſſage is ſo beautiful as to be highly 
worthy of notice. | 


» 

: 

- 
— 
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© Oh, that this too too ſolid fleſh would melt, 


Thaw, and refolve itſelt into a dew ! 

Or that the Everlaſſ ing had not fix'd 

His cannon *gainſt ſelf- ſlaughter! O God] O God; 

How weary, Hale, flat, and unprofitable 

Seem to me all the uſes of this world! 

Fie on't, O fie! is an unweeded garden, 

That grows to ſeed; things rank, and groſs in 
nature | 

Poffcſs it merely. That it ſhould come to this ! 

But two months dead! nay, not ſo much; nor 

twWo & 2 

So excellent a King, that was, to this, 

Hyperion to a Satyr; ſo loving to my mother, 

That he might not let e'en the winds of heav'n, 

Viſit her face too roughly. Heav'n and earth! 

Muſt I remember? Why, ſhe would bang on him, 

As if Increa'e of appetite had grown 

By what it fed on; yet within a month, — , 

Let me not think—Frailty, thy name 1s woman ? 

A little month! or ere thoſe ſios|were ald, 

With which ſhe follow'd my poor father's body, 

Like Niobe, all tears— Why ſhe, ev'n ſhe.— 

O hrav*n-! a beaſt that wants diſcourſe of reaſon, 

Would have 3 longerc—Marricd with mine 
uncle, 

My father's brother ; but no more like my father 

Than I to Hercules, Within a month ;— 

Fre yet the {alt of moſt uncighteous tears 

Had left the fluſhing in her gauling eyes, 

She martied, Oh, moſt wicked ſpeed, to poſt 

With ſuch dexterity to inceſtuous ſheets! 

It is not, nor it cannot come to good, | 

But break my heart, for I muſt hold my tongue,” 


The power of Paſſion to falſify the com- 
Putation of time, is here beautifully diſ- 
h | played 


z 


o 
* 
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played in this remarkable inſtance : Becauſe 
time, which hath an accurate meaſure, is 
leſs obſequious to our deſires and wiſhes, than 
objects which have no preciſe ſtandard of leſs 
or more This Soliloquy, is a very accurate 
copy of nature; and indeed, Shake/pear's 
Sohloquies, in general, may be juſtly eſta- 
bliſhed as a model ; for it is not eaſy to con- 
ceive any model more perfe&t.—There is 
oe beauty in Hamlets compariſon between 

is father and uncle. Hyperion to a Satyr.“ 
By the Satyr is meant Pan, ſays Dr Wardur- 
ton, as by Hperion, o Pan and Apollo 
were brothers, and the allufion is to the 
contention between thoſe two Gods for the 
preference in Muſic. 

The following celebrated Soliloquy of 
Hamlet, in the ſecond Scene of the third 
AR, is another proof of what we have ſaid 
above, concerning the excellence and accu- 


racy of Shakeſpear in his Soliloquies. 


© To be, or not to be ? that's the queſtion, 
Whether it is nobler in the mind, to ſuffer 
The lings and arrows of outrageous fortune; 
Or to take arms againſt a ſta of troubles, 
And by oppoſing, end them ?— To die; —to 


No more; — by a ſleep, to ſay, we end 

The heart-ach, and the thouſand natural ſhocks 

That fleſh is heir ta; tis a conſumation 

Devoutly to be wiſh'd. To die to ſleep 

To fleep ? perchance, to dream, Ay, there's the 
rub; | 

For in that ſleep of death what dreams may come, 

When we have ſhuffed off this mortal coil, 

Muſt give us pauſe, There's the reſpect, 

That makes calamity of fo long life, 0 
or 


— — — —— — 
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For who wou'd hear the whips and ſcorns of tim*, 
Th' oppieſſor's wrong, the proud man's contumely, 
The pang of deſpis'd love, the law's delay, 
The inſolence of office, and the ſpurns 
That patient merit of the unworthy takes 

hen he himſelf might his Quietus make 

5 who would fardies bear, 

To groan and ſweat under a weary life, 
But that the dread of ſomething after death, 
The undilcover'd country, from whoſe bourne 
No traveller returns, puzzles the will; | 
And makes us rather bear thoſe ills we have, 
Than fly to others that we know not of ? | 
Thus conſcience doth make cowards of us all, 
An ! thuz the vative hue of reſolution 
Is ſicklied o'er with the pale caſt of thought, 
And enterpriſes of great pith and moment, 
With this regard their currents turn awry, 
And loſe the name of action.“ 


Of this celebrated Soliloquy, fays Dr. 
Jobnſton, which burſting from a man diſ- 
tracted with contrariety of deſires, and over- 
whelmed with the magnitude of his own pur- 
poſes, is connected rather in the Speaker's 
mind, than on his own tongue, I ſhall endea- 
your to diſcover the train, and to ſhew how 
one ſentiment produces another. 

Hamlet, knowing himſelf injured in the 
moſt enormous and atrocious degree, and 
ſeeing no means of redreſs, but ſuch as muſt 
expo him to the extremity of hazard, me- 
ditates on his ſituation in this manner; 
Before I can form any rational ſcheme of action 
under this prefſure of diftreſs, it is neceſſary 
to decide, whether, after our preſent fate we 
are to be or not to be. That is the queſtion, 
which, as it ſhall be anſwered, will deter- 

* mine, 
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mine, whether tis nobler, and more ſuitable 
to the dignity of reaſon, zo fuffer the out rage: 
of fortune ee or to take arms againſt 
them, and by oppoſing, end them, though per- 
haps with the loſs of life. If ro die, were to 
ſleep, no more, and by a ſleep to end the miſe- 
ries of our nature, ſuch a ſleep were dewvoutly 
to be wiſh'd; but if-to fleep in death, be to 
dream, to retain our powers of ſenſibility, we 
muſt pauſe to conſider, in that fleep of death 
auhat dreams may come. This conſideration 
makes calamity ſo long endured ; for a 
would bear the vexations of life which might 
be ended by a bare bedkin, but that he 1s 
afraid of ſomething in unknown futurity ? 
This fear it is that gives efficacy to con- 
ſcience, which, by turning the mind upon 
this regard, chills the ardour of reſolution, 
checks the vigour of the enterprixe, and makes 
the current of deſire ſtagnate in inaftivity.— 
We may ſuppoſe that he would have ap- 
plied theſe 1 obſervations to his own 
caſe, but that he was interrupted by the 
approach of Ophelia. 

ith reſpect to the Repreſentation of this 
Play, at Drury-Lane Theatre, there are ſome 
things cenſurable, but more worthy of com- 
mendation. Mr. Garrick ſtill ſtands un- 
rivalled in the Performance of the Charac- 
ter of Hamlet. But as any deſcription of the 
peculiar and happy ſtrokes of judgment and 
art, through the whole of his Performance in 
this part, muſt do injuſtice to[his great merit, 
we ſhall not attempt it. Let it ſuffice, that 
we think his Hamlet equal to his Richard the 
Third, in which the moſt impartial 9 
as eee eee eee 
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do not refuſe to place him far before any 
other Competitor. — Mr. 7effer/on figures the 
King very well. Mr. Branſby's Ghoſt is the 
ſhadow of a ſhade. This Part is admirably 
written, and might be rendered more im- 
worry in the Repreſentation, if perform 

y an Actor poſſeſſed of any ſenſibility. Mr. 
Benſley, at the other Theatre, is vaſtly ſupe- 
rior, and by throwing more action into the 
CharaQer, than Branfty, greatly relieves the 
tediouſneſs of the narrations. Mr. Packer in 
Horatio, is very tame and inſipid, and gives 


but a faint idea of the Character. Mr. Bad. 
deley's conception of Polonius's Character, is 
/ juſt and natural, and in every reſpect appa- 


rently agreeable to the Author's intention, 
Ft is worthy to be remarked; that through 
the whole, he never fports with propnety, 
or through wantonneſs, degrades this loqua- 
cious old Courtier into a buffoon, as ſome; 
we have ſeen, have done. Ihe under Cha- 
raters are very well ſupported, except the 
ſecond Grawve-digger, by Mr. Waldron. This 
liſping Gentleman, unfortunately, for him- 
ſelf, and to the mortification of the Au- 
dience, ſteps into Characters far beyond the 
reach, either of his ideas or power of execu- 
tion. The pleaſure we received from Mrs: 
Egerton in the Part of Maria in Tavelft Night, 
makes us unwilling to criticiſe her Perfor- 
mance in the Character of the Queen in this 
Play; but, perhaps, the recollection of Mrs. 
Pritchard in this Part, whoſe Performance 
was inimitable, may prejudice us againft 
wg perſon. Mrs. Barry would give 
critical ſatisfaction in this Part, and ought 

| to 
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to be placed in it, were the Managers atten- 
tive to their duty. Ophelia meets with a 
great friend in Mrs. Abington, who figures 
the Character very pleaſingly, and diſplays 
great ſenſibility in her execution. | 

To which was added, 

00 VAR D-I1' AN; 

See Page 286, Vol. I. 


©£0900000000080000008080009 


Covenr-Garnen TrEATRE, Jan. 8. 
EVERY MAN in Hs HUMOUR, 
See Page 169, Vol. I. 

To which was added, 


The FAIRY PRINCE. 
See Page 178, Vol. I. 
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Davury-Lane TrHEATRE, Far. 9. 


The CLANDESTINE MARRIAGE, 


See Page 65, Vol. I. 


| ba our Account of the Repreſentation of . 
this Play here, (ſee Page 65, Vol. I.) we 
expreſſed our defire to ſee Mrs. Bradſhaw 
in the Character of Mrs. Heidleberg. Mrs. 
Bradſhaw played it this evening, and gave 
ex ident proofs of the truth of our conjecture, 
viz, That ſhe would ſupply the loſs of Mrs, 
Clive inthis CharaQter-much better than Mrs. 
Hopkins ; ſo, that we hope, we ſhall never 


feel that intellectual miſery a ſecond time, 
N which 
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which we unavoidably muſt undergo, ſhould 
we ever behold Mr. Hopkins in the Character 
again, 
Too which was added, 
The WITCH E Ss, 
See Page-327, Vol. I. 


0000000000000000000080 


CovenT-Garpen THEATRE, Jan. 9. 


OH Y . 
See Page 32, Vol. I. 


E have heretofore, in our Remarks on 
this Play, ſignified our diſlike, to the 
Comic Parts being ſtill repreſented here, on 
account of their looſeneſs and obſcenity, 
which the other Theatre has long ſince very 
Juſtly rejected; but we moſt willingly ac» 
nowledge curſelves in the wrong, with 
reſpect to this particular, and cannot enough 
admire the wiſdom of the little great Mana- 
ger, who, no doubt, thought they would be 
aà very proper Piece of entertainment for 
thoſe young Maſters and Miſſes who fre- 
quent the Theatre in the Criſtmas holydays, 
and who might loſe part of that moral in- 
ſtruction they acquire when at ſchool, with- 
out ſome ſuch effectual method of keeping 
it in their remembrance by the Repreſen- 
tation of this truly-chaſte and moral Play. 


To which was added, 
"Tas FAIRY PRINGE. 
See Page 178, Vol. I. 


Dxvar- 
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Dazuny-Lang TuraTkE, Tan. 10. 
TIMON or ATHENS, 
See Page 250, Vol. I. 


To which was added, 
The W ,4;.1.. CH. E 8, 
See Page 327, Vol. I. 


0020000000000000000000 


Covent-Garpen THeATRE, Far, 10. 
A BOLD STROKE ror «a WIFE, 
See Page 5. 

To which was added, 

The FAIRY PRINCE, 
See Page 178, Vol. I. 
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Dzury-Lane TrraTrRE, Jan. 11. 
The MERCHANT or VENICE. 
See Page 35, Vol. I. 

To which was added, 

The Dramatic Satire of LETHE: 
with Alterations and Additions. 

W 


E have given an Account of this Piece 
(ſee Page 305, Vol l.), and therefore 


we ſhall only take notice of the Alterations 
and Additions, with which it was revived 
this evening.— i he opening of the Piece is 
ſomewnatdifferent fromwhat it was originally, 
and a Song is introduced i. the Part of Charon, 


by 


RL 
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by way of novelty or variation, the burden 
of which is Lethe, ho ! But the reft of the 
words are rendered unintelligible by rhe 
Muſic, which we apprehend to be the com- 
poſition of Mr. Dibdin, but it is deſerving of 
very little, if any, praiſe ; as it is very diſ- 
ſimular to, and uncorreſponding with the 
Muſic of the other Songs, which was plea- 
ſingly (et by Dr. Boyce ; a Compoſer whoſe 
knowledge of Muſic is as reſpe&able as the 
want of knowledge in the former is con- 
temptible. 
The Characters of the O/4 Miſer, the 
Frenchman, the Fine Lady, and the Drun- 
kenman, do not appear to have undergone 
any Alteration ; but thoſe of Mr. and Mrs. 
Tatoo, in the Original, are conſiderably al- 
tered, under the titles of Mr. and Mrs. 
Carbine. The Character of the Fine Gentle- 
man in the former Lethe had ſome ſtrong al- 
luſions to the behaviour of Gentlemen be- 
hind the Scenes at the Playhouſes, which 
cuſtom being aboliſhed of late years, the 
CharaQer had loſt its importance, on which 
account it is altered to that of a Fribble, and 
conſequently entirely new written. Lord 
Chalk/tone is varied a little from the original 
Character, but not improved. The addi- 
tional new Characters, except that of the 
Fribble, (which ean only be conſidered as a 
Subſtitute for the Fine Gentleman) are an 
Iriſhman, and a Methodiſt Taylor; the out- 
lines of the latter however are taken from 
the former Lethe The Iriſhman is poorly 
drawn, and has nothing to boaſt of that is 
either new or intereſting, His Bulls are 
very 


for January, 1772. 23 


very contemptible, and diſcover the Au- 
thor's attempts at Wit, to be abortive, as 
the whole Character evinces an evident want 
of invention — The Methodift Taylor is related 
to Maw-worm in the Hypocrite, though man 

remaves off, and is ſo faintly drawn, as to af- 


ford very little entertainment, notwithſtand= - 


ing it is — inthe Repreſentation by 
the inimitable 

try, we imagine, will not think themſelves 
obliged to the Author fore placing their 
Countryman in ſo contemptible a point of 
view—Upon the whole, we do not think 
the Piece improved by the Alterations and 
Additions, either with reſpect to Wit, Va- 
riety, or Novelty ; or that the form in which 
it is now repreſented, is of ſufficient impor- 
tance to authorize the parade and puff in the 
Bills of, ALTERATIONS and ADDITIONS, 
But we apprehend the Manager thought 
this ſtroke of policy, ſufficient to bring 
crowded Houſes, and paſs muſter with the 
Garixng CiTs and their Far Wives, as he 
is pleaſed to expreſs himſelf ; and indeed he 
has good reaſon to ridicule the Gaping Cits, 
ſince he experiences how eaſily they ſuffer 
erage to be duped and 1mpoſed on by 

im. 

The Characters in general are extremely 
well ſupported in the Repreſentation ; and 
thoſe of the Frenchman, the Fribble, the Old 
Miſer, the Drunkenman, and the Fine Lady, 
in particular, received additional ſpirit from 
the excellent Performance of Meſſrs. Bad- 
deley, Dodd, Parſons, Lowe, and Miſs Pope. 


We have ſeen Mr. Garrick ſupport the —_ 
of 


Wefton—The Hibernian Gen- 
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of Lord Chaliften with infinitely more ſpiri* 
than he did this evening. | 


©0000000000000000300908 


CovenTt-Garnen TAEATRE, Jar. 11, 
The BEGGAR's OPERA 
See Page 1, Vol. I. 

To which was added, 

M A N anod W I F E. 
See Page 325, Vol. I. 
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Davry-Lang TrHrcaTRE, Jar. 13. 


TWELFTH NIGH T. 
See Page 276, Vol. I. 
To which was added, 
Ties W IT CHE $ 
See Page 327, Vol. I. 


00000000800000004#000890 


- Covent-Ganpen THZATRE, Far. 13. 
JJ jy I bet 4 © 
See Page 287, Vol. I. 

To which was added, 
M AN Au FT W I F E. 
See Page 325, Vol. I. 


Drvary- 
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Daus Lax THeaTRE, Jar. 14. 
The GAME ST ER. 
See Page 46, Vol. I. 
To which was added, 


POT ME RD - 4 
See Page 21, 
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CoventT-Garven TaeaTRE, Jan. 14. 


The PROVOK'D HUSBAND. 
See Page 43, Vol. I, 


To which was added, 
The FAIRY PRINCE. 


See Page 178, Vol. I. 
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Davzy-Lans TnraTaey Jan 15. 
The MERRY WIVES or WINDSOR : 
A Comedy, by Shakeſpear. 


"PHls Comedy was written at the Com- 

mand of Queen Elizabeth, who was ſo 
pleaſed with the admirable Character of 
Fal/taff, in the two Parts of Henny IV. that 
ſhe deſired Shakeſpear would continue it for 
one Play more, and to exhibit him in love, 
This, according to Mr. Rowe, is ſaid to be 
the occaſion X his writing this Comedy : 
How well ſhe was obeyed the Play itſelf is an 
admirable proof; ſince it is generally allow - 


ed to be the moſt perfect of all his Dra- 
Vol. II. C | matic 
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matic Pieces in the Comic way. Even Dry- 
den, who was not fond of praiſing other 
Writers, acknowledges it to be exactly 
formed. And ſurely nothing can be a more 
— proof of the force of this great 
Writer's Genius, or how capable he was of 
executing any hint given him, than the 
Piece now bikes us ? Which is as perfect in 
its kind as any thing to be met with in our 
own, or any other Language. This will 
appear the more extraordinary, if we con- 
fider, that it was written before a taſte for 
Regularity was eſtabliſhed in this Nation, 
A more perfect ſet of high-finiſhed Charac- 
ters was never exhibited in any Play. The 


double Plot is admirably contrived, for the 


under Plot is not only finely connected with 
the principal one, and employs the ſame 
perſons, but it occupies the intervals of the 
main action, and is brought to a concluſion 
at the ſame time ; which ought always to 
be the caſe, though it has been neglected 
by many of our beſt Dramatic Writers, — 
We have here a proof, that Wit and Spright- 
lineſs are better ſuited to a virtuous than a 
vicious Character, and nothing can be more 
highly entertaining than the conduct of 
Mrs. Ford and Mrs. Page, two Ladies not 
more remarkable for mirth and fpirit,. than 
for the ſtriteſt purity of manners, — The 
Scene lies at Wind! or. 

It may not be improper to obſerve, that 
the part of Falftaff is ſaid to be written origi- 
nally under the name of Olacaſtle; but ſome 


of that family being then remaining, the 


Queen was pleaſed to command Shate/pear 
g 80 
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to alter it, as Mr. Rowe informs us; upon 
which he made uſe of Fa//taff. The preſent 
offence was indeed avoided (ay Mr. Rowe ) 
but I don't know whether the Author may 
not have been ſomewhat to blame in his 
ſecond Choice, ſince it is certain that Sir 
Jobn Falſtaff who was a Knight of theGarter, 
and a Licutenant General, was a name of 
diſtinguiſhed merit in the wars in France, in 
Henry the Fifth and Henry the Sixth's times. 
— Theobald remembered to have read 
an old Play, called, The famous Victories e 
Henry the Fifth, &c.— The AQtion of this 
Piece commenced about the fourteenth 
year of King Henry the Fourth's reign, and 
ended with Henry the Fifth's marriage with 
the Princeſs Catherine of France.—'The Scene 
opened with Prince Henry's robberies. — Sir 
John Oldcaſtle is one of his gang, and called 
Jockey ; and Ned and The: cg are two other 
Companions. From this old imperſe&t 
ſketch, it is not improbable, Shake/pear 
might form his two parts of Henry the Fourth 
and his Hiſtory of Henry the Fifth, and con- 
ſequently, it is equally probable that he 
might continue the mention of Sir John 


Oldcaftle, till fome Deſcendants of that fa- 


mily moved Queen Elizabeth to command 
him to change the name. Fuller takes notice 
of this matter in his Church Hiſtory.—“ Stage 
Poets (ſays he) have themſelves been very 
bold with, and others very merry at, the 
memory of Sir Jobs Oldcafile, whom they 
have fancied a boon Companion, and jovial 
Royſter, and a Coward to boot. The beſt 
is, Sir Jobn Falftaff 157 relieved the . 
2 0 


„ „ 


a oa Yo ens 
an 
-. 


( 


: 
| 
f 
% 


28 THEATRICAL REVIEW, 


of Sir Jaba Oldcaſtle, and of late is ſubſti- 
tuted buffoon in his place.“ - Dr. Warbur- 
ton is of opinion, there was no malice in the 


matter. — Shakeſpear (ſays he) wanted a 
droll name to his Character, and never con- 


fidered whom it belonged to; an inſtance 


of which we have in the Merry Wives 4 


Windſer, where he calls his French Quac 
Caius, a name at that time very reſpectable; 
as belonging to an eminent and learned 
Phyſician, one of the Founders of Caius Col- 
Age in Cambridge. But to proceed, 
In this admirable Play, the humours are 
various and well dee ; and the main de- 
fign which is to cure Mr. Ford's unreaſonable 
jealouſy is extremely well conducted. — In 
the firſt and ſecond Parts of Henry the Fourth, 
he has made Falfaff a Thief, a Liar, and a 
vain-glorious Coward. In this, amongſt 
other extravagancies, the Poet has made him 
a Deer-ſtealer, that he might -remember his 


 Warwickfhire Proſecutor, under the name of 


Juſtice Shallow;---he has given him very near 


the ſame coat of arms, which Dus date in his 


antiquities of that county deſcribes for a 
family there, and makes Evans the Welch 
Parſon deſcant very pleaſantly upon them. 


There are two coats in Dugdale, where three 


filver fiſhes are borne in the name of Lucy ; 
and another coat to the monument of Thomas 
Lucy, Son of Sir William Lucy, in which are 

uartered in four ſeveral diviſions, twelve 
little fiſhes, three in each diviſion, probably 
Luces, This very coat ſeems to be alluded 
to in Shallowws giving the Dozen white Lu- 


| #4, and in Slender's ſaying he may guartey. 


— When 
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* When I conſider (ſays Theobald) the 
exceeding candour and 3 nature of Shake- 


Jptar, which inclined the gentler part of the 


world to love him ; as the power of his wit 
obliged men of the moſt delicate knowledge 
and polite learning to admire him; and that 
he ſhould throw this humourous Piece of 
Satire at his Proſecutor, at leaſt twenty years 
after the provocation given; I am confi- 
dently perſuaded it muſt be owing to an un- 
forgiving rancour on the Proſecutor's ſide: 
And if this was the caſe it were pity but the 
diſgrace of ſuch an inveteracy ſhould remain 
as a laſting reproach, and Shallow ſtand as 
a mark of ridicule to ſtigmatize his malice,” 
---Shakeſpear, — 2 been very deli- 
cate in this matter, having only rendered 
him laughable, without pointing at him any 
of the arrows of malevolent or poignant 
Satire,---As the tradition alluded to may 


not be known to our Readers in general, it 


may not- be amiſs to acquaint them, that 
Shakeſpear in his youth was obliged to quit 
the place where he was born and way of 
living, on account of having been engaged 
with a Company of Deer-ſtealers to ob the 
Park of Sir Thomas Lucy of Cherlecot, near 
Stratford upon Avon, at which Town Shake- 


fear was born, The enterprize ſavoured ſo 


much of levity, and happened when Shake- 


fear had not arrived at man's eſtate, that 


the Proſecution was undoubtedly malicious, 
and tinctured with too much ſeverity. 

The Beauties of this Piece are too nume- 
rous for Quotation, but we cannot quit this 
Article without noticing one or two of them. 

| E *4 With —Shake- 


* 
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---Shakeſprar was very happy in painting 
riſible objects, and 'generaliy founded them 
on flight or imaginary circumſtances, - by 
way of heightening their importance; of 
which we have two very remarkable inſtances 
in this Play. Fal/aff having made his eſ- 
cape from Ford's in the PYuck-baſket, is car- 
r:ed by intention and thrown into the Thames; 
whereupon, when he returns to the Garter- 


fin at Windſor, he ſays to Bardolph, 


Go fetch me a quart of Sack, put a toaſt in't. 
Have | lived to be carried in a baſket, like a 
harrow of Butcher's offal, and tobe thrown into 
the Thames? Wel, if T'be ferved ſuch another 
trick, I'll have my brains ta'en out and butter“. J, 
and give them to a dog for a New Year's Gif“. 
The rogues lighted me into the ;iver with as little 
remorſe as they would have drywn'd a bitch's 
blind puppies, fifteen i'th' litter, and you may 
know by my ſize, that I have a kind of alacrity in 
ſinking :; it the hottom were as deep as Hell I 
fhovld down, TI had teen drown'd, but that the 
ſhore was ſhelvy and ſhailow ; a death that I ab. 
her ; for the water ſwells a man; ani what a thing 
ſhould [ have been, when | had been ſwelPd ? 
ſhould have been a mountain of mummy.” 

; AR III. Scene 15. 


The Account he gives to Ford, (whom he 
ſuppoſes to be Brock) of the above Ad- 
venture is equally worthy notice. 


% Nay, you ſhall hear Maſter Brook, what I 
have WARS to bring. this woman to evil for your 

good. Being thus cram'd into the baſket, a cou- 
ple of Ford's knaves, his hinds, were call'd forth 
by their miſtreſs, to carry me in the name of foul 
4 — to Datchet Lane; they took me on their 


ſhoulders, met the jealous knave their maſter By 
- ; - 
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the door, who aſk'd them once or twice what they 
had in their baſket; I quak'd for fear, leſt the 
lunatic knave would have ſearch'd it; but fate 
ordaining he ſhould be a Cuckold, held his hand. 
Well, on went he for a ſearch, and away went [ 
for foul cloaths ; but mark the ſequel, maſter 
Brook; I ſuffer'd the pangs of three egregious 
deaths: Firſt, an intolerable fright, to be detected 
by a jealous rotten bell-weather ; next to be com - 
paſs'd like a good bilbo, in the circumference of a 
peck, hilt to point, heel to head; and then to be 
ſtopt in like a ftrong diſtillation, with ſtinki 
cloaths that fretted in their own greaſe; think o 
that, a man of my kidney ; think of that, that 
am as ſubje to heat as butter, a man of continual 
diſſolution and thaw; it was a miracle to 
ſuffocation, And in the beighth of this bath, 
when I was more than half ftew'd in greaſe, like a 
Dutch diſh, to be thrown into the Thames, and 
cool'd glowing hot, in that furge, like a horſe-ſhoe; 
think of that; hiſſing hot; think of that, maſter 
Brook,” Act III. Scene 17. 


Ford's Soliloquy in the ſame Scene, when 
Fal//aff goes out, aſſuring him that he ſhall 
cuckold Ford, is a very accurate copy of na- 
ture, | 


Hum ! ha! is this a Viſion? Is this a Dream? 
Do I fleep.? Maſter Ford awake, awake maſter 
Ford, there's a hole made in your beſt coat, maſter 
Ford; this 'tis to be marry'd ; this tis to have 
linen and buck- baſkets! — Well, [ will proclaim 
myſelf what I am ; I will now take the letcher, 
he is at my houſe ; he cannot eſcape me; tis im- 
poſſible he ſhou'd ; he cannot creep into a half- 
pony purſe, nor into a pepper box; but, leſt the 

evil that guides him ſhould aid him, I will ſearch 
impoſſible places. Tho' what I am I cannot avoid, 
yet to be what I would not, ſhall got make me 

46 tame : 
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tame: If I have horns to make one mad, let the 
proverb go with me, III be horn mad.” 


Mrs, Ford's deſcription ot her Huſband's 
jealouſy to Falfaff, when he is at Ford's houle, 
and the alarm is given of Ford's approach, is 
inimitable, becauſe the Poet has made uſe of 
a characteriſtical circumſtance, which paints 
more to the liſe than many words, 


„Neither pre's, coffer, cheſt, trunk, well, 
vault, but he hath an abſtra&t for the remembrance 
of ſuch places, and goes to them by his note; there 
is no hiding you in the houſe,” 


In the laſt Scene but one of the fifth Act, 
Shakeſpear has introduced a fine ſtroke of ridi- 
cule, the beauty of which ariſes from the be- 
haviour of the perſon introduced. 


Slender. I came yonder at Eaton to marry 
Mis. An Page, and ſhe's a great lubberly boy. 

Page. Upon my life then you took the wrong, 

Slender, What need you tell me that? I think 
ſo, when | took a boy for a girl; if I had been 
mairy'd to him, for all he was in woman's ap- 
parel, I would not have had him.” 


The principal characters in this play are 
well ſupported in the repreſentation here. 
Mr. Lowe is very reſpettable in the part of 


Falſtaff ; ſo greatly ſuperior to what he is in 


any other part, that we almoſt wiſh he was 
confined to this character alone, — Sir Huy kh 
Evans, the Welch Parſon, is agreeably ſup- 
ported by Mr. Parſins; nor does Dr. Caizs 
want a better repreſentative than Mr, Bad- 
deley. Meſſrs. Dodd and V. Palmer, are in- 
imitable in the characters of Sender and * 

— We 
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We cannot ſay much in praiſe of Mr. 
Hartry in the part of Juflice Shallow, and we 
ſhould have been better pleaſed with Mr. 
Reddiſh in the you of Ford, not that we think 
Mr. Aickin devoid of merit, Zuickly is a 
character admirably ſuited to Mrs. Bradhaw's 
talents 5 and Mrs. Abingtor's ſpirit and plea- 
ſantry in the part of Mrs. Ford, is ſo ſatisfac- 
tory to the higheſt wiſh of Criticiſm, that we 
can no longer lament the loſs of the late Mrs. 
Pritchard in this character. 5 


To which was added, 


eee. 
See Page 327, Vol. I. 
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CovenT-GarDEN THEATRE, Far. 15. 
LOVEs LAST SHIF T; 


The FOOL IN FAS H ION: 
A Comedy, by Cibber. 


FP Piece was Cibber's firſt attempt in 
the Dramatic way. It was received 
with great applauſe when it firſt appeared ; 
and, to the reputation of C7bber, it deſerves 
to be noticed, that Fanhurgh borrowed the 
hint of this Comedy for the writing The Re- 
lapſe, by way of ſequel to it; and, that, the 
Lord Foppington of the latter, 1s a cloſe copy 
of the Sir Nowelty ere of the ſormer. The 
Plot is truly original, though not altogether 
probable, which is a great fault; the Cha. 
Cs race, 


Writer; which, 
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raters are well drawn; and the * 
has a vivacity and — peculiar to thi 
if not equal to the Sterling 
of a Conzreve, or a Vanburgb, is extremely 
agreeable. We cannot avoid wiſhing, as 
this Piece 1s highly entertaining, and ſup- 
ports an admirable Moral, that the looſe 
expreſſions, here and there to be met with, 
were entirely rejected. 
This Play is extremely well ſupported in 
the Repreſentation ; Mr. Woodward is every | 


thing Criticiſm. can wiſh, in the Character 


of Sir Novelty Faſhion ; and did Mr. R/ 
throw a little more eaſe and vivacity into 
has playing, his Performance in the Part of 


| Zeveles would be very reſpectable. The 


two Worthys do not want better Repreſenta- 
tives than Meſſrs. C/arke and Wreughton, — 
Snap, by Mr. Shuter, obliges us to quote a 
line from Churchill. 


He gets applanſe, we wiſh be'd get bis part.” 


Dunſtal! is a good Sir Wm. Wiſewou'd. — 
Mrs, Mattocks heightens the Part of Narcija 


very agreeably; and Mrs.” Green ſupports 


Flareit with great propriety : We wiſh we 
could ſay any thing in favour of the other 
Performers in the Parts of Hillaria and A. 


\, amanda, but as we cannot, we ſhall be filent, 


To which was added, 
The COMMISSARY, 
See Page 7, Vol, I. 


. Drvuny- 
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Dauar-LANE TAHZATRE, Jan, 16. 
See Page 198, Vol. I. 
To which was added, 
L E y H E. 
See Page 21, 


00000000000000000000909 


Covent-Garpen THEATRE, Jan. 16. | 
. | 
See Page 287, Vol. I. 

To which was added, | 
MAN ANU WI F E. | 
See Page 325, Vol. I. 

| 


0900920000000@00000C000. 


| Daury-Laneg TrraATRE, Jar. 17. 


The WEST INDIAN. 
See Page 8, Vol. I. 


To which was added, 


Th FL TSHR 6 
See Page 327, Vol. I. | 


C6 CovenTe 


TE ae +. * 


— es ²˙ X ˙ ü ²˙ . — oe 


36 THEATRICAL REVIEW, 


Covent-Garven TuraTRE, Jan. 17. 


LO VI“. HAST SHIF T. 
See Page 33. 
To which was added, 
The FAIRT PRINCE, 
With an additional Scene, 


HIS ad itional Scene repreſents, by way 
of Vifion, the taking of the King of 
Bohemia's Standard at Crefſy; in memory of 


which, the Princes of Wales have, ever 


fince, borne three Oftrich Feathers, The Bo- 
hemian Standard, as their creſt, with the ori- 
ginal Motto; Ich Dien. This Scene is 
pleaſingly executed, and has a very good 
effect, and is the Work of that celebrated 


Artiſt Cipriani. 


$000000000000089099090 
DauRY-LANE TIEATRE, Jan. 18. 
TIMON oy ATHENS. 
See Page 250, Vol. I. 


To which was added, 
L E T H E. 


See Page 21. 
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Covint-GarDeN THEATRE, Jan. 18. 
See Page 287, Vol. I. 
. _- To which was added. 
The Interlude of T R U E-B L U E, 
AND 


MAN ano WIAUFE. 


Dur- 
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Devey-Lans THEATRE, Fan. 20. 


The FASHIONABLE LOVER: 
A Comedy, by Mr. Cumberland. | 


T Prologue to this Piece is ſpoken by 

Mr. Weſton, in the Character ol a Prin- 
ter's Devil, with a Proof-Sheet in his hand; 
and running upon a very happy thought, 
contains ſome admirable ſtrokes of humour. 
The Characters are as follow: 


Aubrey, Mr. Barry. 
F 2 Lover, * . 

Mortimer, Mr. King. 

Tyrrell, Mr. Reddiſh. 


Dr. Druid, an Antiquarian Mr. Baddeley, 
Bridgemore, a Merchant, Mr. Branſby. 
. a Jew-Broker Mr. Waldron. 
Colin Macleod,” a Houſe- 


Steward to Lord 46 Mr. Moody. 
Ber ville, 


Jarvis, Mr. Griffith, 
French Valet, Mr. J. Burton. 
| WOMEN. 
Miſs Aubrey, Mrs. Barry. 
Mrs, Bridgemore. Mrs. "Hopkins, 
Miſs Briagemore, Mrs. Egerton. 
Mrs. Mackinto/p, a Millener, Mrs. Love. 
Maid Ser want, Miſs Platt. 


The Scene lies in London. 


The following is a ſummary Account of 

the Outlines of the Plot of this Piece, 
Lord Abberville, a young Nobleman lately 
policied of a plentiful fortune, but partly 
undone 
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undone by the extravagances of high life, 
and a paſſion for „ is engaged in a 
treaty of marriage with Miſs Bridgemore, a 
wealthy Citizen's Daughter, with a view of 
repairing his injured fortune, While this 
match is depending. his Lordſhip having ſeen 
Miſs Aubrey at Bridgemore's houſe, falls in 
love with her. Bridgemore, his Wife and 
Daughter make their firſt viſit at his Lord- 
ſhip's, who, leaving Dr. Druid to receive 
them, goes to Bridgemore's houſe, and thro” 
the means of the Maid Servant, gets admit- 
tance to Miſs Aubrey's bedchamber, with an 
intention of making a diſhonourable attempt 
on her Virtue. This ſcheme meets with a 
re pulſe from the virtuous young Lady; and 
while his Lordſhip is endeavouring by expoſ- 
tulation, to gain her to his purpoſe, his ſitua- 
tion is diſcovered by Miſs Bridgemore on her 
return from his Lordſhip's. Ibis unexpect - 
ed diſcovery breaks off the match between his 
Lordſhip and Miſs Bridgemore ; in conſequence 
of which, Miſs Aubrey is conſidered as the 
Author of this miſcarriage, which, joined 
to a hitherto concealed envy, on account of 
this Lady's ſuperior accompliſhments, oc- 
caſions Miſs Bridgemore and her family, to 
treat Miſs Aubrey with the utmoſt rudeneſs. 
and ſeverity. Nor is this all the effects of 
the:: unjuſt malice ; for as it was known that 
Tyrrell, who is M:timer's Nephew, was in 
love with Miſs Aubrey, the diſappointed Miſs 
Bridgemore take cons to prejudice 7yrre/l 
againſt her, by leading him to believe, that 
the object of his wiſhes was engaged in a 
criminal connection with Lord 46 ra = 
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The inſults Miſs Aubrey receives from Bridge- 
m:re's family makes her reſolve to quit their 
houſe, which ſhe does precipitately, but 
leaves a letter, acquainting them of her reſo- 
lution never to return, — This circumllance 
lays the foundation of the whole embaral- 
ments of the piece Hrrell had obtained 
permiſhon of his Uncle, on whom he was 
ſolely dependant, to marry Miſs Aubrey, but 
when the knowledge of her elopement 
reaches him, he places it to the account of 
Lord Abberwille, whom he challenges on this 
ſuppoſition, —When Miſs Aubrey elopes 
from Bridgemore's, ſhe wanders towards 
Mortimer's houſe, with the intention of 
leaving a letter there for Tyrrell, to accquaiit 
him of her diſtreſſed ſituation. In her way 
thither, being overcome with fatigue, 
through an oppreſſion of ſpirits, ſhe is met 
by Colin Macle ud, the worthy Scotchman and 
Houſe-ſteward to. Lord Abbervilie. Aſter 
ſome preparatory converſation, ſhe diſcovers 
who ſhe is, and the generous North Briton 
offers his friendly aſſiſtance, which, neceſſity 
compels her to accept. While they are con- 
verſing in the ſtreet, Macleod oblerves the 
name of Maclintaſi wrote over a door, and 
being pleaſed with the name, procures her a 
lodging there, and then undertakes to con- 
vey her letter to Tyrrell. Mrs. Mackinto/h, 
under the pretence of being a millener, proves 
to be a Procureſs, in the ſervice of Lord 
Abberville ; and conſidering the accident of 
Miſs Aubrey's coming to her houſe, as a lucky 
hit, immediately ſends to his Lordſhip, to ac- 
quaint him of her having met with a new 
| recruit. 
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recruit. He inflantly repairs to Mrs. 
Mackintoſh's, where, to bis ſurpriſe and joy, 
he meets Miſs Aubrey; but before he has 


time to proceed to any extremities, Tyrrell 


arrives, who having called at Lord Abber, 
wvilk's with a view of ſettling the difference 
between them, was informed by Macleod 
whither he was gone, and on what purpoſe; 
in conſequence of which, he purſues him, 
and by this ſtep gains an interview with his 
rival in the preſence of Miſs Aubrey, She, 
apprehenſive of danger, and anxious for 
T yrrell's fafety, evades giving ſuch ſatisfactory 
anſwers as he thought he had a right to ex- 
pet. This inclines him to think her falſe, 


and that the ſtory he had been told of her 


connexion with his Lordſhip, was true; 
whereupon he raſhly refigns her up, and re- 
ſolves, if poſſible, to blot her from his re- 
membrance.— As ſoon as he goes out, the 
faithful Maclrod arrives with Mortimer, who, 
being mace acquainted with his Lordſhip's 
diſhonourable intentions, ſeverely reproves 
him, His Lordſkip, finding himſelf expoſed, 
endeavours to atone for his conduct, by 
making honourable propoſals to Miſs Aubrey, 
which the rejects. Mortimer then takes her 
under his protection, and eonveys her to his 
own hou'e, where a reconciliation is inſtantly 
brought about, between her and Tyrrel// at 
his interceſſion. 

While the ſtate of affairs are in this ſituation, 
Mr. Aubrey (a Turkey Merchant) and Father to 
Miſs Aubrey, arrives in England, after an abſence 
of eighteen years—As the match between 
Lord Abverville and Miſs Bridgemors was now 


broke 
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broke off, his Lordſhip's affairs became great- 
ly diſtreſſed for want of that ſupply he was to 
have received, in conſequence of the mar- 
riage, had it tzken place; which obliges him 
to borrow money of Naprhali, the Jew bro- 
ker, on the moſt exorbitant terms; who ſe- 
cretly procures the loan from Bride emore, the 
Merchant. Macleod being ſent to Bridgemore”s 
on an errant relative to this buſineſs, meets 
with Mr. Aubrey, and enquires of him lor 
Bridgemore's houſe. Aubrey knew the houle, 
but had ſtopped oppoſite to it, fearful of en- 
tering, left he ſhould be made acquainted 
with ſome unfavourable account of his Daugh- 
ter, whom he had placed in Bridgemore's ſa- 
mily, during his relidence abroad. 
As Macleod had enquired for Bridgemore's 
hou, it was natural for Aubrey to ſuppoſe, 
that he might know ſomewhat reſpecting the 
State of the family, which leads him, to ex- 
amine him on that head. Mac/ecd accord- 
ingly acquaints him with the particulars re- 
lated above; in conſequence of which it is. 
agreed between them, that while Aubrey goes 
to ſee his Daughter at Morrimer's, Macleod 
ſhall go to Bridgemore and inform him, that 
a Turkey Merchaut juſt arrived in England, 
aud who was at Mertimer's houſe, had brought 
over intelligence of Aubrey's death, and wilh- 
ed to ſee Bridgemore at Mortimer's, in order 
to acquaint bim with the particulars. Aubrey 
goes to Mortimer's, where his Daughter is jia- 
troduced to him, which produces a very af- 
fecting Scene; and aſter being made acquaint- 
ed wich the particulars of the mutual atiettion 
between 
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between her and Tjrell,, he generouſly con- 
ſents to their marriage. 

This being ſettled, Bridgemore arrives at 
Mortimer's, with his wife and daughter, in 


conſequence of Macleod's intelligence, greatly 


elated with the news, and hoping by th's 
accident, to be able to fink the profits of a 
cipital conſignment, which Aubrey had di- 
rected to him frem abroad. The fight of 
Aubrey puts an end to his ambitious and de- 
luſive hopes; the fraud appearing evident 
from the teſtimony of the Jew Broker. Bridge- 
mire, finding his villainy detected, offers an 
implicit ſubmiſſion to any conditions Aubrey 
ſhould require, and Mortimer then interpoſes, 
reſpecting the ſcandalous methods he had 


taken to plunder Lord Abberville ; but Bridges 


more conſenting to make reſtitation, he is 
diſmiſſed to ſettle thoſe matters with Morti- 
mer's attorney; — The appearance of Lord 


 Abbervile is productive of a reconciliation 


between him and Hyerell. His Lordſhip is 
made ſenſible of the evil conſequences of his 
follies and vices, and promiſes to reform and 
reward the fidelity of Macleod, whom he had 
diſcharged from his ſervice, partly at the re- 
queſt of his French Valet, and other extrava- 
gant Servants. Thus ends this very extraor- 
dinary piece, in which however, the guilty 
are puniſhed, while a proper diſtribution of 
happineſs is the reward of the deſerving 
Characters, | 

The above are the general Outlines of 
the Plot of this extraordinary Production; 
which with the ſtricteſt propriety may be 
ſtiled a Dramatic Newel, rather than a Co- 


medy 
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medy : And the Author has been guilty of a 
Mijnomer, in giving it the Title of The 
Faſhionable Lower, as that of The Scotchmen, or 
the Honeft Highlander, would have been more 
appoſite: For Macleod, the Scotchman, is 
undoubtedly the principal Charader, while 
that of Lord Abberwille, who is the Faſbion- 
able Lover, though not the moſt trifling Cha- 
racter in the Piece, deſerves only to be rank- 
ed as a ſecondary. | 
Mr. Cumberland. has a happy talent of 
jumbling incidents together, in order to 
amuſe; in which, however, probability is 
but little attended to, though one of the 
moſt eſſential perfections of the regular 
Drama. — The Incidents of this Piece are ſo 
numerous, that they would have furniſhed 
ample materials for a modern Novel, which 
would have proved a very valuable acquiſi- 
tion to our Circulating Libraries, both in 
Town and Country. It alſo abounds with 
Sentiments, which, like the Incidents, are 
ſometin.es worthy of praiſe, and ſometimes 
defective and reprehenſible : For as the for- 
mer, are frequently ſtrained beyond the li- 
wits of probability, the latter, are too often 
purchaſed at the expence of violation of 
character; which is an unpardonable fault. 
None of the Characters of this Piece can 
be ſaid to have any claim to originality. 
Though the Author, doubtleſs, has attempt- 
ed at a new one, in that of the Scotchman ; 
which ſcems to have engaged moſt of his 
attention ; but the attempt has proved abor- 
tive, for this bantling of his brain-(heaven 
grant him more underſtanding) is very im- 
perfect ; 
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perfect; being almoſt, entirely deſtitute of | 


the characteriſlic Language of a Scotchman. 
In ſhort, Macleod is of a monerel extraction, 
partly Scotch, and partly Jriſb; for in his at- 
tempts at the Scotch Phraſeology, he fre- 
quently blunders on ſome notorious Hiberni- 
ci/ms. It muff, indeed, be allowed, that 
Macleod is a very worthy Character, and de- 
ferving of efie-m ; but, it. does not follow 
from thence, that it is entitled to the praiſe 
of originality. To this we may add, that 
the Author has ſhewn a partiality to the 
Scotch, at the expence of the Engliſh, highly 
reprehenfſible : For, though, there are, un- 
doubtedly, many of the Scottiſß Nation, poſ- 
ſeſſed of minds capable of great integrity and 

generoſity, it is verv far from being the ge- 
neral charaQeriſtic of that Country, eſpe- 
cially amongſt the lawer ranks of that People. 


And the comjliment paid to the Scotch, is ſo 


greatly ſtrained, as to render it almoſt an ex- 
cluſive one, which ſeems to convey a degree 
of wanton partiality, which every Engliſe 
Dramatic Writer, at leaſt ſhould be ſtudiouſ- 
ly careful to avoid. The Sentiments of 
Maclecd do the Author great credit; but the 
favourable light in which he is placed, ap- 
ars to be founded on ſome political view, 
1f not on thoſe of private intereſt. Should 
the latter of theſe be the caſe, we will ven- 
ture, however, to pronounce, that the au- 
thor will find himſelf greatly miſtaken, if 
he entertains any hopes of raiſing himſelf 
in public life by theſe means, beyond the 
ſtat von he now holds. 


Several 
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Several of the characters. in this Piece, are 
ef little importance to the conduct of it; par- 
ticularly thoſe of Dr. Druid, Mrs. Bridgemore, 
and Le Feunaſſe. The two laſt of theſe are 
too infignificant to merit notice; and the firſt 
is a miſerable copy from ſeveral characters in 
other Pieces; and though the Anthor has 
made him a Welchman, ia order to give him 
the air of originality, his provincial dialect is 
much more imperfe&t than that of the Scorch- 
man: ſo that he will have little reaſon to 
plume himſelf, or triumph in his ſucceſs, 
over thoſe cotemporary writers he has treated 
ſo illiberally, in the inſolent Prologue to his 
Comedy of The Brothers. There 1s little re- 
markably ſtriking in any of the other chaiac- 
ters, Mortimer, is a character to be found 
in almoſt every cne of our Modern Comedies ; 
and, therefore, though he is worthy of praiſe, 
be has no claim to novelty. The Language 
is (iike what we have obſerved before in Ta 
Cumberland: pieces) ſometimes tolerably 
fprightly, but more frequently langu'd and 
inaccurate, Upon the whole it is very far 
from being a firſt rate performance, and when 
examined by the critical laws of dramatic 
Writing, it will be found to be very deficient 
and imperſect. As a piece of entertainment, 
it is not devoid of merit, and bids fair for 
maintaining a footing on the Egli Stage, 
while the preſent taſte for Jentim-z/al Come- 


dies prevails. But, it is to be hoped, the 


time is not far off, when the Engli/k Theatre 
will experience a revolution, and Plays formed 
on original plans, poſſeſſed of novelty of cha- 


raſter, warmth of colouring, correfneſs of 
erudition, 
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erudition, and bold empaſſioned language, will 
maintain a ſovereignty over the Watcr-grutl 
productions of the preſent age. 

We ſhould here have concluded our Re- 
marks on this new production of Mr. Cumber- 
land's, as we never remember to have met with 
a more diſagreeable taſk than the examination 
of this inſignificant performance, but his very 
extraordinary Advertiſement prefixed to the 
rome Play, has induced us to add a few 

emarks to what we have already ſubmitted 
to the conſideration of our Readers. 

«© I ſubmit this Comedy (ſays he) to the 


| preſs with all poſſible gratitude to the Public 


for the reception it has met.” So you ought 
in good truth, Mr. Cumberland. I cannot 
flat er myſelf that the ſame applauſe will fol- 
low it to the Cloſet.” Be aſſured it will not 
Mr. Cumberland, ** For as jt owed much to 
an excellent repreſentation, I have neither on 
this, nor any preceding occaſion, conſidered 
myſelf otherwiſe than as a ſharer only with 
the Managers and Performers, who have diſ- 
tinguiſhed themſelves in the Exhibition of my 
trifling productions.“ You never made a 
truer remark than this, Mr. Cumberland; all 
your Dramatic attempts have derived their ſuc- 
ceſs from the aſſiſtance the Stage has given 
them, on which account you have ſhared 
with, the Managers and Performers more, 
abundantly more, than your trifling Produc- 
tions have merited. But it is not on the 
ſcore of Spectacle only that T am obliged to Mr. 
Garrick ; I am, both in the inſtance of this 
Comedy, and in that of the Weft Indian, ma- 
terially indebted to his judgment, and _ 

the 


t 


0 
n 
d 
h 
1 
Y 
a 
1 


2 


n 5 ® 0; (Þ 1 w 


for January, 2772. 47 


the good effect of many incidents in both to 


his ſuggeſtion and advice.” We know Mr. 
Garrick loves flattery, and you know it too, 
Mr. Cumberland: but your compliment here 


will not do that Gentleman any credit; for, 


though he may not have left the incon- 


gruities of your wonderful Production, 


The Faſhionable Lever, quite ſo contemptible 
as he found them, they till remain ioo evi- 


dent for detection, and too groſs for aggrava- 


tion. Beaumont and Fletcher, Dryden and Lee, 
Stern bold and Hopkins, Tate and Braay, 
clubbed their wits for our entertainment and 
edification ; and the ſame may be ſaid of 
Cumberland and Garrick; for though the 
latter does not claim a joint intereſt in The 
Faſhionable Lower, yet, if he has heightened 
the effect of many of the incidents, he 
deſerves the title of Editor at leaſt. Tavo 
heads are better than one, ſaith the Proverb, 
which, if verified en the preſent occaſion, 
what muſt The. Faſhionable Lower have been, 
before Mr. Garrick reviſed it? For even now, 
we defy either of theſe Wights to prove that 
any of the incidents have a good effect 
Further on, Mr. Cumberland iays, ** I am 
not conſcious of having drawn any particular 


aſſiſtance, either in reſpect of character or 


deſign, from the productions of others — 
This is not true, Mr. Cumberland; your cha- 
racters are all copies, and very poorly execut- 
ed. — The Deſign, indeed, muſt be your 
own; from the abſurdities it contains, 
can only be the work of your amazing 
genius; and we confeſs you have here outdone 
your uſual outdoings,—A gain—* — 


* 
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I am far from preſuming to ſay or think, that I 
have ever exhibited any charaQter purely ori- 
inal” —— How can this be Mr, Cumberland? 
f you have no claim to the aſſiſtance of 
others with reſpeR to character, the dramatis 
per/one muſt be your own, and conſequently 
original.— The level manners of a poliſhed 
country, like this, do not ſopply much matter 
for the Comic Muſe, which delights in va- 
riety and extravagance, c.“ What a lame 
excuſe for your vant of genius, Mr. Cumber- 
land. There probably never was a time 
(in this country however) when the manners 
of the people ſupplied the Comic Muſe with a 
| 282 variety of materials for the exerciſe of 
her powers, or produced a more extenſive 
group of characters, fit ſubjects for a diſplay 
of wit, ridicule, and ſatire — The manners of 
' perſons in high life, are, we confeſs, nearly 
the ſame, made up of folly, extravagance, 
and difipation : But are not theſe fit ſubjects 
for the Comic Muſe / not in the opinion of 
Mr. Cumberland. Will not the middle claſs do? 
No. Wherever I have made any attempt; 
at novelty, I have found myſelf obliged either 
'to dive into the lower claſs of men, or be- 
take myſelf to the out ſkirts of the empire; 
the center is too equal and too refined for ſuch 
purpoſes.“ O, thou head of the aurong heads, 
with what aſtoniſhment do we contemplate 
thy wildom and ſagacity ! 


% Some ſcour each alley of the town for wit, 
Begging from door to door the off i] bit, 
Plunge in each cellar, tumble every ſtall, 


And ſcud like taylors to each houle of call,” 


Vide 
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1  Fide Mr. Cumber/and's own Prologue to 
. his own Comedy of the Brothers, — Again, 
75 « Whether the reception of this Comedy 
of may be ſuch as ſhall encourage me to future 
bs efforts, is of {ſmall conſequence ; { Heaven 
ly forbid ! the idea is dreadful ) but if it ſhould 
ad chance to obtain ſome little credit with the 
er candid part of mankind, and its Author for 
* once eſcape without thoſe perſonal and un- 
ne worthy aſperſions which Writers, who hide 
1. their own names, fling on them who publiſh 
ne theirs, my ſucceſs, it may be hoped, will 
rs draw forth others to the undertaking with far 
* ſuperior requiſites, and that there are num- 
of bers under this deſcription, whoſe ſenſibility 
ve keeps them ſilent, I am well perſuaded, when 
ay I conſider how general it is for men of the 
of ſineſt parts to be ſubjeQ to the fineſt feelings; 
ly and I would ſubmit, whether this unhand- 
e, ſome practice of abuſe, is not calculated to 
ds create in the minds of men of genius, not 
of only a diſinclination to engage in Dramatic 
0? compoſitions, but a languid and unanimated 
JE manner of executing them.“ Ha! ha! ha! 
\er how the galled jade winces, Be aſſured, Mr. 
e Cumberland, you are miſtaken ; men of real 
e; genius have nothing to fear from Critical diſ- 
ch quiſition. None but Empiricks in the Drama 
ds, are the objects of its attention. The works 
ale of real genius, as they will ſtand the teſt of 


criticiſm, ſo will they defy the malice or 
envy of the Malevolent; neither will criti- 
eiſin or abuſe create in the minds of men of 
genius, a diſinclination to engage in Dramatic 
compoſitions, becauſe they know from re- 
peated experiments, that they will riſe ſupe- © 
ds Vor. II. D rior 
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rior to either. You, Mr. Cumberland, have 
vainly imagined, thoſe things you call Plays 
are ſterling, and ought to meet an equal ſuc- 
ceſs with the works of men of real genius, 
. and you are angry that the Public will not 
think ſo. Who can help it? Did you not 
deſire us in your vaunting Prologue to the 
Brothers, ** Should folly be your doom, to 


« Weigh well our Verdict, and then give it 
home.“ 


Aſter this can you be angry that we are 
diſpleaſed with your Fa/hienable Lower ? the 
plot of which is Ul- connected, intricate, and 
highly improbable, containing a train of un- 
aceduntable circumſtznces, which are pro- 
ductive of the moſt glaring Abſurdities, 

The repreſentation is very reſpectable. 
Had the Author performed his part with as 
great perfection and ſpirit, as the performers 
lupport theirs, the piece would have been 
entitled to no inconßderable degree of praiſe; 
aſter ſaying thus much, it will be ſuper fluous 
to deſcend to pariiculars, 


P21 0 LIO0S0U:ÞK 
Spoken by Mr, WEST ON. 


Am a devil, ſo pleaſe you - and muſt hoof 
Up to the Poet yonder, with this proof: 
I'd real it to you, but, in faith, tis odds 
For one poor Devil to face ſo many Gods, 
A ready imp I am, wv ho kindly greets 
Young Authors with their firit exp'oits in ſheets; 
While the Preſs groans, in place of dry- nurſe 
ſtands, 


And takes the bantling from the. midwife's hands. 


It any Author of prolific brains, 
In this good Company, feels labour-pains 3 


n 


W 
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If any gentle Poet, big with thi me, 

Has run his reck' ning out and gene his time; 

It any Critic, pregnant with ill nature, 

Cries out to he deliver'd-of his ſatire ; 

Know ſuch that at our Hoſpital of Muſes 

He may lye in, in private, if he chuſes ; 

We've ſingle lodgings there for ſecret ſinners, 

With good any. <a Ir for young beginners, 
Here's ore now that is free enough in reaſon, 

This bard breeds regularly once a ſcaſon; 

Three of a ſort, of — y form and feature, 

The plain coatſe progeny of humble nature ; 

Home-bred and born; no ſtrangers he diſplays, 


Nor tortures free-born limbs in (tiff French ſtays : 


Two you have rear*d ; but between you and me, 
This youngeſt is the fav ite of the three, 

Nine tedious months he bore this babe about, 
Let it in charity live nine nights out ; 

Stay but his month up; give ſome little law; 
"Tis cowardly to attack him in the ſtraw, 

Dear Gentlemen Correctors, te more civil, 
Kind courteous Sirs, take counſel of the Devil; 
Stop your abuſe, for while your readers ſee 
Such malice, they impute your works to me; 
Thus, while you gather no one ſprig of fame, 
Your poor unhappy friend 1s put to ſhame : 
Futh, Sirs, you ſhou'd have ſome conſideration, 
When ev n the Devil pleads againſt Damnation. 


CCC 
Spoken by Mrs, BA R R X. 


ADIES, your country's ornament and pride, 
Ye, whom the nuptial deity has tied 
In fitken fetters, will ye not impart 
For pity's ſake ſome portion of your art 
Jo a mere novice, and prefcribe ſame plan 
How you would have me live with my good man ? 
Tell me, if I ſhould give each paſſing hour 
To love of pleaſure or to love of power; 


D 2 . If 
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If with the fatal thirſt of deſperate play 
I ſhou'd turn day to night and night to day; 
Had I the faculty to make a prize 
Of each pert animal that meets my eyes, 
Say are theſe objects worth my ſeriousaim 
Do they give happineſs or health, or fame? 
Are hecatombs of lovers hearts of force 
To deprecate the demons of divorce ? 

Speak, my adviſers, ſhall I gain the plan 
Of that bold club, which gives the law to man, 
At their own weapons that proud ſex defies 
And ſets up a new female paradiſe ? 
Lights for the ladies! Hark, the bar-hells ſound! 
Show to the club- room — See the glaſs goes round 
Hail, happy meeting of the good and fair, 
Soft relaxation from domeſtic care, | 
Where virgin minds are early train'd to Loo, 
And a'l Newmarket opens to the view, 

In theſe pay ſcenes ſhall I affect to move, 
Or paſs my h.urs in dull domeſtic love ? 
Shall I to rural ſolitudes deſcend 
With Tycrel my protector, guardian, friend, 
Or to the rich Pantheon's ound repair, 
And blaze the brighteſt heathen- goddeg there? 
Where ſhall I 6x ? Determine ye who know, 
Shall | renounce my huſband, or Soho? 
With ey es half-open'd and an aking head 
And ev'n the artificial roſes dead, 
When to my toilette's morning taſk reſi2n*d, 
What viſitations then may ſeize my mind! 

Save we, juſt Heaven, from ſuch a palaſul Lfe, 
And make me an anfaſhionable wife! 


To which was added, 


See Page 4. 


CoveEnT- 
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CovenT-Garpen THEATRE, Jan. 20. 


The ST RAT AG E M. 
See Page 20, Vol. I. 
To which was added, 
The FAIRY PRINCE. 
See Page 178, Vol. I. 
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Dauar-LaANx E TheaTRE, January 21. 
The FASHIONABLE LOVER. 
See Page 37. 
2 To which was added, 
HIGH LIFE BELOW STAIRS, 
See Page 4, Vol. I, 
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CovenT-GarDexn THEATRE, Jan. 21. 
JJ 
See Page 287, Vol. I. 
To which was added, 
The OXONIAN ix TOWN: 
A Comedy of two Acts, by Mr. Colman. 


T. is a very pleaſing little Piece, and 

not unworthy Mr. Colman's Pen, being 
ſprightly and entertaining, and contains ſe- 
veral ſtrokes of well timed Satire, It has ever 
been received with deſerved applauſe, and is 
extremely well ſupported. in the- Repreſen- 
tation, 


D 3 Davry- 
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Dxvar-Laxs TrraTrE, January 22, 
The FASHIONABLE LOVER; 
See Page 37. 

To which was added, 


The MAYOR of GARRATT. 
See Page 20, Vol. I, 
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| CovenT-GARDEN THEATRE, Jan. 22. 
LOVE" EAST HIF-T« 
| Sce Page 33. | 
To which was added, | 
The FATRY-PRKINGE, N 
Sce Page 178, Vol. I. 
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| Drvav-Lang TREATRE, Jan. 23. 
The FASHIONABLE LO VER. 
See Page 37. 

To which was added, 

A TRIP ro SCOTLAND, 
See Page zog, Vol. I. 


CovenTe« 
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CovenTt-Garpetn THEATRE, Jar. 23, 


ANA R G K. 
See Page 64, Vol. I. 
To which was added, 
MAN A Dο WI E. 
See Page 325, Vol. I. 
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Dauxr-LAxx TaHzraTRE, Jan. 24. 
The FASHIONABLE LOVER, 
| See Page 37. 
To which was added, 
neee. 
See Page 3o, Vol. I. 
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CovenTt-GarDEn THEATRE, Jan. 24. 
As. BR 9 KO © 
See Page 287, Vol. I. a 


To which was added, 
The UPHOLSTERER. 
See Page 172, Vol. I. 


D 4 | Dnvar- 
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 Drvunry-Lang THEATRE, Jan. 25. 
The FASHIONABLE LOVER, 
„ Seè Page 37. Gy "= 
To which was added, 

M1SS in HER TEENS. 

See Page 171, Vol, I. 
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. CovenrT-Garpen- THEATRE, Jan. 25. 
D-:.7- . 
See Page 3u8, Vol. I. 


To which was added, 


An HOUR BEFORE MARRIAGE. 
A Farce of two Acts, 

HIS Piece was introduced with a very en- 

tertain ng Prologue, ſpok en by My. Wood- 
acard, in the character of Harleguir, which 
contained ſome good ſtrokes af humour and 
ſatire, very applicab'e to the temper of the 
preſent tune; and it was received with an ap- 
plauſe it merited. 


The characters of this Piece are as follows. 


Sir Aridrew Melville, Mr. Shuter. # 
Tardy (an Attorney) Mr. Woodward. 
Stanley, Mr, Yates. 
Elkemwd, © * e Mr. Wroughton, 


Miſs Melville, (Siſter to | 

Sir ene, F Mrs. Mattocks. 
| The Scene lies in London. 

As this Piece met with ſo unfavourable a 


reception from the Audience, as not to be ſ 3 
— | „ tere 


— LY F * 
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ſered to be performed throughout, we ſhall 


not attempt to give our readers a ſketch of 
the outlines of the plan, but content ourſelves 
with obſerving, that neither the plot, con- 
duct, or the characters, had any claim, either 
to novelty or importance. The Prologue de- 
clares it to be the work of an Hibernian Bard. 
In the character of Sir Andrew Melville, (who 
is a Scotch Baronet) the Author ſeems to have 
had an eye, to Macklir's Sir Archy Mac-Sar- 
ca/m, only the former. is a brother to the 
Heroine of the Piece, whereas the latter 1s a 


| ſuitor to the Heroine of Lowe-a-la-mode; and 


we believe the Author took the incident of 
Sir Andrew's frightening Stanley into an agree- 
ment to marry his Siſter, from a French 
Comedy called, The Forced Marriage, which 
play, if we are not miſtaken, was either 
baniſhed the French Theatre when it firſt ap- 
peared, or, however, met with a very cold 
reception, 

We appreherd the managers will not at- 
tempt to perform this Piece again; though it 
is but juſt to obſerve, that the parts were judi- 
ciouſly caſt, and extremely well ſupported in 
the repreſentation, ſo that the unfavourable 
recepuon it met with, muſt not be aſcribed to 
any neglect in the Managers, or inattention of 
the Feriormers, but to the Author alone, who 
muſt have a very contemptible opinion of che 
taſte and underſtanding of an Exgliſb audi- 
ence, to lupp ſe that a piece deficient in plot, 
incid-nt, character, ſentiment, language, wit, 
ſatite, &c. would meet with any ſuccels. 


D 5 PROLOGUE. 
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PROL OG U E 
D EHOLD, ye Critics of this claffic ages 


| The only Relics of the antient ſtage 

In Greece no Player try'd the arduous taſk, 

Of actiag love, grief, rage, - without a maſk, 

On Vizors fram'd of canvas, braſs, and wood, 

Humours and Paſſions ready- painted ſtood, 

Actors, from Nature borrowing no grace, 

By Rouge, like modern Ladies, form'd the face, 

Lais without a tooth could charin the beaux, 

Ammon might ſquint, and Venus want a noſe, 

Poor Harlequin, tho” maſk'd, like theſe once 

| ſpoke, 

And France and Italy admir'd each joke: 

But round-head England, —all things who 

eurtails, 

Who cuts off Monarchs heads, and Horſes tails 

By malice led, by rage and envy ftung, 

Put in my mouth a gag, and ty'd my tongue, 

Yet I'll remonſtrate - I'll unfold my caſe— 

Yes, I will ſpeak—nay more, Fll ſhew my face, 

( Puſbes up bis Maſk.) 

H. rk, a purſuit! —the Critics in full cry | 

No Miniſter is ha'f ſo maul'd as I: 

Nay, plaiſter'd on poſts, tho' they often announce 

me, : 

Even Managers doubt if they ſhou'd not renonnce 

me, 

Yet 'tis I give a zeſt to their Comedy ſcenes, 

1 hold up Ns tail of their Tragedy Qucens : 

Without my Caprioles, whims and frolics to 

tempt ye, 

Pit and Boxes are thin, and the Galleries empty 
Then, Sirs, let me claim—and claim by old 
| right, 

Jhe Rear of each Play, the fag-end of each 

night! 

What! diſcard me for farces on folly and vice, 

Compos'd by themſelves—and retail'd at half 

| Price 

Our 
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Our Poet to night—Arrah, Joy's, a dear honey ! 

Comes from Ireland to pucket your ſweet Britiſh 

, money : | 

Nay : brinzs in a Scotchman—beeauſe tis the 
faſhion 

To feaſt at th* expence of a neighbouring Nation, 

But fince after Plays there ſhou'd eeme Panto- 
mime 

Or Opera ſhou'd ſquall—a plain Farce is a crime: 

Bo however with plot, wit and humour he cram it, 

I, Harlequin, bumbly beſ.ech you to damn it. 
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Dzrury-Lang THEATRE, Jan. 27. 


The FAS HIONABLE LOVER: 
1 5 See Page 337 


To which was added, 
. A PEEP BEHIND THE CURTAIN. 
See Page 102, Vol. I. 
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CovEnT-GAarDEN THEATRE, January 27, 


r 8:T- Ms 
A Tragedy, by Shakeſpear. 


TH IS excellent Tragedy has generally been 
conſidered as one of the Chef d"Oevwres 
of our inimitable Shakeſpear, and it has been 
the ſubject of much controverſy whether the 
preference ſhould be given to this Play, or 
the Othello of the ſame Author. As a per- 
D 6 fe 


_ ll ufive predictions. 
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fect Piece, Othello deſerves the preference, 
moſt undoubtedly, but the Genius and inven- 
tion diſplayed in Macbeth, is almoſt ſuperior 
either to deſcription or praiſe ; and thenum- 


berleſs Beauties it contains are important and 


wonderful, notwithſtanding the whole Piece 
is ſo extremely irregular, as to diſregard 
every rule of the Drama. 

We are glad to have an opportunity of 
making ſome Remarks on this juſtly admired 
Play; and we ſhould think ourſelves wanting 
an duty to the Public, not to embrace the 
opportunity given us by the Performance of 


this Play, of offering ſome Remarks for the 


entertainment of our Readers. 
The Plot of this Piece is founded on the 


Sco!1iſh Hiſtrry, and may be ſeen in the writings 


of Buchanan, Hlector Boethius, Holling ſhead, Hey- 
avced, Heylin, &c, &. The Scene, in the 
end of the fourth Act, lies in England, but 
through the reſt of the Play, in Scet/and, and 
priacipally at Macbeth's Caſtle, 

„ 'This play (ſays Dr. Johnſon) is deſerv- 
edly celebrated for the propriety of its 
fictions, and ſolemnity, grandeur, and va- 
riety of its action; but it has no nice diſcri- 
minations of Character ; the events are too 
great to admit the influence of particular dil- 
poſitions, and the courſe of the action ne- 
ceſlarily determines the conduct of the agents. 
he danger of ambition is well deſcribed; 


and I know not whether it may not be ſaid in 


defence of ſome parts which now ſeem im- 
probable, that, in Shake/pear's time, it was 
neceſſary to warn credulity againſt vain and 


„ The 
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The paſſions are directed to their true end. 
Lady Macbeth is merely deteſted z and though 
the courage of Macbeth preſerves ſome 
elteem, yet every Reader rejoices at his fall.“ 
The Critics have objected to this piece, on 
account of its irregularity ; but, this was 
unavoidable from the nature of the plan ; 
we allude to the introduction of the Hitches, 
&c. but ſurely, the noble and valuable 'ule 
$hakeſpear has made of them, will amply 
atone for the want of regularity. In our re- 
marks on this Play we (hall have an eye to 
the obſervations of ſeveral very able Critics, 
who have taken it under conſideration, with 
a view of reſcuing the Poet from the male- 
volence of envious revilers, and of giving our 
readers ajuſt idea of the merits of this Piece, 
as well as of the power and extent of Shake- 
ſpear's unrivalled genius. 

In order to make a true eſtimate of the 
abilities and merit of a Writer, it is always 
neceſſary to examine the genius of his age, 
and the opinions of his cotemporaries. A 
Poet who ſhould now make the whole Action 
of his Tragedy depend on Enchantment, and 
produce the chief events by the athitance of 
ſupernatural Agents, would be cenſured as 
tranſgrefing the bounds of Probability, be 
baniſhed from the Theatre to the Nurſery, 
and condemned to write Fairy Tales inſtead 
of Tragedies; but a ſurvey of the notions 
that prevailed at the time this Play was 
written, will prove that Shak-ſpear was in no 
danger of ſuch cenſures, ſince he only turned 
the ſy ſtem that was then univerſally admitted ng 

11 1s 
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his advantage, and was far from overburden- 
ing the creduiity of his Audience. 
The reality of Witchcraft or Enchantment, 
which, though not ſtrictly the fame, are con- 
founded in this Play, has in all ages and 


countries been credited by the common 4 . 


ple, and in moſt by the learned themſelves. 
Theſe phantoms have indeed appeared more 
frequently, in proportion as the darkneſs of 
ignorance has been more groſs ;* but it cannot 
be ſhewn, that the brighteſt gleams of know- 
ledge have at any time been ſufficient to drive 
them out of the world. The time in which 
this kind of credulity was at its height, ſeems 
to have been that of the Holy War, in which 
the Chriltians imputed all their defeats to 
enchantments or diabolical oppoſition, as 
they aſcribed their ſucceſs to the aſſiſtance of 


their military Saints; and the learned Dr. 


Wa'burtm appears to believe, that the firſt 
accounts of enchantments were brought into 


this part of the world by thoſe who returned 


from their eaftern expeditions. But there is 
always ſome diſtance between the birth and 


maturity of folly as of wickedneſs; this opi- 


nion had long exiſted, though perhaps the 
application of it had in no foregoing age 
been ſo frequent, nor the reception 10 
eneral. | 

In the time of Queen Flizabeth was the re- 
markable trial of the Witches of Varbois, whoſe 
conviction is ſtill commemorated in an annual 
Sermon at Huntingdon. But in the reign of 
King James, in which this Tragedy was writ- 
ten, many circumſtances concurred to propa- 
pate and conſum this opinion, The * 
Who 
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who was much celebrated for his knowledge, 
had, before his arrival in England, not only 
examined in perſon a woman accuſed of 
Witchcraft, but had given a very formal 
account of the practices and illuſions of evil 
ſpirits, the compacts of Witches, the cere- 
monies uſed by them, the manner of detect- 
ing them, and the juſtice of puniſhing them, 
in his Dialogues of Dæmonologie, written in the 
Scottiſh Dialect, and publiſhed at Edinburgh. 
This Book was foon after his acceſſion, re- 
printed at London, and as the ready way to 
gain King James's favour was to flatter his 
{peculations, the ſyſtem of Dzmonologie was 
immediately adopted by all who deſired eithey 
to gain preferment, or not to loſe it. — Thus 
the doctrine of Witchcraft was very power- 
fully inculcated ; and as the grrateſt part of 
mankind have no other reaſon for their opi- 
'nions than that they are in faſhion, it cannot be 
doubted but this perſuaſion made a rapid pro- 
greſs, ſince vanity and credulity co-operated 
in its favour. The infection ſoon reached 
the Parliament, who in the firſt year of King 
James's reign, made a law againlt Witchcraft, 
which however was repealed in our time. 
Thus, in the time of Shake/pear, was the 
doctrine of Witchcraft at once eftabhſhed by 
law and by faſhion, and it became not only un- 
polite, but criminal to doubt it ; and as pro- 
digies are always ſeen in proportion as they 
are expected, Witches were every day diſ- 
covered, and multiplied ſo faſt in ſome places, 
that Biſhop Hall mentions a Village in Lanca- 
ſhire, where their number was greater than 
that of the houſes, The Jeſuits and * 
| too 


now before us. And, ſurely, no- perſon. of 
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took advantage of 'this univerſal error, and 
endeavoured to promote the intereit of their 
parties by pretended cures of perſons afflicted 
by evil ſpirits; but they were detected and ex- 
poſed by the Clergy of the eſtabliſhed church. 

Upon this general infatuation Shakeſperar 
might be eaſily allowed to found a P. ay, eſ- 
pecially ſince he has followed with great ex- 
actneſs ſuch hiſtories as were then thought 
true ; nor canit be doubted, that the ſcenes 


of enchantment, however they may now be 


ridiculed, were, both by himſelf and his 
Audience, thought awful and affecting. 
However improbable or abſurd the intro- 
duction of the #itches may now be thought, 
we doubt not, but it will be granted, that the 
ſuperitition and credulity of the times, ſuffi- 
ciently authoriſed Shake/pear's ule of them. 
No perſon of an extenſive knowledge, ac- 
curate judgement, and poſſeſſed of a Genius for 
poetical compoſitions, will think the general 
merit of Macbe/h, to be ſubverted by the Im- 
probabilities it contains. Homer in his Iliad 
and Odyſſey, and Virgil in his AZ reid, made 
uſe of the general notion and belief of the 
viühle agency of the Pagan deities, with ap- 


probation and ſucceſs; and though every 


dramatic compoſition ſhould be built on na- 


tural and probable circumſtances, the age 


in which Shakeſpear lived gave credit to the 
magic and enchantment of Witchcraft.— The 
greatneſs of Shakeſpear's Genius in railing his 
tancy to a flight above mankind, and the 
limits of the viſible world, dues no where 
more eminently appear, than in the Piece 


real 
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real judgement and diſcernment, will venture 
to compare the Canidia of Horace with the 
Witches of Macbeth. 

Having obſerved thus much, it now re- 
mains for us to point out ſome of the many 
Beauties of this Piece, with reſpe& to Lan- 
gvage, Paſſion, and Incident: and, as we 
are deſirous of contributing as much as poſli- 
ble to the entertainment af our Readers, we 
ſhall take the liberty of making a ſew Remarks 
oa fome of its Imperfections alſo, ; 


In the ſeventh Scene of the firſt Act, Lady 
Macbeth projects the death of the King, in che 
following Soliloquy : 


«© The Raven himſelf 's not hoarſe, 

That croaks the fatal entrance of Dun. an 

Under my battlemenis, Come, all you Spirits 

That tend on maital thoughts, unſex me here; 

And fil me, from the crown to th' toe, topfull 

Of direct cruelty 3 make thick my blood, 

Stop up th' acgeſs an paſſage to remorſe, 

That no compunCtious vintings of natu e 

Shake my fel: purpoſe, nor keep pac: b-tween 

Th' effect and it. Come to my Woman's breaſts, 

And take my milk for gill, you murd'ring mi- 
niſters, 

Wherever in your ſightleſs ſubſtances 

You wait on nature's miſchief,. Come, thick 
night ! 

And pall thee in the dulleſt ſmoke of hell, 

That my keen Kni'e ſee not the wound it makes 

Nor heav'n peep through the blanket of the dark, 

To cry, hold, hold!“ 


This is beautifully expreſſed, but it is not 
natural. A treacherous Murder was never 
perpetrated even by the moſt ha dened miſ- 
creant, without compunction. She withes, that 

| uo 
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no womaniſh tenderneſs, or conſcientious re- 
morſe may hinder her purpoſe from proceedin 
to effect; and ſhe is repreſented in the moſt 
horrible agitation, by her invoking the infernal 
ſpirits to fill her with cruelty, and to ſtop up 
all avenues to remorſe. But in this ftate of 
mind, it is a never failing artifice of ſelf-deceit, 
to draw the thickeſt veil over the wicked 
action, and to extenuate it by all the circum- 
ſtances that the imagination can ſuggeſt : And 
if the crime cannot bear diſguile, the next 
attempt is, to thruſt it out of mind altogether, 
and to ruſh on to action without thought, 
Macbeth himſelf purſues this method ; 


„ Strange things I have in head, that will to 
hand; 


Which muſt be acted ere they muſt be ſcann'd.“ 
AR. III. Scene Fo 


Lady Macbeth follows neither of thoſe cour- 
ſes, but in a delib:rate manner endeavours to 
fortify her heart in the commiſſion of an exe- 
cable crime, without even attempting to 
colour it, on which account it cannot be na- 
tural: Anditis tobe hoped that no ſuch wretch 
exiſts as is here repreſented, In the latter part 
of the Soliloquy is exerted all the force of 
Poetry ; that force which calls new powers 
into being, which embodies Sentiment, and 
animates matter. What can be more dreadful 
than to implore the preſence of night, inveſted 
not in common obſcurity, but in the {moke 
of hell? She proceeds to wiſh, in the madneis 
of guilt, that the inſpe&tion of heaven may 
be intercepted, and that ihe may in the 1nvo- 
lutions of infernal darknels eſcape the eye of 

Providence, 
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Providence. This, ſays a learned Critic, is 
the utmoſt extravagance of determined wick- 
edneſs ; yet this is ſo debaſed, continues he, 
by two unfortunate words, that while I en- 
deavour to impreſs on my Reader the energy 
of the Sentiment, I can ſcarce check my ritt- 
bility, when the expreſſion forces itſelf upon 
my mind ; for who without fome relaxation of 
his gravity can hear of the avengers of guilt 
pe ping through a blanket ? | 

The arguments by which Lacy Macb:tb 
perſuades — h. fband to commit the murder, 
(in the laſt Scene of the firit AQ) afford a 
ſtriking proof of Shakeſpear's knowledge of 
human nature. She urges the excellence and 
dignity of courage; a glittering 1dea which 
has dazzled mankind from age to age, and 
animated ſometimes the Houſe- breaker, and 
ſometimes the Conqueror ; but this Sophiſm 
Macbeth has forever deſtroyed by diſtinguiſh- 
107 true from falſe fortitude, in a line and a 
half; of which it may be almoſt ſaid, that they 
ought to beſtow immortality on the Author, 
3 all his other productions bad been 
oſt. 


I dare do all that may become a man, 
Who dares do more, is none,” 


The Topic which has been always em- 
ployed with too much ſucceſs, is uſed in this 
Scene with peculiar propriety, to a ſoldier by 
a Woman. Courage 15 the diſtinguiſhin 
Virtue of a ſoldier, and the reproach o 
cowardice cannot be borne by any man from 
a woman, without great impatience, — She 
taen urges the oaths by which he had bound 

him ſelf 
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himſelf to murder Duncan, another art of | 


Sophiſtry, by which men have ſometimes de. 
luded their conſciences, and perſuaded them. 
ſol ves that what would be criminal in others 
is virtuous in them; this Argument Str, 
whoſe plan obliged him to make Macbeth 
yield, has not confuted, though he might 
enfily have ſhewn that a former obligation 
couid not be vacated by the latter: That 
obligations laid on us by a higher power, could 
never be over ruled by obligations, which we 
lay upon ou ſelves.— Macbeth's Soliloquy (in 
the ſecond Scene of the ſecond Act) wilt 
he is meditating the murder of the King, 


and thinks he ſees the dagger which he was il 


to uſe, and with which, for ſome time, he 
holds a conference, is very beautiful; and the 
effect the viſion has on him is moſt admirably 
deſcribed : Ia ſhort, the whole of it is ſo ſtrik- 
ing that we ſhould think ourſelves very remils 
to refuſe it a place here. 


ce Is this a dagger which I ſ-e before me, 
The handle tow'rd my hand ? come, let me clutch 
thee, 
] have thee not, and vet I ſee thee ſtill. 
Art thou not, fatal Viſion, ſenſible , 
To feeling as to fight ? or art thou but 
A dagger of the mind, a falſe creation 
. Proceeding from the heat. oppreſſed biain ? 
I ſ:e thee yet, in form as palpable 
As that which now I draw.— 
Thou marſhal't me the way that I was going; 
And ſuch an inſtrument I was to uſe, 
Mine eyes are made the Fools o' th' other Senſes, 
Or elſe worth all the reſt I fee thee fil); 


And on thy blade and dudgeon, gouts of blood, 
Which was not ſo before. — There's no iu 
thing.— It 


itch 
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Itis the bloody buſineſs, which informs 


Thus to mine eyes. —Now o'er one half the world 
Nature ſeems dead, and wicked dreams abuſe 


The curtain'd fleep ; Now Witchcraft celebrates 


Pale Hecate's offerings : and wither'd Murder, 
( Alarm'd by his ſentinel, the wolf, 
Whoſe howl's his watch) thus with his ſtealthy 


pace, 

With Targuin's raviſhing ſtrides, tow'rds his de- 
lign 

Moves like a ghoſt - Thou found and firm - ſet 
earth, 

Hear not my ſteps, which way they walk, for fear 

Thy very ſtones prate of my where- about; 

And talk the preſent horror trom the time, 

That now ſuits with it.“ 


The merit of this Soliloquy is unſpeakable; 
yet, it is not wholly ſecure againſt objections. 
The fourteenth line is obſcure, at leaſt, if not 
inaccurate z certainly if the gouts of blood 
were on the blade, they muit be on the 
dudgeon; for dudgeon ſignifes a dagger. 
Dr. Warburton, has with great propriety 
reſtored this line to what Shakeſprar moit cer- 
tainly wrote. Aud on the blade of th' dudgeon, 
gouts of blood. This error muit have had its 
origin from the ignorance of the Tranſcribers. 
And we think drops would have been full as 
deſcriptive as gouts, which is French {or drops; 
at the ſame time that it would have been 
more 1 underſtood.— The deſciip- 
tion of night is truly beautiful, and worthy 
of SHaleſpear. It is not a night in which all 
the diſturbers of the world are laid aſleep; 
but a night of perturbation, in which Sorcery, 
Luſt and Murder is awake : It is the night 
of a Murderer, and he that reads it, will look 

round 


— — „ " 
— 
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round alarmed, and ſtart to find himſelf alone. 


Surely nothing can be more ſtrikingly beauti- 
ful than the laſt five lines of this. Soliloquy ? 
In the preceding lines, his imagination has 
been diſturbed, by enumerating all the ter. 
rors of the night; at length he is wrought up 
to a degree of phrenzy, that makes him 
afraid of ſome ſupernatural diſcovery of his 
deſign, and hence he calls out to the ſtones 
not to betray him, nor to declare where he 
walks, nor to talk.—As he is going to ſay of 
what, he diſcovers the abſurdity of his ſuſpi- 
cions and pauſes, but is again overwhelmed 


by his guilt, and concludes, that ſuch are the 


horrors of the preſent night that the ſtones 
may be expected to cry. out againſt him, 

The Poet has ſhewn great art in the third 
Scene of the ſecond Act, where, ſpeaking of 
the murder, he makes Lady Macbeth ſay, 


— Had he not reſembled 
My father as he ſlept, I had done't,” 


This is very artful : for, as the Lady and 
her Huſband are drawn, it was natural to 
ſuppoſe the act ſhould have been done by her, 
That it is otherwiſe ſhews great judgment, 
and is highly juſt ; for though ambition had 
ſubdued in her all the ſentiments of Nature 
towards preſent objects, yet the likeneſs of 
one paſt, which ſhe had been accuſtomed to 
regard with reverence, made her unnatural 
paſſons, for a moment, give way to the ſen- 
timents of inſtinct and humanity.— It will be 
neceſſary to quote part of this Scene in con- 
tinuation. Macbeth enters juſt as his wiſe 
makes ihe above remark, and ſays, : 
| „% put 
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7 I've done the deed—didfſt thou not hear a 


e. noiſe ? 

T 1095 I heard the owl ſc;eam, and the crickets 
& cry. 

as Did not you ſpeak ? 


Macbeth. When ? 


: 
up N Lady. Now. 
m Mach. As I deſcended ? 
118 Lady, Ay. 
1 Mach. Hark! - ho lies i' th ſecond Chamber? 
es Lady. Donalbain. 
- : Macb. This is a ſorry ſight. 
Or 


[ Looking on his Hands.) 
i- Lady. A fooliſh thought, to ſay, a ſorry tight. 


ed Mach. There's one did laugh in's fleep, and 
he! one cry'd, Murde: 
es ; They * each other; and I ſtood and heard 
4 them; 
id ; But they did ſay their praye:s, and addreſs them 
” 5 Again to ſleep. 
of Lacy. There are two lodg'd together, | 
* Macb. One cry'd, God bleſs us! and Amen, 
2 the other 3 
5 they had ſe-n me with theſe hangmau's hands, 
L ning their fexr, I could not ſay, Amen, 
d When they did fay, Gol blets us. 
na 
to | (ach. Conſider it not ſo de-ply. 
Mach. But wherefore could I not pronounce, 
wa Amen; 
nt, I had moſt nee Hof bleſſing, and Amen 
ad stueck in my throat, 
ure BW Lady. Theſe deeds muſt not be thought, 
of Atter theſe ways; ſo, it will make us mid, 
to c Mach. Methought, I heard a voice cry, Sleep 
ral no more |! 


THE Macbeth doth mu: der Sleep; the innocent Sleep ; 
As : | Sicep, that knits ap the ravell'd fl:eve of care, 
The death ofeach day's lif-, fore labour's bath, 


Balm of hurt minds, great Nature's ſece nd 
ife Courſe, 


| Chief nouriſher in life's feat,” 


But Part 
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Part of the above is extremely fine. The 
ſelecting a ſingle circumſtance to make a ſud- 
den and forcible impreſſion, has more power 
than the moſt laboured deſcription. But the 
laſt fix lines are very injudiciouſly introduced; 
for, as Metaphors and Similes ſhould always 
be excluded from common converſation, and 
the deſcription of ordinary incidents, ſo are 
they improper, and generally unnatural in 
expreſſing any ſevere paſſion which totally 
occupies the mind ; which 1s the caſe here.— 
Dr, Warburton oblerves, that in the encomium 
upon esp, amongit the many appellations 
which are given it, ſignificant of its benefi- 
cence and friendlineſs to life, we find one 
which conveys a different idea, and by no 
means agrees with the reſt, which is, 


% Thedeath of each day's life,” —— 


He apprehends the Paſſage has been cor- 
rupted, and that it ſhould be, 


The birth of each day's life, 


which he obſerves, is the true characteriſlic 
of ſleep, which repairs the decays of labour, 
and aſſiſts that returning vigour which 1up- 
plies the next day's activity. This remaik 
does honour to the critic, 

In the fifth Scene of this AR, we meet 
with a beautiful ſtroke of the Poet's. When 
the murder of the King is diſcovered, and the 
bell is rung, Lady Macbeth enters, and en- 
quires the reaſon that ſuch an hideous trumpet 
calls to parliy the Sleepers of the houſe ? And 
when Macdu informs Banque, that his Ryu 
Maſter's murthered, ſhe ſays, 

„% Woe alas! what, in our houſe :“ 


This 


Ok- 
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This is a Maſter ſtroke.— Had ſhe been 


innocent, nothing but the murder itſelf, and 


not any of its aggravating circumſtances would 
naturally have effected her. As it was, her 
buſineſs was to appear highly diſordered at 
the news. Therefore, like one who has her 
thoughts about her, ſhe ſeeks for an aggravat- 
ing circumſtance (What, in owr houſe ? ) that 
might be ſuppoſed moſt to affect her perſonal- 
ly ; not confidering that by placing it there, 
ſhe diſcovered rather a concern for herſelf 
than for the King. On the contrary, her 
Huſband, who had repented the act, and was 
now labouring under the horrors of a recent 
murder, in his exclamation, gives all the 
marks of ſorrow for the fact itſelf. 


4% Had I but dy'd an hour before this chance 
I had liv'd a bleſſed time : for, from this inſtant, 
There's nothing ſerious in mortality; 
All is but toys ; Renown and Grace is dead ; 
The wine of life is drawn, and the mere lees 
Is left this vault to brag of,” 


Shakeſpear has, with great art, made the 
murderers apologize for themſelves to Mac- 
beth, in the ſecond Scene of the third Act. 
One ſays, | 

© J am one, 

Whom the vile blows and buffets of the werld 

Have ſo incens'd, that I am reckleſs what 

I do, to ſpite the world.“ 


The other ſays, 


& And J another, 
So weary with diſaſters, tugg'd with fortune, 
That I would ſet my life on any chance, 
To mend it, or be rid on't,” 


Theſe thoughts are very happily conceived. 
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The fourth Act opens with the Witches, and 
is the chief Scene of Inchantment in the Play, 
and nothing ſurely can more ftrongly diſplay 
the magic power of Shake/pear's creative ima- 
gination, The Incantations in this Scene have, 
as Mr. Addiſin very juſtly obſerves a ſolemnity 
admirably adapted to the occaſion, of the 
Tragedy, and fill the mind with a ſuitable hor- 
ror; beſides, that the Witches are a part of 
the ſtory itſelf, as we find it very particu- 
larly related in Hector Boethius. 

It is impoſhble that any ching can exceed 
the judgment Shake/pear has diſcovered in the 
ſelection of the circumſtances of his infernal 
ceremonies. . Dr. Fobnſin has taken great 
pains to ſhew how exactly he has conformed 
to common opinions and traditions. His ob- 
- ſervations are ſo illuſtrative, that we appre- 
hend we ſhould be inexcuſable not to give 
them a place here. We ſhall firſt quote the 
Scene, and then quote his Remarks. 

A dark Cave; in the midlille a great Cauldron 

burning, 
Thunder. Enter the three Witches. 

1 Witch, Thrice the brinded cat hath mew'd, 

2 Witch. Twice and once the hedge pig 

whin'd, 

3 Witch, Harper cries, tis time, 'tis time, 

i Witch, Round about the cauldron go, 

In the poiſon'd entrails throw, | 

{ They march raund the Cauldron, and throw in 

the ſeweral ingredients as far the preparation 

' of their Charm. 

Toad that under the cold ſtone, 
Days and nights has, thirty one, 
Swelter'd venom ſleeping got: 
Boil thou firſt i“ th* charmed pot. 


All 
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A. Double, double, toil and trouble 
Fire buro, and cauidion bubble. 

1 Witch, Fillet of a fenny ſnake, 
In the cauldron boil and bake ; 
Eye of newt, and toe of frog, 
Wool of bat, and tongue of dog, 
Adder's fork, and blind worm's ſting, 
Lizard's leg, and Owlet's wing, 
For a charm of pow'rful trouble, 
Like a hell-broth, boil and bubble. 

All. Double, double, toil! and trouble, 
Fire burn, and cauldron but ble, 

3 Witch. Scale of dragon, tooth of wolf, 
Witch's mummy ; maw, and gulf 
Of the 1avening falt ſea-fhark, 
Root of hemlock, digg'd i' th* dark; 
Liver of blaſpheming ew: 
Gall of goat, and ſ]'ps of yew 
Sliver'd in the moon's eclipſe ; 
Noſe of Turk, and Tartar's lips; 
Finger of birth-ſtrangled babe, 
Ditch-deliver'd by a drab ; 
Ma'e the gruel thick, and lab. 
Add thereto a tyger's chawdron, 
For the ingredients of our cauldron, 

All. D-uble, double, toil and trouble; 
Fire burn, and cauldron bubble, 

2 Witch, Cool it with a baboon's blood, 
Then the Charm is firm and good, 


Enter Hecate, and other three Witches, 


Hecate. Oh! well done! I commend your pains, 
And every one ſhall ſhe? th* gains, 
And now about the cauldron fing, 
Like Elves and Fairies in a ring, t 
Inchanting all that you put in. 


Mus1cx and a SONG, 
Black ſpirits and white, 
Blue ſpirits and grey, 
« Mingle, mingle, mingle, 
You that mingle may, 
G E 2 Thrice 


A 
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Thrice the brinded cat hath mewed.]—The 
uſual form in which familiar ſpirits are re- 

ited to converſe with Witches, is that of a 
cat, A Witch, who was tried about half a 
century before the time of Shake/pear, had a 
cat, named Rutterkin, as the ſpirit of one of 
thoſe Witches was Grimalkin ; and when any 
miſchief was to be done, ſhe uſed to bid 
Rutterkin go and fly, bat once when ſhe would 
have ſent Rutterkin to torment a daughter of 
the Counteſs of Rutland, inſtead of going or 
flying, he only cryed mew, from whence ſhe 
diſcovered that the Lady was out of his 
power, the power of Witches being not uni- 
verſal, but limited, as Shake/pear has taken 
Care to inculcate, 


Toad, that under the cold lone, &c. 
Toads have likewiſe long lain under the 
reproach being by ſome means acceſlary to 
Witchcraft, for which reaſon, Shakeſpear, in 
the firſt Scene of this Play, calls one of the 
Tpirits Padacke or Toad, and now takes care 
to put a Toad firſt into the pot. —When 
Vaninus was ſeized at T helouſe, there was found 
at his lodgings, ingens bufo vitro incluſus, a 
great Toad ſhut in a wial, upon which thoſe 
that preſecuted him Yenificium exprobrabant, 
charged him, I ſuppoſe, auith Witchcraft, 

Fillet of a jenny ſnake, 
In the Cauldron boil and bake, 
Eye of neaut, and toe of frog, &c, 
The property of theſe ingredients may be 
known by conſulting the books de Viribus Ani- 
malium, and de Mirabilibus Mundi aſcribed to 


Albertus Magnus, in which the Reader Now 
| as 
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has time and credulity, may diſcover very 
wonderful ſecrets, 
+ inger of birth-flrangled babe, 
Ditch.deliver'd by a drab ;,— 

It is mentioned in the Law againſt Witckes, 
that they are ſuppoſed to take up dead bodies 
to uſe in enchantments, which was confeſſed. 
by the Woman whom King James examined, 
and who had of a dead body that was divided 
in one of their aflemblies, two fingers for her 


ſhare. ft is obſervable that Shakrſprar, on p 


this great occaſion which involves the f; te of 
a King, multiplies all the circumſtances of 
horror. The babe whoſe finger is uſed, muſt 
be ſtrangled in its birth; the greaſe muſt not 
only be human, but muſt have dropt from a 
gibbet, the gibbet of a Murderer ; and even 
the ſow, whoſe blood is uſed, muſt have of- 
fended Nature by devouring her own farrow. 
"Theſe are touches of judgment and genius. 


And now about the Cauldron fing — 
Black ſpirits and white, &c. 


And in a former Part, 


—JYeyward Siflers, Hand, in hand, — 
Thus do po about, about, 

Thrice to thine, and thrice to mine, 

And thrice again to make up nine / 


"Theſe paſſages appear to have too much 
levity for the Solemnity of enchantment, and 
may both be ſhewn, by one quotation from 
Camden's Account of Treland, to be founded 
upon a practice really obſerved by the un- 
civilized natives of that Country. When 
any one gets a fall (ſays the informer of 

E Camden 


—_ — 
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Camden) he ſtarts up, and turning three times 
zo the right digs a hole in the earth ; for they 
imagine that there is a ſpirit in the ground, 
and if he falls ſick in two or three days, they 
ſend one of their Women that is {kilied in 
that way to the place, where ſhe ſays, I call 
thee, from the Eaſt, Weſt, North, and South, 
from the Groves, the Woods, the Rivers, 


and the Fens, from the Fairie's red, black, 


white,” There was likewiſe a book written 
before the time of Shake/pear, deſcribing, 
amorgſt other properties, the colours of Spi- 
rs, Many other circumſtances, might be 
particulariſed, in which Shake/prar has ſhown 
his judgment and his knowledge. 

The fineſt picture that ever was exhibited 
of deep diftrefs, is in the laſt Scene of the 
fourth Act, of this Play, where Macauff 
15 repreſented lamenting his Wife and Chil- 
th, monynnly murdered by the Tyrant. 
Stung to the heart with the news, he queſtions 
the Meſſenger over and over: Not that he 
doubted the fat, but that his heart revolted 
againſt ſo cruel a misfortune. Aſter ſtrug- 
gling ſome time with his grief, he turns from 
his Wite and Children to their ſavage But- 
cher; and then gives vent to his reſentment, 
but ill with manlineſs and dignity. —The 
whole Scene is a delicious picture of human 
Nature, and therefore we ſhall quote it. 


Malcolm and Macduf, 


Enter Roſe, 
MacdufF. See, who comes here 
Malcolm, My countryman 3 out yet I know 
him not. 
Macd. My ever gentle Coufin, welcome hither. 
Malt 
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Mal, 1 know him now. Good God betimes 


remove 
The means thit make us ſtrangers ! 
Rofſe. Sir, Amen. 
Macd, Stands Scotiand where it did ? 
Roſe. Alas, poor .ountty, 
Almoſt afraid to know itfelt. It cannot 
Be call'd our Mother, but our Grave; where 
nothing, 
But who knows nothing, is once ſeen to ſmile: 
Where ſighs and groans, and fhrieks that tend 
the air, 
Are made, not mark d 3 where violent ſorrow 
ſeems 
A modern ecitaly : the dead- man's Krell 
Is there ſcaree :\k'd4, for whom ; and Ns mens 
lives 
Expire before the flowers in their caps; 
Dying, or &er they ſicken. 
Macd, Oh, relation 
Too nice, and yet too true 
Mal. What's the neweſt grief? 
Rofſe, That of an hour's age doth hiſs the 
ſpeaker,. 
Each minute fda a new one. 
Macd, How does my wife ? 
Roſe. Why, well 
Mard, And all my children? 
Noſſe. Well too, 
Macd, The tyrant has not batter'd at their 


peace ? 
Roſe, No; they were well at peace, when I did 
leave *em. 
Macd. Be not a niggard of your ſpeech i how 
des it? * 
Roge. When I came hither to tranſport the- 
tidings, 


Which I have heavily borne, there ran a rumour 
Of many worthy fellows that were out, 
Which was to my belief witgeſs'd the 18ther, 

E 4 For 
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For that I ſaw the Tyrant's Power a-foot : 
Now is the time of help; your eye in Scotland 
Would create Soldiers, and make women fight, 


| To doff their dire diſtreſſes. 


Mal. Be't their comfort 
We're coming hither: gracious England hath 
Lent us goed Siward and ten thouſand men: 
An older, and a better Soldier, none 
That Chriſtendom gives out. 

Rofſe, Would I could anſwer 
This comfort with the like ! But I have words, 
That ſhould be howl'd out in the deſart air, 
Whete hearing would not catch them, 

Macd, What concern they? 
The gen'tal Cauſe ? or is it a fee-grief, 
Due to ſome ſingle breaſt ? 

| Roſſe. No mind, that's honeſt, 


But in it ſhares ſome woe; tho? the main part 


Pertains to you alone, 
Macd, If it be mine, 

Keep it not from me, quickly let me have it. 
Roſſe. Let not your ears deſpiſe my tongue for 


8 ever, 
Which ſhall poſſ-ſs them with the heavieſt Sound, 


That ever yet they heard, 
Macd. Hum | I gueſs at it. 
Reg: Your Caſtle is ſurpriz d, your wife and 
babes 
Savagely ſlaughter'd ; to relate the manner, 
Were on the quarry of theſe murder'd deer 


To add the death of you, 


Mal. Merciful heav*n ! 
What, man! ne'er pull your hat upon your brows ; 
Give ſorrow words ; the grief, that does not ſpeak, 
Whiſpers the o'er fraught heart, and bids it break, 

Macd, My chil tren too! — 

Roſſe. Wife, Children, Servants, all that could 


be found. 
Macd, And I muſt be from thence ! my Wife 
10 kill'd too! 


Roſe, 
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Roſſe, I have faid, 
Mal. Be comforted. | 
Let's make us med' cines of our great Revenge, 
To cure this deadly grief. + 444 
Macd, He has no children, -All my pretty 
ones ? 
Did you ſay all? what all ? ob, hell-kite ! all? 
What, all my pretty chickens, and their dam, 
At one fell ſwoop ? | 
Mal, Diſpute it like a man. 
Macd. I ſhall do fo, 
But I muſt alſo feel it as a man, 
cannot but remember ſuch things were, 
That were moſt precious to me: did heav'n 
look on, ; 
And would not take their part? finful Macduf, 
They were all ſtruck for thee ! naught that Lam, 
Not for their own demerits, but for mine, | 
Fel! Slaughter 1 their jouls. Heav'n reſt them 
now | 
Mal, Be this * whetſtone of your ſword, let 
rie 
Convert to wrath : blunt not the heart, enrage it. 
Macd. O, I could play the woman with mine 
| eyes, 
And braggai 4 with my tongue, But, gentle heay'n ! 
Cut ſhort all intermiſhon : front to front, 
Bring thou this fiend of Scotland and myſelf ; 
Within my ſword's length ſet kim, if he ſcape, 
Then heav'n forgive him teo |! 


There is one doubtful expreſſion in the 
above Speech, 


He hath no Children 


Shake/pear could not mean that this ſhould 
be applied to Macbeth, becauſe it was well 
known he had children, and therefore, it 
mult be ſaid of Malcolm, who ſuppoſes a fa- 
ther can be ſo eaſily comforted under ſuch 

E 5 affliction, 


put — 
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affliction.— If there is any fault in this beauti- 
ful Scene, it is in the uſe of metaphorical ex- 
prefſion, which, we confeſs, may ſometimes be 
uſed with grace, where a regular fimile would 
be intolerable ; But there are fituations ſo 
overwhelming, as not to admit even the 
ſlighteſt Metaphor. It requires great delicacy 
of taſte to determine with firmneſs, whether 
the preſent caſe be of that nature : It appears 
to be ſo; and yet, few, we believe, would 
wiſh to alter a ſingle word of this admirable 
Scene, | 

We might quote many more important Paſ- 
ſages from this Play, in which the knowledge 
and genius of Shake/pear is eminently diſplay - 
ed; but as we would willingly avoid prolixity, 
we ſhall here take leave of this Subject. 

We cannot ſay much in praiſe of the Per- 
formers in this Play, at Cowvent-Gargen Theatre. 


Mr. Garrick, at the other Theatre, ſtands 


unrivalled in the Part of Macbeth. Every 
other Performer ſinks far beneath him. Mr. 
Smith labours under the misfortune of want- 
ing every requiſite for the Character, but 
figure; and therefore, we are ſorry when we 
ſee ſo uſeful a Performer in a different caſt, 
unluckily obliged to embrace ſo diſagreeable 
an undertaking. Macau is a Character not 
well ſuited to Mr. C/ar4e's caſt of playing, yet 
he does it great juſtice. Mr. Rai once played 
Banguo, and with peculiar grace. Mr. Ben/ley 


is but the ſhadow of him. The under Parts 


are not very important, nor do they require 
better Performers than thoſe who ſupport 
them. The late Mrs. Pritchard's matchleſs 
genius, rendered Lady Macteih important in 

- the 
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, 


the extreme, and it is more than probable, 
that this Part, and that of Macbeth, never 
were, nor ever wilt be, ſo inimitably per- 
formed as by this Lady and Mr. Garrick. 
Mrs. Yates's Performance is very reſptQable ; 
more ſo than any AQrefs we ever ſaw play 
the Part, Mrs. Pritchard excepted. 


To which was added, 
The FATRY- FERENCE. 
See Page 178, Vol. I. 
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Dzxvavy-Lantg TayHEeATRE, Jan. 28. 
The FASHIONABLE LOVER 
See Page 7. 
To which was added, 


The DEUCE I'S IN HIM. 
See Page 112, Vol. x, 
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CovenT-GARDEN Turarzz, Tan. 28. 
The 1 
Sce Page 226, Vol. 1 
To which was added, 
The FAIRY PRINCE. 
See Page 178, Vol. I. 


E 6 Drvay- 
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Drvgy-Lanz THEATRE, January 29. 
The FASHIONABLE LOVER; 


See Page 37. 
To which was added. 


The MAYOR of GARRATT. 
See Page 20, Vol. I. 
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Covxxr-GAADEX THEATRE, Fan, 29. 
C Y E 
See Page 93, Vol. I. 

To which was added. 

She Interlude of TRUE-BLUE; 

AN 
The APPRENTICE. 
See Page 176, Vol. I. 
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| | Davay-Lans TarreaTRE, Jar. 31. 
The FASHIONABLE LOVER. 
| | See Page 37. 

| To which was added, 

| HIGH LIFE BELOW STAIRS. 

| See Page 4, Vol. I. 


CovenTe 
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CovenT-Garpen TuzATRE, Tan. 31. 
The BUSY BODY. 
See Page 196, gVol; I. 

To which was added, 
HARLEQUIN SKELETON, 
Pantomime E atertainment. 


TH I S Entertainment was brought out 

many years ſince, by the late Mr. 
Rich, who was the Shake/perar of Pantomime. 
It has generally been received with great ap- 
plauſe by the Admirers of this ſpecies of En- 
tertainment. We ſuppoſe it was revived for 
the purpoſe of 3 a new ſcent, Viz, 
a reprefentation of the wonderful and ſurprize 
ing feats lately performed at Stockwell in Sure 
rey, by an inviſible Agent, who, we appre- 
hend, is very nearly related ta the celebrated 
Cock-lane Ghoſt of famous memory, We can- 
not help conſidering this as a lucky hit, and 
we hope it will meet with encouragement, as 
the turning the tranſactions of the Srockavell- 
Conjarer into ridicule, may prevent that myſ- 
terious affair making improper impreſſions on 
the minds of the Ignorant and Superſtitious. 
When conſidered in this light, the additional 
Scene muſt be acknowledged to have merit, 
and, we confeſs, it is extremely well con- 
euQed to produce riſibility. 


Dazvuazy- 


/ 


/ 
1 


— 
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 Davay-Lang THEATRR, Feb. 1. 
RULE a WIFE and HAVE a WIFE. 
See Page 189, Vol. I. 
To which was added, 
The: 3: B&D. 4 ©. 
See Page 3o, Vol. I. 
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Covent GarDpen TRHEATRE, Feb. 1. 


M.A Hñ O M E. T. | 
4 Tragedy, by the late Rev. Mr. James Miller. 


| "JH is a very good Play, tho' little more 


than a Tranſlation of Voltaire's Tragedy 
of the ſame name, adapted to the Exgliſh Stage, 
the Story of which is ſufficiently known. It 
met with good ſucceſs when it firſt appeared 
at Drary-Lane Theatre in the year 1743, but 
the Author did not live to enjoy the fruits of 
its ſucceſs, dying on the day it was performed 
for his firſt benefit. 
Conſidering the great dearth of good 
Actors, this Play is performed in a reſpectable 
Manner. Mr. Rojs and Mrs. Yates do great 


Juſtice to the parts of Alcaner and Palmira. 


Mr, Benfley's figure becomes the dreſs of 
Mahomet, but we cannot think his abilities 
equal to the taſk of ſupporting this Character 
agreeable to the true Spirit and intention of 
the Author; and if Mr. Sawvigny would play 
from his own feelings, and not endeavour to 
imitate Mr, Garric#'s manner of playing, he 
might render the Character of Zaphna much 

more 
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more reſpectable than he does. He may 
fancy that his imitations are very c/ever, but, 
we believe, no Perſon of the leaſt knowle 

in Theatrical Excellence will be of his opi- 
nion. The ſimilitude between him and our 
celebrated Reſcius, is very diftant ; and we 
will yenture to whiſper Mr. Savigny, that, 
while he attempts to tread in Mr. Garrict's 
ſhoes, he will forever go ſlip-ſhod. 

To which was added, 
HARLEQUINSKELETON, 
With the additional Scene. 


See Page 85. 
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Dzruxy-Lang THEZATRE, Feb. z. 
TWELFTH NIGHT, 
See Page 276, Vol, I. 

To which was added, 
r. 
See Page 327, Vol. I. 
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CovenT-GarvDen TheaTRE, Feb. z. 
KING RICHARD Tres THIRD. 
See Page 81, Vol. I. 

To which was added, 
HARLEQUIN SKELETON, 

See Page 85. 8 


Dau- 
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Dzavey-Lans ThHeaTaE, Feb. 4. 


The FASHIONABLE LOVER, 
See Page 37. 
To which was added, 
The DEVIL TO PAY. 


WITH reſpe& to the Performance of this 

Ballad Opera here, it very juſtly de- 
ſerves the preference of the Repreſentation 
of it at the other Theatre, the principal 
Characters being much better played—Mr. 
Vernon ſupports the Part of Sir John Lowerul: 
with great ſpirit and propriety, and exe- 
cutes the Songs in a taſte, not only maſterly 


and expreſſive, but peculiar to himſelf: In 


ſhort, in this Character, as in that of Mac- 
heath, in the Beggar's Opera, he undoubtedly 
ſtands unrivalled. Mr. Lowe 1s truly cha- 
racteriſtic in Job/on; and the ſpirit and hu- 
mour of Miſs Pope, in the Part of Nell, if 
not equal to Mrs. Clive's Performance in it, 
is not far ſhort of it. | 
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CovenT-GarDpen THEATRE, Feb. 4. 


AN N W NR E 
See Page 165, Vol. I. 


0E, who was not only a chaſte, but 

an accurate Writer, has been guilty of 

ſome Improprieties in the Piece now before 

us.—In the firſt Scene of the third Act, Ali- 

cia, in the full purpoſe of deſtroying her 

rival, has the following Reflection: _ 
66 
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« Oh jealouſy ! thou bane of pleaſing friendſhip, 

Thou worſt invader of our tender boſoms; 

How does thy rancour poiſon. all our ſoftneſs, 

And turn our geatle Natures into bitterneſs ? 

See where ſhe comes! Once my heart's deareſt 
bleſſing, 

Now my changed eyes are blaſted with her beauty, 

Loathe that known face, and ſicken to behold 
her.“ 


Theſe Reflections are not natural; for 
while a paſſion has the aſcendant and is free- 
ly indulged, it does not ſuggeſt a/ Senti- 
ments to its own prejudice. Theſe are the 
Reflections of a cool Spectator, and not ſuch 
as occur to the mind under the influence of 
paſſion; on the contrary, they are ſuch as do 
not occur till the vigour of it is abated. — 
Again—Sentiments that degenerate into 

oint or conceit, however they may amuſe 
in an idle hour, can never be the offsprin 
of any ſerious or important paſſion ; on Which 


account we condemn the following Speech 
of Jane Shere's, in the fourth AQ. 


Let me be branded for the public ſcorn, 
Turn'd forth 2 and diiven to wander like a Vaga- 
bond, | 
Be friendleſs an] forſaken, ſeck my bread 
Upon the barren wild, and deſolate waſte, 
Feed on my fichs, and drink my falling tears, 
Ere L conſent: to teach my lips injuſtice, 
Or wrong the Orphan who has none to ſave him.“ 


In the fifth Act alſo, we have another in- 
tance ſimilar to this. 

© Giveme your drops, ye ſoft deſcending rains, 
Give me your ſtreams, ye never ceaſing ſprings, 
That my (ad eyes may ſtill ſupply my duty © 
And feed an everlaſting flood of ſorrow s 
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Jane Shore utters her la breath in a witty 
conceit, highly unſuitable to the impartance 
of her ſituation, for which the Poet very 
juſtly merits cenſure, FOI 


© Thena'lis well and I ſhall ſleep in peace-— 
Tiis very dark, and I have loſt you now — 
Was there not ſomething I would have b queath'd 
ou ? | 
But 1 wie nothing left me to beſtow. 
Nothing but one lad igh, Oh ! mercy, heav'n ! 
x [Dies.] 


To which was added, 


HARLEQUIN SKELETON. 
See Page 85. 
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Drvury-Lans TheaTes, February 5. 


f . 
See Page 11. 
To which was added, 


The MILLER or MANSFIELD. 
See Page 236, Vol. J. 


02000008090040000000808000 


CovenT-Garven Taxarkg, Feb. 5. 


The RECRUITING OFFICER. 
See Page 153, Vol. I. 


"PHE Repreſentation of this Play here, 1s 

not very reſpectable, many of the Charac- 
ters being very indifferently performed, par- 
acularly thoſe of }orthy, R 


o/e, and Melinda. 
Mr. 


for February, 1772. 91 


Mr. Dubellamy has but little merit as a Sin- 
ger, and much leſs as an Actor, on Which 
account, we think he was very 1mproperly 
placed in the Character of Worthy. Many 
Parts aſſiſt an Actor, but, this being one of 
thoſe that require aſſiſtance from an Actor, 
it ſhould be given to a Performer of merit, 
or ĩt e will be unworthy notice. 
The ſame may be ſaid of the Part of Melinda, 
and therefore we wiſh to ſee it in abler hands 
than Mrs. Baker. — We think Mrs. Le/ing- 
lam extremely aukward in the Part of Sy/v7a, 
till ſhe appears in boy's cloaths, when her 
ſpirit and deportment deſerves applauſe, 
Juſtice Balance ſuffers little from Mr. Hull's 
Performance, but we think this Gentleman 
would have appeared to greater advantage 
in the Part of Worthy. Mr. Morris wades 
through the Part of Serjeant Kite with ſome 
degree of credit, and Mr. Dunſtall renders 
the Part of Bullock, the Country Clown, very 
reſpeftable. Mr. Woodward is rather too 
luxuriant of humour, and too pantomimical 
in the Character df Brazen: Though he 
pleaſes much, he would pleaſe ſtill more, 
did he not ſacrifice chaſtity to pleaſantry. 
Mr. Smith's eaſe, and Gentleman-like de- 
portment, renders him very reſpectable in 
the Character of Captain Plume; throughout 
the whole Part he is uniformly by 79 and 
characteriſtic. In ſhort, we never remember 
to have ſeen the Part more truly repreſented, 
nor do we think it poſſible for Criticifm to 
wiſh for greater merit in the Performance 
in this, or any other Character. 1 
0 
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To which was added, 


HARLEQUIN SKELETON. 
See Page 85. 
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Daukx-LANE THEATRE, Feb. 6. 


TIMON or ATHE NS. 
See Page 250, Vol. I. 


To which was added, 


7% FS. $:. 
See Page 327. Vol. I. 
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Covent-Garpen THEATRE, Feb. 6. 


r 1:3 Ms 
See Page 287, Vol. I. 
| To which was added, 
HARLEQUIN SKELETON, 
See Page 85, 
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Dux Y-LANE THEATRE, Feb. 7. 
The W EST IND AN. 
See Page 8, Vol. I. 

To which was added, 

The WIT C: HE & 
See Page 327, Vol. I. 
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CovexnT-GarDen THEATRE, Feb. 7. 


The BEGG AR's OPERA, 
See Page 141, Vol. I, 
To which was added, 


HARLEQUIN SKELETON, 
See Page 85. 


A Nother additional Scene was introduced 
this evening, for the firſt time, in which 
Mr. Dunſtall, in the Character of a Female 
Ballad Singer, entertained the Audience with 
the following new Song, relative to the 
tricks of the Stockwell Conjurer, which it ex- 
poſes with ſome degree of humour, and 
which has a good effect, from the manner 


in which it is introduced; but from ſuch 


Poctry, Heaven deliver us ! 


The STocckwELL WONDER, 


YE beaux, belles, and flirts, who the Pantheon 
flock well, 
Come and ſee the renown'd Pandæmonium at 
Stockwell, 
Where the houſe and the furniture's all in box ton, 
And the pewter and creckery dance cot/illon, 
Derry down, down, down, derry down, 


A pickling-pan firſt, which exceeds all belief, 
Jumps and Ripe to the tune of old Engliſh Roaſt 


er z 
While a barrel ſo lively, it cannot be faid, - 
That the beer that is in it can ever be dead, 
Derry down, &c, 


5 The 


—— 
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The tables, chairs, jars, friſk about too, and 
{ſoon 
The peſtle and warming-pan moveto ſome tune 
'The clock too chimes in, and we very well know, 
That a clock that don't ſtand muſt undoubtedly go, 
Derry down, &c. 


But let not amazement your fancies perplex, 

The enchantment aroſe from th enchanting fair 
lex ; 

A ſweet girl was the cauſe, and girls wonders are 
rich-in, 

For we all know ſweet girls - are extremely be. 
witching. 

Derry down, &c. 


 0000000000000000000000 


N. B. Ne Play at either Theatre, from Feb. 
7th to Feb. 17th, on account of the Death of 
Her Royal Highneſs, the Princeſs Dowager 
of WALES. 
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DRux-LANE THeaTRE, Feb. 17, 


The FASHIONABLE LOVER, 
See Page 37. | 
To which was added, 
W:-1Ts LAT TALE: 
A Farce of one Ad, by Mr. King, the Comedian 
T* ground-work of this Piece is taken 
from the French of the celebrated Reg- 
zard ; and, conſidering the Simplicity of the 
Plot,and how few Reibe could be brought 
within the compaſs of one Act, the Piece muſt 


be allowed to have fome merit. It owes 
much 


| much of its applauſe, to the excellent Per- 
formance of the Author, Mr. Par/ons, and 
Miſs Pope, in the Characters of Martin, Lin- 
ger and Lucetta. 
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CovenT-Garpen TutaTReE, Feb. 17. 
MAH: 0 M'E-T. 
See Page 86, 
To which was added, 
HARLEQUIN SKELETON. 
| Sec Page 85. 
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of DrVUny-LaxE TRHEATRE, Feb. 18. 


The FASHIONABLE LOVER. 
| See Page 37. 
9 i To which was added, 
«% 1 — Q R. 
See Page 327, Vol. I. | 


. 
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Covxxr- GARDEN TREATRE. Feb. 18, 
* The 1 X. 
od See Page 226, Vol. I. 
g To which was added, 


he HARLEQUIN SKELRTON. 
See Page 85, 
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Dauxx-LANE THzaTRe, Feb. 19. | 


TWELFTH NIGHT. 
See Page 276, Vol. I. 


| To which was added, 
The W Te N. 
See Page 327, Vol. I. 
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CovenT-Garpen TRHEATRE, Feb. 19. 
MEASURE rorx MEASURE. 


N our Account of this Play in Page 56, 

Vol. I. we remarked, that, notwithſtand- 
ing ſome Inaccuracies and Imperfections, 
the Piece had great merit. The pleadings 
of Jabella with Angelo, for her Brother's par- 
don, and Claudio's arguments to perſuade 
her to yield herſelf to Angels, for his preſer- 
vation, and her reply, are ſuch Maſter. 
pieces of Eloquence and power of Language, 
as are very rarely to be met with. 

In the ſeventh Scene of the ſecond AR, 
1/abella pleads with Angelo for her Brother's 
pardon. 


Jfabella, ** Muſt he needs die? 
Angelo. Maiden, no remedy, 
Jab. Ty I do think that you might pardon 
im; 

And neither heav'n, nor man, grieve at the mercy, 
Ang. I will not dot, 
Jab. But can you if you would? 
Ang. Look, what I will not, that T cannot do, 
I/ab. But might you do't, and do the world no 

wrong, 


It 
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If ſo your heart were touch'd with that remorſe, 


As mine is to him 5 
Ang. He's ſentenc'd ; "tis too late, 
Iſab, Too — Why, no; I, that do ſpeak a 


word, 
May call it back again, Well believe this, 
No ceremony that to great ones, "longs, 
Not the King's Crewn, nor the deputed ſword, 
The Maiſhal's truncheon, nor the Judge's robe, 
Become them with one half ſo good a grace, 

8 As mercy does, If he had been as you, 
And you as he, you would have ſlipt like him; 
But he, like you, would not have been ſo ſtern, 

Ang. Pray you, he gone, 


If Jab. I would to heav'n I had your potency, 

55 And you were Iſabe l; ſhould it then be thus? 

1. No; I wouldtell what 'twere to be a judge, 

And what a priſoner, 

3 Ang, Your Brother is a forfeit of the law, 

85 And you but waſte your words. 

44 Jab. Alas! alas 

le Why, all the Souls that are, were forfeit once: 

r- And he, that might the vantage beſt have took, 

r- Found out the remedy. How would you be, 

e, If he, which is the top ot judgment, ſhould 
But judge yon, as you are ? oh, thiok on that: 

g, And mercy then will breathe within your lips, 

Like man new made.“ 


This laſt Sentence is a fine thought, and 
very beautifully expreſſed, A little further 
on Angelo ſays, 


on — “ Ne ſatisfied 3 
Your Brother dies tomorrow ; be content,” 


bs To which Jabella replies, 

«© So you muſt be the firſt, that gives the ſen- 
15 tence; 
: And he that ſuffers, Oh, 'tis excellent 


To have a giant's ſtrength ; but it is tyrannous, 
It vor. II. F To 
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To uſe it like a giant. 

Could great men thunder | 

As Jove himſelf does, Joe would ne'er be quiet; 
For every pelting, petty, officer 

Would uſe his heav'n for thunder; 

Nothing but thunder. Merciſul heay*n ! 
Thou rather withthy ſharpand ſulph'rous bolt, 
Split& the unwedgeable and quatled oak, 

Than the (oft myitle : O, but man proud man, 
Dreſt in a liitle brief authority, | 

Moit ignorant ef what he is moſt aſſur'd, 

His glaſſy eſſence, like an angry ape, 

Plays ſuch fantaſtic tricks before high beav'n, 

As make the Angels weep; who, with our ſpleens, 
Would all themiclves laugh mertal, &c.“ 


Me have already taken notice of the Duke's 
beautiful Soliloquy on life in the third Acc, 
in Page 58. Vol. I. 

When Jabella informs her Brother that he 
might be freed, if ſhe would yeild her vir- 
ginity to the Lord Angelo; the Poet has 
thewn great knowledge of human nature in 
the conduct of Claudio. When ſhe firſt tells 
him of Angelo's propoſal, he anſwers with 
honeſt indignation, agreeable to his ſettled 
principles, eu ſhalt not do't, But the love 
of life being permitted to operate, ſoon fur- 
niſhes ham with ſophiſlical arguments, he 
believes it cannot be dangerous to the ſoul, 
fince Azgelo, whois ſo wile, will venture it. 
This Paſlage is managed with great art and 
Judgment. 


Claudio.“ If it were damnab!e, he being ſo wile, 
Why would he for a m»mentary trick 
Be perdurably fin'd ? Oh Tabel! 

Lab. What ſays my Brother? 

Claud. Death's a fcarſul thing, 
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Lab. And ſhameful life a hateful. 
Claud. Ay, — to die, and go we know not 
wheie; 

To lie in cold obſtruction and to rot; 
This ſenſible warm motion to become 
A kneaded clod; and the delighted ſpirit 
To bathe in fiery floods, or to reſide 
In thrilling regions of thick-ribb'd ice ; 
To be impriſon'd in the viewleſs winds, 
And blown with reſtleſs violence round about 
The pendant world; or to be worſe than worſt 
Of thoſe, that lawleſs and incertajn thoughts 
Imagine howling ; *tis too horrible! 
The wearieft and moſt luathed worldly life 
That age, ach, penury, impriſonment 
Can lay on nature, 1s a Paradiſe 
To what we fear of death. 

Jab. Alas! alas f 

Claud. Sweet Sifter, let me live; 
What ſin you do to fave a Brother's life, 
Nature diſpenſes with the deed ſo far, 
That it becomes a virtue.“ 


Labella's indignation at this requeſt is 
noble; and though her declamation may be 
conſidered to contain ſomething harſh, and 
ſomething forced, yet it cannot be thought 
too violent when it is recolleQed that ſhe 
was not only a Virgin, but a Nun. 


Jab. Oh, you beaſt |! 

Oh, faithleſs coward ! oh, diſhoneſt wretch ! 

Wilt thou be made a man, out of my vice ? 

Is't not a kind of inceſt, to take life 

From thine 8 ſhame? What ſhould I 

think ! 

Heav'n grant, my Mother play'd my Father fair 

For ſucha warped ſlip of wilderneſs 

Ne'er iſſued from his blood. Take my defiance, 

Die, periſh! might my only bending down 
F 2 Reprieve 
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Reprieve thee from thy fate, it ſhould proceed, 
I'll pray a thouſand prayers for thy death ; 
No word to ſave thee,” 

Act III. Scene 2. 


To which was added, 
HARLEQUIN SKELETON. 
See Page 85. 


$0000003000000000v000V9 


Drvzxy-Laneg TurtarRe, February 20, 


The FASHIONABLE LOVER. 


See Page 37. 
To which was added, 
The: W117 -4 M$ 
See Page 327, Vol. I. 
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CovinT-Ganpen TRHREATRE, Feb. 20. 
EVERY MAN IN HIs HUMOUR, 
See Page 169, Vol. I. 

To which was added, 
HARLEQUIN SKELETON, 


See Page 85. 
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Dzxunry-Lant THEATRE, February 21. 


The O RN H A Ns 
See Page 70, Vol. I. 
HE Part of Chamont was performed this 
evening by Mr. Creft, of whom we have 


heretofore made mention, in the Character of 
| | Alcibiadzs, 
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Alcibiades, in Timon of Athens. Chamont has 
been miſerably murdered this Seaſon, b 
Mr. Brereton, of which we formerly K 
notice. The matter was not at all mended by 
Mr. Cre, who is almoſt as incapable of 
doing juſtice to this capital Character, as he 
would be to that of Ae Drugger, or King 
Lear. If neceſſity has obliged Mr. Crof?, to 
tread the Actor's walk, he is truly an ob- 
ject of pity, but this will not juſtify Mr. 
Garrick's neglect of that duty he owes to the 
Public. If he means to ſerve Mr. Cref?, let 
him be employed in a caſt of Characters, to 
which his abilities are adequate. This will 
be ſerving him, but to place him in capital 
Characters muſt ruin ſo inexperienced an 
Actor, at the ſame time that it is an affront 
to common ſenſe, and conſequently an inſult 
offered to the Public; but more on this head 
ſhould inſtances of this nature be repeated, 
— The Part of Monimia was played by Miſs 
Younge, for the firſt time. This pleaſing 
Actreſs, has agreeable capabilities for this 
Part. In many of the Scenes, ſhe diſcovered 
great ſenſibility, and in others, rather over- 
figured the Character, however, upon the 
* there was little to cenſure, but much 
worthy of commendation, 


To which was added, 
The INSTITUTION of the GARTER. 
dee Page 121, Vol, I. 
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CovenT-Garpen TrreaTRE, Feb. 21: 


LOVE INA VILLAGE. 
See Page 152, Vol. I, 


"PHE Part of Fuface, which uſed to be 
played by Mr. D.er, was this evening , 


performed by Mr. Owen/on, who ſome time 
ſince appeared in the Character of Tamerlane. 
What a tranfitzon ! 


To which was added, 


HARLEQUIN SKELETON, 
See Page 85. 
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Dzavay-Laneg TRHERATRRE, Feb. 22. 


The FASHIONABLE LOVER, 
Sce Page 37. 


To which was added, 


The INSTITUTION or rus GARTER. 
See Page 121, Vol. I. 
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Covent-GarDeEen THEATRE, Feb, 22. 


SHE WOU'D and SHE WOU'D NOT: 
A Comedy, by Cibber. 

HE Plot of this Piece is taken from a No- 
vel, entitled, The Trapanner Trapanned. 

It is ſprightly, full of buſineſs, and very en- 
tertaining, but greatly inferior to many of 
C:ibber's Pieces. The Scene hes at Madrid. 
— With reſpeQ to the Repreſentation the 
principal 
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principal CharaQers are admirably ſupport- 
ed, particularly thoſe of Don Manuel, Tra- 
panti, Soto and Hypolita, by Mr. Shuter, Mr. 
Woodward, Mr. Dunftall and Miſs Macklin ; 
and, indeed, criticiſm has little complaint 
to make againſt the Performers in the infe- 
gor Characters. 


To which was added, 


The FAIRY PRINCE... 
See Page 178, Vol. I. 
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Dauxy-Laxe TREATRE, Feb. 24. 


Thos .-WW- 8ST IND 1.4 
dee Fage &, Vol, I. 
To which was added, 


The INSTITUTION or TH GARTER. 
See Page 121, Vol. I. 
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Covenr-Garpen TRHZATRR, Feb. 24. 
ROMEO and ]JULIET. 
See Page 116, Vol. I. 

To which was added, 
MOTHER S$SHIPT ON. 
With the Scenes of the Stockwell Witchcraft. 
See Page 83, Vol. I. 
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Davay LANE TuraTRE, Feb, 25, 
The WAY TO KEEP HIM. 
See Page 149, Vol. I. 

To which was added, 

T Ireen 
See Page 327, Vol. I. 


oo ο % ο 


CovenT-GarDEn THEATRE, Feb. 25. 


The INMNCONST ANT 
See Page 272, Vol. I. 
To which was added, 
MOTHER SHIEFT-O-N. 
See Page 83, Vol. I. 
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Dzxvury-Lane TurtarRE, Feb. 26. 


The GRECIAN DAUGHTER: 
A Tragedy, by Mr. Murphy. 
POETRY, avowedly profeſſes to have in 

view two grand ends, viz to charm 
the imagination with the ſpirited lovelinefs 
of fancy; and, to inſtruct the heart, by in- 
culcating the moſt ſocial and moral Precepts. 
— Though the Fpic Muſe ſoars ſublime, de- 
manding the utmoſt efforts of the moſt ex- 
alted genius, at once, to pleaſe and inſtruct, 
and loftily ſtands firſt in the Temple of 
Fame ; yet the Theatrical Muſe (whether 


ſhe puts on the Comic Maſk, with the _ 
| 0 
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of gracefulneſs, holding up the glaſs for 


Vice to view its turpitude, and with the- 


pointed jeſt ſneers folly out of countenance z 
or, treads the Tragic Walk enrobed with 
ſolemn Majeſty) can, more delightfully en- 
tertain the mind diſpoſed to COR hack and 
gaiety, and more forcibly actuate the ſoul, 
by viſibly exhibiting Vice with all its de- 
formities, and Virtue with all its lovelineſs. 
But, the higheſt perfection of the Hiſtoric 
Maſe, is to fix on one great moral action or 
ſubject, that either rewards Virtue, or pu- 
niſhes Vice in a manner exemplarily ſtrik- 
ing. Epic Poetry in its higheſt perfection, 
may indeed, exhibit ſome beautiful pictures, 
but at beſt, they will be only copies ; where- 
as Theatric Poetry diſplays the very origi- 
nals themſelves, or, however, ſubſtitutes 
adequate to the originals, and which, 
are frequently, ſuperiorly pleaſing. — A 
real action, carried on by real perſo- 
nages, whoſe aſpefts delineate the in- 
ward workings of the ſoul, aſſiſted with 
ſuitable actions, and accompanied with the 
voice of melodious elocution, operates on 
the minds of the SpeQators, if they have 
the leaſt ſenſibility, in the moſt forcible 
manner, giving riſe to terrific 1deas, - or 
melting the tender heart with the delicate 


paſſion of commiſeration. Hence, the Drama, 
of all compoſitions, is the moſt intereſting, 


even to indolence itſelf, and the moſt in- 


ſtructive to rationality, on which account, it 


is entitled to the higheſt encouragement from 


the legiſlative power of every community; 


F 5 and 
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and thofe who excel in this art, deferve to 
be crowned with 3 honours, and 
to be preſented with the golden gifts of ge- 
nerous liberality. 

But, to the Grecian Daughter. 

The Scene lies in Syracuſe, an ancient and 
famous city of Sicily, an Iſland of the Medi- 
terranean Sea. 


The Characters and Performers in this 


Tragedy are as follow, 


M E N. 
Evander, Mr. Barry. 
Philotas, Mr. Redaiſb. 
Dionyſius, Mr. Palmer. 
Melanthon, Mr. Aichin. 
Phocion, Mr. FJ. Aiclin. 
2 Mr. Hur/?. 
Grecian Herald, Mr. Packer. 
Calippus, Mr. Inchbald. 
Perdiccus, Mr. Griffith, 

Greek Soldier, Mr. Dawies. 
Officer, . Mr, Wheeler. 
WOMEN. 
Euphraſia, Mrs. Barry. 


Principal Virgin, Miſs Platt. 


The Outlines of the Story are as follow: 
Dronyfias, the ſecond Tyrant of that name, 
having fucceeded to the throne of Syracuse, 
unj ufurped by his Father, impriſons 
Evanuer, the depoſed, lawful Sovereign, as 
the means of his own ſecurity ; and after a 
time, orders him to be ſtarved to death in 
the place of his confinement, which was fo 
; vigilantly 
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vigilantly watched and guarded by Arcat, 
aud Philotas, that every means of ſuccouring 
the impriſoned King were impracticable.— 
The action of the Piece commences at this 
Period, 
| Philetas diſcloſes. the ſituation of the de- 
oſed King to Melanthon, a Syracuſian No- 
— loyal to the intereſts of Cvander, 
and diſtreſſed at the injuries he had ſuffered 
from the uſurpation and tyranny of Dionyſius. 
—Melanthon after a ſevere conflict communi- 
cates the intelligence of Philotas to Euphraſia, 
the Daughter of Evander, and. Wife of Pho- 
cion, —Enuphra/ia, rouſed by the knowledge of 
her Father's miſerable 2 nobly re- 
ſolves to convey ſome ſuccour to him, or pe- 
riſh in the attempt. | 
The tyranny of Dionyſius, had led Plocion 
with his infant Son to eſcape from Syracuſe, 
and ſeek for refuge in Greece, where the 
Story of his Family misfortunes, rouſes the 
humanity of that People, which, together with 
their deteſtation of the Tyrant, determines 
them to ſend a powerful fleet under the com- 
mand of Vimoleon, to attack him in his ca- 


pital. When the fleet arrives before the 


walls of Syracuſe, Dionyſius becomes alarmed 
for the ſatety of himſelf and kingdom, 

The public confuſion, on account of the 
Grecian hoſtilities, gives Ephra/ia an oppor- 
tunity of tracing the ſummit of the rock on 
which her Father was impriſoned, without 
much danger of being detected, which ſhe 
does at midnight. This inſtance of filial 


piety, and the diſtreſs and anguiſh ſhe moſt 
F 


forcibly 
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forcibly expreſſes for her Father's ſituation, 
has ſuch influence with Arcas and Philotas, 
the principal Officers ſtationed to guard the 
place of his confinement, that the priſon 
door is ſet open, the King is releaſed from 
his chains, and Euphrafia permitted to ſee 
him, when almoſt in a ſtate of expiration, 
Heis, however, led forth from the priſon, 
into the air, and Philotas, even aſſiſts in 
ſupporting him, ſo ſtrongly does her diſtreſs, 
and that of the King, excite his humanity, 
The Poet has here very judiciouſly, and 
very naturally introduced the well known 
circumſtance of the Roman charity, by mak- 
ing the pious Euphraſia relieve her almoſt 
expiring Father, with the milk of her own 
boſom. —We cannot help confidering this 
circumſtance as a very happy thought—This 
well-timed relief, recovers the exhauſted 
ſpirits of the good old King, and he becomes 
reconciled to that exiſtence, from which the 
horror of his late fituation had led him to 
pray for a releaſe, —The worthy Philotas is 
o ſenſibly affected with this tender ſcene, 
(which being tranſacted in his view, he 
moſt beautifully relates) that he reſolves no 
longer to be the inſtrument of the Tyrant's 
inhumanity, or of renewing the diſtreſs of 
the King, or her virtuous Daughter, In 
conſequence of this noble reſolution, he pri- 
vily conſents to the King's eſcape, (though 
at the hazard of his own life) = 1s ſecret- 


ly conveyed to Syracuſe, by Euphraſia, and 
there concealed in the mauſoleum of Eude/ia 


'T he 


his deceaſed Queen. 
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The troops from Greece, having now land- 
ed, come to an engagement with the forces 
of Dion ius, but, as conque!t is not the 
conſequence of the firſt attack, a Herald is 
ſent to the Tyrant, to demand a truce of 
twenty four hours, for the purpoſe of bury- 
ing the dead, and removing the ſlain of 
both the armies. This is readily granted 
by the Tyrant, but with the molt wicked 
intention of ſuprifing the Greeks in the in- 
terval of peace, and deſtroying them with- 
out mercy. FG at this juncture however, 
a party of the Greeks are taken priſoners, 
and being brought before the Tyrant are 
all ſentenced to die, except one, who, is 
reſerved to be the Meſſenger of his Compa- 
nions” fate to the Grecian General. This per- 
ſon proves to be Phocion, who, being com- 
mitted to the care of the worthy 3 
he diſcovers himſelf; and from this faithful 
friend to him and his Family he learns the 
particulars of the Tyrant's intention to 
ſapriſe and ſlaughter thoſe generous aſſer- 
tors of the cauſe of humanity, the Greeks. 
The return of Phoczon to Syracuſe, natur- 
ally introduces an interview with Evander 
and Eupbraſia at the mauſoleum ; for there 
Euphrafia conſtantly repair'd, to viſit her 
Father, under the pretence of paying honour 
to her Mother's remains. Aﬀter the natural 
conſequences of this meeting, (ſurpriſe and 
joy) Phocion, is adviſed to return immediace- 
ly to the Grecian camp, to appriſe Timoleon 
of the Tyrant's treacherous intention, in 
order that the Greeks may hold themſelves 
| an 


110 THEATRICAL REVIEW, 


in readinefs.-In the mean time, Dioniſſus, 
harraſſed by fears, ſuſpicions, and the hor- 
rors of a guilty conſcience, ſends for 


Euphraſia, and, offers her Ewvander's life, 


on condition that ſhe perſuades Phocion to 
abandon his purpoſe, and return back to 
Greece with his forces. 

Euphra/ia reje&s this propoſal with con- 
tempt and indignation, in conſequence of 
which the Tyrant in an agony and rage of 
paſſion dooms her Father to inflant torture 
and death, with a view to terrify her to his 
purpoſe ; but without effect. The Greeks, 
appriſed of the 'Tyrant's intended treachery 
and  barbarity attack the City, in the mo- 
ment of his imagined ſecurity, This unex- 
pected ſtroke, he attempts to defend, till 
finding himſelf betrayed by his dependants, 
as well as befieged by his enemies, he re- 
tires to the Temple for refuge and ſecurity; 
and meeting with Eupbraſia there, in the 
fury of paſſion reſolves to murder her. At 
this inſtant of time, the King ſtarts out from 
the tomb where he had been concealed, and 
ſolicits the Tyrant to diſpatch him firſt. This 
interruption (of which he could not enter- 
tain the leaſt idea, having juſt before been 
aſſured by Philotas, that Aera had ended 
his days during his confinement) enrages 
him to a ſtill higher pitch of paſſion; and he 
is preparing to give the fatal ſtroke, to the 
good old King, when Euphraſia, drawing a 
dagger from her ſide, ſtabs the Tyrant to 
the heart, who inſtantly falls, juſtly pu- 
niſhed, This Cataſtrophe ſettles the reſto- 


ration 
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ration of the dethroned Ender, who nobly 
confers the ſovereignty on Phacion, and Eu- 
phra/ia, as the reward af their conſtancy and 
ſufferings on his Account. 

Thus ends this buſy and intereſting Play; 
in which the Author has judicioully 
availed himſelf of ſeveral paſlages from 
hiſtory ; particularly that of the Roman 
Charity, as mentioned before ; and the in- 
cident, of Euphraſia conveying Ewander to 
the Mauſoleum for ſhelter and ſecurity after 
his eſcape from confinement, appears to be 
taken from the Troades of Seneca, in which 
Andromathe ſecretes and ſuccours her Son in 
a tomb: However the whole is worked up 
with ſome degree of art and judgment, and, 
ſetting aſide a few faults, the piece muſt be 
acknowledged to have great merit ; and 
tho* not conducted with ſo eminent a degree 
of propricty as ſome of Mr. Murphy's former 
Pieces, it 15, notwithitanding, greatly ſupe- 
rior to many of thoſe miſerable inge, 
falſely called Tragedies, which the Engl 
Stage of late years has produced, to the 
diſgrace of literature, the corruption of 
the Drama, and even of common ſenſe. 

The Story of the Grecian Daughter, is 
truly pathetic, and the incidents, being 
highly diſtreſsful, are conſequently fingular- 
ly intereſting and affecting. The ſituations 
are well choſen, the paſſions are forcibly 
touched, and the attention of the Audience, 
except in a' few ogg, my ra is ex- 
tremely well kept up, The principal Cha- 
racters are well drawn, and a * of 

cri- 
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diſcrimination 1s evidently preſerved. The 
Sentiments in general, are deſerving of 
praiſe, tho? they are not numerous, but, moſt 
of them are very elegantly expreſſed; and the 
Language appears to be harmonious and 
poetical. 

The Moral of this Piece is truly laudable 
in the puniſhment of a Tyrant and Uſurper, 
and the diſtribution of a juſt reward to in- 
jured virtue. 

After all, the Piece is by no means wholly 
ſecure againſt objection. The Author ſeems, 
not to have ſufficiently conſidered che want 
of importance, with reſpe& to many cir- 


cumſtances, and to have attended too little 


to others, very capable of improvement. 
We alſo remarked a few trifling improprie- 
ties with reſpect to the conduct of the Piece; 
which, as they are too evident to eſcape 
notice, and will without doubt, enforce the 
neceſſity of alteration, from the inconveni- 
encies they produce in the progreſs of the 
Repreſentation, we are unwilling to treat 
them with ſeverity at preſent. 

The Repreſentation of this Play rather 
- exceeds expectation, conſidering the pre- 
ſent deplorable fituation of our Theatres 
with reſpect to good Performers. The Parts 
are judiciouſly caſt, and the principal Cha- 
racters are extremely well performed. Mr. 
Barry ſuſtained the Part of Evander with the 
higheſt propriety, and was uncommonly 
excellent in the ſecond Act, and in ſhort, 
acquited himſelf fo ſatisfactorily, through the 
whole, that we hope to ſee him in Parts 


ſimilar 
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ſimilar to this, and that he will have the 
wiſdom and the prudence, to keep within 
this walk, as moſt ſuitable to his Powers, 
and time of life. —Mrs. Barry roſe beyon! 
herſelf, if we may be allowed the expreſſion, 
in the laboribus Character of Eupbhraſia, and 
expreſſed the alternate paſſions of joy, hope, 
grief, indignation and deſpair, with ſuch 
wonderful propriety, forcibility and ſpirit, 
as exceeds all deſcription, and muſt be ſeen. 
and heard to be perfectly underitood ; other- 
wiſe, no juſt idea of her uncommon excel- 
lence can be formed. Mr. Reddi/p did great 
juſtice to the amiable Character of Philoras. 
Mr. Palmer figured the Tyrant Dionyſius with 
characteriſtical propriety; and the other Per- 
formers were ſeverally adequate to their reſ- 
pective Characters. The Scenes and Deco- 
rations were well adapted to the importance 
of the Piec2. The Repreſentation of the city 
of Syracuſe, with the view of the fea; and 
the Temple Scene, with the mauſoleum, in 
particular are extremely well executed, and 
do credit to the Theatre, and honour to the 
Artiſts who deſigned and painted them. 

The Prologue which was ſpoken by Mr. 
We/ton, in the Character of a Boo4/eller, with 
ſingular merit, alludes to his having ſpoke 
the Prologue to the Faſhionable Lover, in the 
Character of a Printer*s Devil, and contains 
ſome hints relative to the practice of Book- 
ſellers, and the conduct of public News- pa- 
pers and their effects.— The Epilogue which 
was admirable delivered by Miſs Tounge is 
an exquiſite Piece of Satire, very ſeaſonably 

£ | levelled 


114 THEATRICAL REVIEW, 


** at the faſhionable Vices of polite 
te. 

The Author informs us in a Poſtſcript, 
that this Tragedy is founded on a Paſfage in 
Valerius Maximus, which Paſſage is quoted, 
and contains the Story of the Roman Chari- 
ty. Valerius Maximus, ſays he, goes on in 
the ſame place, and tells a Greek tale, in 
which the Heroine performs the ſame act of 
piety, to a Father in the decline of life. For 
the purpoſes of the Drama, the latter ſtory 
has been preferred, the Author has taken the 
Liberty to place it in the reign of Dionyſius 
the younger, at the point of time when T7- 
moleon laid fiege to Syracuſe. As the general 
effect, it was thought, would be better pro- 
dnced, if the whole had an air of read hiſ- 


tory. 
Argue ita mentitur, fic veris falſa remiſtet, 


Primo ne medium, medio ne difcrepos invuns, 


| The Author does not wiſh to conceal, that 

the ſubject of his Tragedy has been touched 
in ſome foreign Pieces : but he thinks it has 
been only touched. The Zelmireof Monſ. Belloy, 
(the celebrated Author of the fiege of Ca- 
lais) begins after the Daughter has delivered 
her Father out of priſon. The Play indeed 
has many beauties ; and if the ſentiments 
and buſineſs of that piece coincided with 


the defign of The Grecian Daughter, the 


Author, would not have bluſhed to tread in 
his ſteps, but a new Fable was abſolutely 
neceſſary, and perhaps, in the preſent 
1 humour 


r ® Mk. - 2 oa, D 
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humour of the times, it is not unlucky 
that no more than three lines could be ad- 
opted from Mon. Belley. 

Euphrafia's piety to her Father is exem- 
plary. In a conference in the firſt Act with 
Melanthon, a friend to the depoled and im- 
pri ſoned E Vander, ſhe ſays, - 


—** The taſk be mine, 
To tend a father with delighted care, 
To ſmooth the pillow of declining age, 
See him fink gradual into mere decay, 
On the laſt verge of life watch ev'ry look, 
Explore each fond unutterable wiſh, 
Catch his laſt breath, and cloſe his eyes in peace.“ 


In the ſecond Act, when Zuphraſia ſolicits 
Philotas to be admitted to her impriſoned 
father, he ſays. 


«© Her vehemence of grief o'erpow'rs me quite, 
My honeſt heart condemns the barb'rous deed, 
And if I dare. 


To which ſhe replies. 


% And if you dare I- Is that 
The voice of manhood ? Honeft, if you dare! 
Tis the ſlave's virtue ! 'tis the utmoſt limit 
Of the baſe coward's honour. — Not a wretch, 
There's not a villain, not a tool of pow'r, 
Bur, filence intereſt, extinguiſh fear, 
And he will prove ben-volent to man. 
The gen'rous heart does more; will dare do all 
That honour prompts, -How doſt thou dare ta 
murder ?— 
Re ſpect the gods, and know no other fear,” 


When the virtue of Philoras yields to the 
ſolicitations of Euphrafia, and Evander is 
releaſed 
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releaſed from priſon and from chains, the 
almoſt expiring King ſays to his virtuous 
Daughter, 


All, my Euphraſia, all wi'l ſoon be well, 
Paſs but a moment, and this buſy globe, 
Its thrones, its empires, and its bunling millions, 
Will ſeem a ſpeck in the great void of (: ace.“ 


A ſpeech, worthy to be held in remem- 
brance by the vain and the ambitious 


Philotas's deſcription to Arcas of Fuphraſia's 
filial piety to her Father, in ſuccouring him 
with the milk of her own breaſt, is beau- 
tifu], | 


O Ican hold no more; at ſuch a ſight 
Ev'n the hard heart of tyranny would melt 
To infant ſoftneſs, Arcas, go, behold 
The pious fraud of charity and love; 
Behold that unexampled goodnels ; fee 
Th' expedient ſharp neceſſity has taught her; 
Thy heart will burn, will melt, will yearn to 
view 

A child like ker, | 

Arcat. Ha !—Say what myſtery 
Wakes theſe emotions ? 

Philotas, Wonder-working virtue 
The father foſter'd at his daughter's breaſt ! = 
O] filial picty The milk deſign'd 
For her own offspring, on the parent's lip 
Allxys the parching fever. 

Arcas, That device 
Has ſhe then fo:m*d, eluding all our care, 
Jo min ſer relief? 

Philo;ns, On the bare earth 
Ewvander lies; and as his languid pow'rs 
Imhihe with eager thirſt the kind refreſhment, 
And his looks ſpeak unu'terable thanks, 

| Euphraſia 
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Eupbraſia views him with the tend'reſt glance, 
Ev'n as a mother doating on her child, 
And, ever and anon, amidft the ſmiles 
Of pure delight, of exquiſite ſenſ..tion, 
A lilent tear ſteals down; the tear ofen tue, 
That ſweetens grief to rapture. All her laws 
Inverted quite, great Nature triumphs ill, 
Arcas, The tale unmans my ſoul, 
Philatas. Ve tyraits hear it, 
And learn, that, while your cruelty prepares 
Unhe ai d of torture, virtue can keep pace 
With your worſt eff.1ts, and can try new modes 
To bid men grow enamour'd ef her charms.” 


In the third Act, Dionyſius gives a fine 
picture of the cares attendant upon 
royalty, and the perturbations of a guilty 
conſcience. 


« Oh! Phlilotas, 6 
Thou little know'f the cares, the pings of empire. 
The ermin'd pride, the purple that adorns 
A conquerot's breaſt, but ſerves, my friend, to 

hide 

A heart that's torn, that's mangled with remorſe, 
Each object round me wakens horrid doubts; 
The flatt'ring train, the ſentinel that guar:is me, 
The flave that waits, all give ſom: new alarm, 
And from the means of ſafety dangers tiſe. 
Ev'n victory itſelf plants anguiſh here, 
And round my laurels the fell ſerpent twines,” 


The advice of Ewvander to Phecien, in the 
fourth Act, when he is going to return to 


the Grecian camp, in order to aſſiſt T :moleon, 


in his attack on the forces of the Tyrant 18 
noble. 
Vet, ere thou go'ſt, young man, 


Attend my words: tho guilt may oft provoke, 
As now it does, jult vengeance on it's head, G 
a 


oy? 
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In mercy puniſh. The rage of ſlaughter | | 
Can add no trophy to the victor's triumph: | 
Bid him not ſhed unneceſſary blood. 

Conqueſt is proud, inexorable, fierce ; 

It is humanity ennobles all: 

So thinks Evander, and ſo tell Timoleon. 


TTC 


[ He peeps in at the Stage Door, 


[P ! Muſic! Muſic ! Have you more to 
play ? 

Somewhat I'd offer ſtep your Cat-gut, pray. 

Will you permit, and not pronounce me rude, 
A Bookſell-r one moment to intru le? 
My Name is Fool's- cap: — Since you ſaw me laſt, 
Fortune hath given me a rare helping Caſt. | 
To all my Toils a Wife hath put a Stop 
A Devil then; but now I keep a Shop. 
My Maſter died, poor Man !—He's out of Print! 
His Widow, —ſhe had Eyes and took my Hint. 
A Prey to Grief, ſhe could not bear to be, 
And ſo turn'd over a new Leaf with me, 

[ drive a Trade ;z have Authors in my pay, 


Men of all Work, per Week, per Sheet, per Day, | 


Trav ilers—who not one foreign Country know, 
And pafral Poets in the Sound of Bow. 
Tranſlators =From the Greek they never read 
Cantabs and Sophs—in Covent Garden bred. | 
Hiftorians, who can't write; who only take | 
Sciſſars and Paite; cut, vamp, a Book they make, 

I've treated for this Play; can buy it too, | 
If I could learn what you intend to do, 
If for nine Nights you'll bear this tragic Stuff, 

I have a News: Paper, and there can puff, | 

A News-Paper does Wonders ! None can be | 
In Debt, in Love, dependent or quite fice, | 
Ugly or handſome, well, or ill in Bed, 

Single or married, or alive or dead, | 
But we give Life, Death, Virtue, Vice with Eaſe; 
In ſhort a News. Paper does what we pleaſe. 


There 
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There jealous. Authors at each other bark; X 

Till ah moe not one Glimpſe, no, not one j 
par 7 

But Lies meet Lies and juſlle in the Dark. d 


Our Bard within has often felt the Dart 
Sent from our Quiver, levell'd at his Heart, 
I've preſs'd him, ere he plays this deſp*rate Game, 
To anſwer all, and vindicate his Name. 
But he, convinc'd that all but Truth muſt die, 
Leaves to its own Mortality the Lie. 
to Would any know, —while Parties fight Pellmell, 
How he employs his Pen ?—his Play will tell, 
To that he truits ; that he ſubmits to you, 
, Aim'd at your tend'reſt Feeiinzs,—moral, — new. 
The Scenes, he hopes, will draw the Heart: ſelt 
tt, Tear; | 
Scenes that come home to ev'ry Boſom here. 
If this will do, I'Il run and buy it ſtraight; 
Stay—let me ſee -I tlunk Pd better wait ; 


it Yes z— Til lie ſnug, till you have fix'd its Fate. 
. 
1 Grecian Daughter's Compliments to all; 
Begs that for Epilogue you will not call; 
iy. For leering, gigling, would be out of ſeaſon, 
1 Aud hopes by me you'll hear a little reaſon.— 


A Father rais'd from Death, a Nation ſav'd. 
A Tyrant's crimes by Female Spirit brav'd, 
That Tyrant ſtabb'd, and by her nerveleſs arm, 
While Virtue's Spell ſurounding Guards could 
Ke, charm ! 
Can ſhe, this ſacred tumult in her breaſt, 
Turn Fa her, Freedom, Virtue, all to Jeſt? 
Wake you, ye fair ones, f om your ſweet repoſe, 
As wanton zephyrs wake the ſl-eping roſe; 
Diſpel thoſe clouds, which o'er your cyely's crept, 
Which our wiſe Bard miſtook, and ſwore you 
wept; 
Shall ſhe to Maccaronies Life reftore, 
aſe; Who yawn'd, half dead, and curs'd the tragic 


boar ? 
Diſmiſs 
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Diſmiſs *em, ſmirking, to their nightly haunt, 
Where dice and cards their moon, ſtruek minds 
-. enchant ? 
Some muffled, like the Witches in Macbeth, 
Brood o'er the magic circle, pale as death! 
Others, the cauldron go about—about — 
And Ruin enters, as the Fatcs run out! 
Bubble, bubble, 
Toil and trouble, 
Paſſions burn, 
And bets are double! 
Double! double! 
Toil and trouble, 
Paſſions burn, 
And all is bubble | 
But jeſts apart, for Scandal forms theſe tales, 


Falſchood be mute let Juſtice hold the ſcales : 


Britons were ne'er enſlav'd by evil pow'rs; 

To peace, and wedded love, they give their mid. 
night hours ; 8 

From ſlumbers pure no rattling dice can wake 'em! 

Who make the laws were never known to break'em, 

Ti falſe, ye fair, whatever Spleen may ſay, 

That you 45 Folly's tide are borne away; 

You never wiſh at deep diſtreſs to ſneer; 

For eyes, tho' bright, are brighter thro? a tear. 
Should it e'er be this Nation's wretched fate 
To laugh at all that's good, and wiſe, and great; 

Arad at all points, let Genius take the field, 
And on the ſtage afflited Virtue fhield, 

Drive from the land each baſe. unworthy paſſion, 
Till Virtue triumph in deſpite of Faſhion, 


To which was aided, 


THOMAS ANDY SALLY. 


CoytEtT> 
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CovenT-Garpen TRREATRR, Feb. 26. 
The ENGLISH MERCHANT, 
J 4, "N <nenis 
To which was added, 
MOTHER SHIPTON.. 
See Page 83, Vol. I. | 


0000000000000000000000 | 


Drury-Lang THEATRE, Feb. 27. 


The GRECIAN DAUGHTER. 
See Page 104. | 
To which was added, 


The LYING VALET: 
A Farce in two Aft, by Mr. Garrick, 


TH little Piece is a very pleaſing Per- 
formance, and does the Author great 
credit: It was firſt performed at the Theatre 
in Goodman's Fields, while Mr. Garrick play- 
ed at that Houſe, but was afterwards brought 
out at Drury-Lane Theatre, where it met 
with great applauſe, and ſtill continues a 
favourite Piece with the Public.—It is not 
now ſo well performed as we have heretofore 
ſeen it; and, with reſpect to the Character 
of Sharp, Mr. Dodd, who performed it this 
evening, 1s greatly inferior to Mr. Yates and 
Mr. Vernon, who both come very near Mr. 
Garrick, who played the Part originally, 


Vor. II. G - CovenT- 
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CovenT-GARDEN THEATRE, Feb. 27. 


The JEALOUS WIFE. 


See Page 63, Vol. J. 
To which was ale 


MOTHER S HIPTON. 
See Page 13, Vol. I. 
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DrvrY-Lavneg ThzxaTRE, Feb. 28. 
MUCH ADO ABOUT NO!1HING, 
See. Page 85, Vol. I. 

To which was added, 

The 'P:;A:D;L-Q.0C--E, 
See Page 30, Vol. I. 
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CovenT-Garpen THEATRE, Feb. 28, 
The MAID of the MILL, 
See Page 172, Vol. I. 

To which was added, F 
MOTHER SHIP T ON, 
See Page 83, Vol, I. 


Davxy- 
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Dauxr-LANxE TuzarRE, Feb. 29. 


The GRECIAN DAUGHTER 
See Page 104. 
To which was adged; 
The--L-Q0 3-0 8,1 5. 
A Ballad A Farce, by Fielding. 
HIS Piece is an excellent Satire on the 
> Roguery of Lottery-Othce Keepers, an 

alſo on the ridiculous and vain wiſhes of th 
Purchaſers of Lottery Tickets, who all ex- 
ped to have the capital prizes. A tolerable 
repreſentation of .the ceremony of drawing 
the tickets, at Gνιi ball, is introduced, and 
the whole together is rendered a very di- 
veriing Performance. The Characters of 
Lord and Lady Lace, are admirably repre- 
ſented by Mr. King and Mrs: Abington; and, 
indeed, the Performers in the under Parts, 
acquit themſelves with conſiderable reputa- 
tion. | 8 i 3 
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Covent-Garpen THEZATRER. Feb. gg. 


KAR A N K. 
See Page 64, Vol, J. 
To which was added, . 
MOTHER SHIP TON. 
See Page 83, Vol. I. 


G 2 DruRyY- 
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Drxvury-Lane TrzaTRE, March 2. 


The GRECIAN DAUGHTER, 


See Page 104. 
To which was added, 
WITs LAST STAKE. 
See Page 94. 
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Covenr-Ganpan THheATRE, March 2. 


= AS Tv. 2-* M 
See Page 59. 
To which was added, 
MOTHER SHIPTON, 
See Page 83, Vol, I. 
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Davay-Lane TrraTRE, March 3. 


TWELFTH NIGHT. 
See Page 276, Vol. I. 
To which was added, 
TAIT 4 MS $ 
See Page 327, Vol. I. 


CovrxrT- 


for March, 1772. | 125 


Covent GARDEN TruraTare, March g. 
SHE WOU'D any SHE WOU'D Nor. 
See Page 102. 
To which was added, 


MOTHER S HIP TON. 
See Page 83, Vol. I. 


0000000000000000800000S 
March 4. No Play, being Aſh-Wedneſday. 
000000000000000008000009 


DRuxrv-LAN EZ THzATRE, March g. 
The GRE CIAN DAUGHTER, 
See Page 104. 
To which was added, 


The MAYOR of GARRATT. 
See Page 20, Vol. I. 


00000000000000000008000 


Covent-GarDen THEATRE, March 5. 
KING RICHARD Tus THIRD. 
See Page 81, Vol. I. 

To which was added, 


MOTHER SHIPTON, 
See Page 83, Vol. I. 
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March 6. No Play. 
G 3 Dur- 
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Davay-Laxs THEATRE, March 7. 
The CLANDESTINE MARRIAGE, 
See Page 65, Vol. I. 

1 Part of Fanny Sterling was performed 

by Miſs Rogers, being her firſt appear- 
ance in the Character. Her Performance 
was tolerable, but ſhe wants ſenſibility to do 
it the juſtice it requires. 
To which was added, 
The INSTITUTION or ru GARTER, 
See Page 121, Vol. J. 
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CovenT-GarDen THEATRE, March 7. 


I SM Q::;© Bo 
— See Page 88. 

To which was added, 
MOTHER SHIPTON, 
See Page 83, Vol. I. 
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DRURY-LANE THEATRE, March g. 
The GRECIAN DAUGHTER. 
See Page 104. 

To which was added, 

The DEVEL TO FAY, 

| See Page 21, Vol. I. 


Cover 
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covzxr-G Ann Tusarxz, March 9. 


A\'WIFE is Tus RIGHT. 
T aggravate the diſtreſſes of the unfor- 


tunate, is an entertainment that huma- 
nity never reliſhes; nor can any thing be 
more ungracious. to Criticiſm, than to be 
under the neceſſity of cenſuring where it 
wiſhes to beſtow praiſe. The Piece now 
before us, is the Work of a Female Pen, on 
which account, thoſe who are on the fide of 
good- nature, muſt undoubtedly with it had 
met with a favourable reception; and as it is 
conſigned to oblivion by the critical tribu- 
nal, we ſhould willingly have paſſed it over 
in filence were we not ſenſible, that the obli- 
gations we owe the Public, for the great en- 
couragement ſhewn to the Theatrical Review, 
call upon us to give ſomeAccount of this pro- 
duction. From this conſideration, we have 
undertaken the unpleaſing taſk of review- 


in g it | 
he Characters and Performers are as fol- 


low : 

£5 WE SEK 
Lord Seyton, Mr. Smith, 
Colonel Ramſay, Mr. Benſley. 
Governor Anderſon, Mr. Shuter. 


Bull, (a Stock- broker) Mr. Quick. 


Squeeze'em, (a Borough- 1 ee 17 OG 
jobber) ? 5 Mr. Kniveton. 


Varniſh, (a Coach-maker) Mr. Morris. 


Nicholas, (Steward to the 
Governor) 5 — a : 


G4 WOMEN. 
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Lady Seyton, Miſs Miller. 
Charlotte Melville, Mrs. Bulkley. 
Mrs. Frankly, | Mrs. Mattock;, 


Mark'em, (Waiting-woman 
to LadySeyton)© F Mrs Grees. 


Lucy, (Servant to Mrs. 922 
Frankly) | d Mrs, Gardner, 


The Scene lies in London. 


; The Outlines of the Fable are as fol- 
ow : 
The Piece opens with a converſation be- 
twixt Lady Sten and her Woman, from 
which we learn, that his Lordſhip, a gay 
man of faſhion, having lately returned from 
his travels, ſaw her fadyſhip, and being 
ſtruck with her beauty and accompliſhments, 
aid his addreſſes, and married her, 
14 % the time of his courtſhip, he was ac- 
quainted-with Miſs Melville, her Ladyſhip's 
friend and companion, of whom he became 
enamoured, and after his marriage, (regard- 
Jeſs of his engagement to his wife) ſhewed ſo 
particular an attachment to her, that the 
young Lady became alarmed for the conſe- 
quences, and judged it proper to quit her 
friend Lady Seyton, (at whoſe houſe ſhe hal 
been ever ſince her marriage) which ſhe does 
in a very abrupt manner. 
Here the action of the Play commences.— 
The elopement of Miſs Melville, occaſions 
reat ſupriſe, as ſhe had not even acquainted 
1 Seyton of her intention, or, left the leaſt 
hint, to what place ſhe had retired. Mar#'em 
endeavours to inſinuate that ſhe had carried 
a on 


| 
| 
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on 2 clandeſtine intimacy with his Lordſhip, 
and had eloped with an intention of living 
privately with him. This ſuſpicion is 

rounded upon the circumſtance of Mark'em 
Living accidentally ſeen his Lordſhip deliver 
a Letter to Miſs Melville. This alarms her 
Ladyſhip, but ſhe generouſly concludes, in 
favour of her friend, that ſhe had withdrawn 
herſelf on no other account, than to avoid 
the illiberal folicitations of her faithleſs 
Lord ; ſhe therefore, chides her maid for her 
impertinent ſuggeſtron, and fends her to 
make enquiry after Miſs Melville, in order 
to bring her back again. —When Mifs Mel. 
ville retired from Lady Seyron's, ſhe went to 
her Milliner's to enquire for a lodging, 
where ſhe accidentally met with Mrs. Frankly, 
an old acquaintance and ſchool-fellow. 
This Lady gives her a preſſing invitation to 
her houſe, which the other, | Sw her criti- 
cal ſituation, accepts. 

Juſt at this juncture, Colonel Ramſay ar- 
rives in England, after an abſence of two 
years, and comes to Lord Seyton's in fearch 
of Miſs Melville, knowing of her intimacy 
with Lady Seyton; and to his unfpeakable 
mortification, is there made acquainted 
with her ſecret elopement. This circum- 
ſtance gives the Colonel the higheſt uneaſi- 
neſs, as he paſſionately loved her, and, as 
Lord and Lady Seyton, aſſure him they are 
rangers to the cauſe of her leaving their 
houſe, he goes in ſearch of her to his Siſter's, 
fuppoſing, from their intimacy, that he 
mould find her there. | 

G5 Lady 
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Lady Seytus's uneaſineſs on Miſs Mekuille's 

Account leads her to make a diligent en- 
quiry aſter her, and at laſt, ſhe receives in- 
telligence of her ſituation. 
It will be neceſſary to obſerve here, that 
Mrs. Frankly is a Woman of intrigue, con- 
netted with B the Stockbroker, who 
paſſes for her Uncle, and who, engages 
with her in a ſcheme of drawing Governor 
Hnderfon (Lady Seyton's Uncle) who is juſt 
returned from the Eaſt IJadies, loaded with 
riches, into a Treaty of Marriage with her. 
This is to be accompliſhed by means of 
Bulls connection with the Governor, who 
. the management of his concerns in 
the public funds, to Bull. The better to 
accompliſh this deſign, Bull makes the cre- 
dulous Governor believe, that Mrs Frankly 
is a Woman of unblemiſhed reputation, and 
poſſeſſed of 6001. a year. 

Mrs. Frankly has many private Gallants, 
among whom Lord Seyton is one, who, tho? 
married to his Lady but a fortnight, like a 
true Man of faſhion leaves a virtuous Wo- 
man for a ſtrumpet, in ſearch of thoſe plea- 
ſures abroad, he might ſecurely have enjoyed 
at home. His Lordſhip makes an acciden- 
tal viſit to Mrs. Frazkly, where he very un- 
expectedly meets with Miſs Melville. Over» 
joyed at this circumſtance, he intreats her 
return to his houſe, partly on Lady Seytor's, 
and partly, on Colonel Ramſay's Account; 
which requeſt, as Miſs Melville ſhews a re- 
luctance, he ſolicits on his knees, and is 
diſcovered in this ſituation by Lady dune 

OY who 
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who arrives at Mrs. Frazxtly's, in ſearch of 
Miſs Melville. * 1 
This circamſtance heightens Lady Sey/on's 
ſuſpicions of her Huſband*s infidelity, and 
unable to ſupport the ſhock ſhe faints on a 
Sofa. His Lordſhip being Mrs. Frantiy's 
moſt fayourate Gallant, ſhe is picqued at his 
attachment to.Mifs Melville, for ſuch ſhe 
imagines is the conſequence of his ſoliciting 
her return to his 4 This and the ne- 
ceflity of juſtifying herſelf to Lady Seytor, 
leads her to charge Miſs Melville with a cri- 
minal intrigue with his Lordfhip, and in 
expreſs terms orders her to quit her houſe 
immediately, 'The -amiable Seytan, 
forbears to reproach, either his {ori üp, 
or her friend; but his Lordſhip. reſentg 
her coming to Mrs. Frax4ly's, on à ſuppo⸗ 
ſition of its being a purſuit after him. 
When Lady Seyten returns home, her 
diſtreſs of mind 1s ſo great, that ſhe com- 
municates the whole of her adventure to he 
Waiting- Woman, who, when Colonel 
Ramſay calls on a vifit to her Ladyſhip, re- 
lates the partieulars to him This occaſions 
a breach between the Colonel and Lord Son, 
which they agree to ſettle the next — a 
duel ; but his Lordſhip however by juſti- 
fying Miſs Melvi lle's conduct and innecence, 
brings about a reconciliation between him 
eee, adobe ad 
When Miſs Melville quitted Mus. Frankly's , 
houſe, ſhe retired to Mrs. Freeman's, Silke 
to Colonel Ram/ay; here the Colonel py 
viſit to his Siſter finds her; and reſents her 
ſuppoſed infidelity with the higheſt indigna- 
6 6 tion. 
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tion, While the injured Lady is vindicating 
her innocence, Lord Seyton arrives, with a 
view of making an apology for the confuſion 
he had occaſioned. This circumſtance con- 
firms the Colonel in what he had been told 
by the Waiting-Woman. Soon after this 
Lady Seyton arrives, and being perfectly ſa- 
tisfied of Miſs Melwille's innocence, and 
happy with having reclaimed her huſband 
from his gallantries, ſhe flies to her with 
open arms and embraces her. This ſettles 
all differences between the Colonel and 
Miſs Melville, which terminates in a mar- 
riage ; Mrs. Frankly's Character is explain- 
ed, and her intended impoſition on the Go- 
vernor detected, which prevents his mar- 
ms and thus concludes this very extra- 
ordinary production. | 
We know not well how to enter into a 
eritical examination of this Piece, becauſe 
it 13 deſtitute of thoſe Theatrical requiſites 
which conſlitute a regular and compleat 
drama; or, at leaſt, it is extremely defi- 
cient'in moſt of them. | 
The plot, ſcarcely deſerves the name of a 
Fable; for, it is not only entirely unin- 
tereſting, but imperfect with reſpe to its 
moral, which, by the bye, is too vague to be 
defined. The ſcenes are miſerably con- 
need, and many of them unneceſſary to 
the general degſin: though, it muſt be con- 
feſſed, that they were not injurious to the 
progreſſive regularity of the piece, for the 
cenes are ſo unconnected and disjointed, 
that one might eaſily be placed before or 
after another, without any great ew 
a e | 0 
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of regularity. In ſhort, this piece may, 
with great propriety, be ſtiled a dramatic 
medley, rather than a Comedy. The in- 
cidents are ſo trifling, that they would ſcarce 
afford matter for the ſubjeR of a piece of two 
Acts, if judiciouſly diſpoſed and connected; 
and yet, they are ſpun out in a ſtrange 
manner, to the length of five Acts. Our 
Readers will, doubtleſs, wonder how this 
Piece of legerdemain is managed? To 
which we aniwer, by the help of a loqua- 
cious Borough-Jobber, and a © bouncing 
brawling, Ceach-maker ; which brings to 
remembrance a line in an Epilogue, fpoken 
by Mrs. Cibber, to Mr. Mallet's Tragedy of 
Elvira, wherein the conduct of the Poet is 
cenſured, and the circumſtance of two 
Children being introduced, is pleaſingly 
remarked. 


„%% YJavo Children are thrown in to make up 
weight,” 


The application is obvious,— | 
The Characters, from Lord Seyton, down 
to Mr, Nicholas, the Governor's. Steward, 
are inſipid, inconſiſtent, and deſtitute of the 
leaſt pretenſion to origiuality : unleſs we. 
except that of the Governor, which may be 
conſidered as an original, We are given to 
underſtand, that he has been an Eait- /z4ia 
Governor, and juſt returned to England, 
after having acquired an immenſe for- 
tune. After this how will our Readers be 
ſupriſed to find, that the Author has drawn 
him, ſtupidly ignorant, ridiculouſly cre- 
dulous, and a dupe to the groſſeſt _ 
| ntions 
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tions, qualifications directly oppoſite to the 
general Character of Eait-[/xd4ia fortune- 
hunters. The moſt natural Characters are 
the two Waiting-Maids, and they have no 
pretenſions to originality ; for Marker, is 
a miſerable copy of the common pert 
- Chamber-maid, of half the Comedies on the 
Engliſh Stage; and Lucy, a type of every 
kept Miſtreſs's Neceſſary- Woman in town, 
The language is ſtupidly affected, and the 
ſentiments are trite and puerile, In ſhort, 
we never remember to have ſeen a Piece, ſo 
deficient in Plot, Character, Wit, novelty, 
humour, ſentiment, correctneſs and ele- 
gance of language, offered to an Engliſh 
Audience, as the Comedy now before us, 
on which account we are forry for the Au- 
thor, ſince it is the work of a female pen, 
which on ſome other occaſions, has contri- 
baute to the Amuſement of the Public. If 
Mrs. Grifith's has any pecuniary expeCta- 
tions from the ſucceſs of the piece, we la- 
ment her diſappointment ; at the ſame time, 
that we are obliged to acknowledge its con- 
demnation ſtrictly juſt, ſince the whole to- 
gether, is the worſt production of the kind, 
that ever diſgraced an Engliſh Theatre. 

The Prologue, which was ſpoken by Mrs. 
Bulkley, contained the ſubſtance of a fire-fide 
debate between Henry and Frances, reſpect- 


ing the literary abilities of the two ſexes, in 


which the former acknowledges the ſuperio- 
rity of the latter. The Epiloyue, ſpoken by 
Mrs. Mattack's, in Character, contained 
ſome humour. In which ſhe informed the 
Audience, that having loſt ber fame and 


credit, 


ore fir. 
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credit, at home, ſhe was reſolved to ſeek her 
fortune in the Eaſt-7zdies, where, ſhe might 
paſs for a Woman of virtue, without de- 
tection, and marry a Nabob, as others in 
her ſituation had done before. 


PROLOGUE. 


BY your leave, critics To a _ play 
A temale Prologue ma re the way. 
Among the Chronicles of — : 
Who has not read of gentle Frances“ name? 
Hen:y and Frances ! a fond loving pair, 
Whoſe ſoft epiſtles ftill amuſe the fair. 

Some nights ago our couple, all «lone, 
A fire-ſide tete-a-tete—true Darby and Joan 
Frances, ſaid Henry, give up writing ; men, 
And men alone ſhould dare to weild the pen. 
Your ſex of late all decency confounds, | 
And breaks twixt us and hen the modeſt bounds; 
Whether from paſſion, love of pow'r or riches, 
Women, we ſee, all love to wear the breeches, . 
At ſea ſome madcaps enter volunteers, 
Some in the army liſt as grenadiers ; 
Others.write hiſt'ry, ſtate iutrigues unriddle, 
Ride the great ho-ſe, and play upon the fiddle. 

Gently, cries Frances; truce with your re- 

proaches ! 

And mark which ſex on t'other moſt encroaches, 
Soft ſilky coxombs, full of nice punctilio, 
All paſte, pomatum, eficnce, and pulvilio, 
With huge bouquets, like beaupots, daily zo) 
Trick'd out like dolls, to pace in Rotten. Row, 
Thus flies the morning: and the day to crown, | 
To Quinze and Faro ev'ry fop fits down. 
Each coat ſs trim, left any ſpeck fall on it, 
An apron guards,—each forehead a ſtraw- bonnet; 
Nay leſt rouleaus themſelves ſhould foil their 


ruffles, 
A muffatee each pretty maſter muffles. 
Women 
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Women in vain to keep their place have 
| firiven 3 
From ev'ry trade, from each profeſſion driven. 
Men · midwives ſwarm; men mantuas make, 
make ſtays, 
Dreſs hair, dreſs meat—let women then write 
plays! 3 
While narrow prejudice deform'd the age, 
No actreſs play'd, no female trod the ftage ; 
Some ſmooth unrazor'd youth for Juliet rav'd, 
And kings fat waiting till the queen was ſhav'd; 
But woman once brought forward on the ſcene, 
By man, like Eve, was lik'd as ſoon as ſeen, 
Let females then compoſe as well as play, 
And ſtrive to pleaſe you in the nobleſt way! 
No ſulky eritick, to the playhouſe drawn, 
Whom modern comedy provokes to yawn, 
But marks of authors paſt the valued file, 
An1 owns Centlivre tempted him to ſmile, 
Why may not ladies too in future plays 
Strike a Bold Stroke, and anxious for the bays 
New Buſy Bodies torm, new Wonders raiſe ? 
Thus Fiances fpoke, and bid her dear good 
night 


And Henry own'd bis Wife was in the right, 
E P I I. o G U E. 


, 1 very fine, indeed! all match'd, I ſee, 
All happy, all provided for, but me, 

Bluwn up and ruin'd here —'tis a ſtrange notion. 

You'll ſay, but Pm reſolv'd to croſs the ocean: 

I'll Cen equip me for the Indian route; 

Seaton and Ramſay join to fit me out: 

Bull ſays he's ſure I need not then deſpair, 

For Britiſh features bear a premium there. 

Even this homely face would charm, they ſay, 

Amongſt the copper beauties of Bombay; 

And ſhe who in a croud would ſcarcely paſs 

With us, would be a Venus at Madraſs. 
| Pantheon, 
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Farewell—]'ll go and be a Nabobina: 

Or, if that * perchance, ſhould not ſuc- 
| ceed, | 

E'en wed a Seapoy chief, and mend the breed. 

What if ones huſband is a little frightful, 

Where every thing beſide is fo delight/ul, 

* Twill be focharming on a ſummer's day, 

For forty ſquas to fan me as I play, 

Or on rich carpets free f om noice and hurry, 

Sit croſs-legged with my ſpouſe, and feaſt on 

curry, 


If I've a taſte for baubles, my good man 


Will load me with old china and japan. 
Diamonds on diamonds heaped, and pearly rows 
For hair, ears, neck, aud breaſt, perhaps my noſe, 
No filthy hackneys there, ſo poor and mean, 
Give me twelve Seapoys and a Palanquin, . 
I' keep a ſittle ſquadron at my cal, 
And make my ficſt grand viſit in a Shawl, 

But muſt I leave my little Bull behind, 
No, hang it, after all *twould be unkind. 
The fellow may be uſeful, he ſhall go, 
For he can write, or under - write, you know,  - 
And many a worſe, I heard a ſweet bird fing 
Goes out a W:iter,, and comes home a King. 
A Writer here is quite another thing! 

So ſays our femile author of the right ; 
Poor foul I hear ſhe's in a horrid flight, 
She has ſent her little veſſel off to ſea, 
And Iam taftor for the company— _ | 
Grant her, ye critics, a few proſperous gales, 
Let your applauſe but fill our (ſwelling (ails ; 
Do you inſure her caigo fate and ſuund, 
And Bull ſhall underwrite five hundred pound, 
The author for your paſip.rt tremb ing ſtands, 
And hopes you'll grant it under al your bands, 


To which was added, | 
The INTRIGUING CHAMBERMAID. 


8e Page 6g; Vol. 1. 
Davar- 
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Drury Lang TarAT RE, March 10. 
The SUSPICIOUS HUSBAND, 
See Page 220, Vol. J. 
To which was added, 


The ANATOMIS r. 
See Page 92, Vol. I. | 
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CovenT-Garven THEATRE, March 10. 
„ 
See Page 287, Vol. I. 


; To which was added, 
be Interlude of TRUE- BL J; 3 


AN D 


The APPRENTICE. 
See Page 176, Vol. I. 


©000000000000009900090 
March 1 1. No Play. | 
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DRURT-LANE Tusa rns, March 12. 
The GRECIAN DAUGHTER. 
BY See Page 104, 
To which was added, 
'The ABSENT MAN: 
A Farce, by Mr. Bicker/taff. 
1 little Piece is very laughable, not- 


Withſtanding its abſurdities. The Cha- 


racter of the Alſent Man, is profeſſedly taken 
| from 
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from the Spectator. Much of its ſucceſs, 
when it appeared a few years fince, depend- 
ed, as it does at preſent, on the inimitable 
Performance of Mr. Xing, in the Part of 
Shatterbrain. The under Parts are well ſup- 
ported, | 
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CovetnT-Garnpen TyHreAaTRE, March 12. 
The STRATAGE M. 
See Page 20, Vol, I. 

To which was added, 


MOTHER SHIPTON. 
See Page 83, Vol. I. 


©0000 0S0000SS000D0DIDP0I 
March 13. - No Play. 
$090©00000000000D00 Dd0909S 


DaugT-LANE TaraTtre, Marck 14. 
The GRECIAN DAUGHTER. 
See Page 104, 
To which was added, 
The L:0-:tT::T: RR AV; 
| See Page 123. 
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Covent-Garpen TueaTae, March 14. 
C ; SLRs IS. 

See Page 93, Vol. I. 

| To which was added, 

| MAN and WIFE, 

| See Page 325, Vol. I, 


| 0200000000000800008000 


Dauxx-LAxE THzaTRE, March 16. 
The GRECIAN DAUGHTER 
See Page 104. 
To which was added, 
The ABSENT MAN, 
| See Page 138, 


$000000890000000008S0900 


CovExr- GARDEN THEATRE, March 16, 


ROMEO any JULIET. 
See Page 116, Vol. I. 
To which was added, 
MOTHER SHIPTON, 
See Page 83, Vol. I. 


Daun 
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Daviy-Lang TüzarRxE, March 17. 


The FASHIONABLE LOVER. 
See Page 37. 
To which was added, 
e. 
See Page 327. Vol. I. 
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CovenT-Garpen THEATRE, March 17, 
The FAIR PENITENT. 
See Page 158, Vol. I. 

To which was added, 


MOTHER SHIPTON. 
See Page 83, Vol. I. 


000000200000000 0003000 
March 18. No Play. 


0000000000000090008080 


Davny-Lans TREATRT, March 19. 


The FASHIONABLE LOVER, 
See Page 37. 
To which was added, 


HARLEQUIN's INVASION. 
See Page 24, Vol. I. 
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Covent-Garpen THEATRE, March 19. 


EVERY MAN IN x1s HUMOUR. 
See Page 169, Vol. I. 
To which was added, 
MOTHER SHIPTON. 
See Page 83, Vol. I. 


095000000000000000000009 
March 20. | No Play. 
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DruryY-Lansg THEATRE, March 21, 
The CONSTANT COUPLE; 


O R, 


A TRIP TO TE JUBILEE. 
A Comedy, by Mr. Farquhar. 
For the Benefit of Mrs. Barry. 


"HIS is one of the beſt of Fargubar's 


Pieces, and it met with uncommon ſuc- 
ceſs when it was firſt brought out in the year 
1700, being played fifty-three nights in the 


firſt Seaſon, to which, it has been ſaid, the 


peculiar merit of the late celebrated Mr. 
Wilks in the Part of Sir Harry Wildair, con- 
tributed greatly, Of late years, this Cha- 
racter has generally been repreſented by 
Women, prabably owing to a conſciouſneſs, 
in our Male Performers, that they are un- 


equal to that Elegance of deportment ne- 


ceſſaty to the ſupport of it: However this 
may 


pl 
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may be, we think we may venture to de- 
clare, that none of the Female attempts 
have been ſucceſsful; but of theſe the late 
Mrs. Woffington, and the preſent Mrs, Barry, 
ſtand foremoſt. | F 

The principal Characters in this Play are 
well ' performed here. Mrs. ' Barry does as 
much credit to-Sir Harry Wildair, as is to 
be expected from a Female Performer, but, 
like all the reſt of the Actreſſes we have ſcen 
in this Character, is deficient in point of 
execution. Her new Epilogue, in Cha- 
rater, was extremely pleaſing and well de- 


livered. - „ 
8 To which was added, 

The UP H OLS TE RE R. 

We have already given an Account of this 
Piece, and the Performers in it, at the other 
Theatre. With reſpect to the Repreſenta- 
tion here, it is but juſt to acknowledge it 
very reſpectable. The thfee principal Cha- 
racters, viz. Razor, Yuidnune and-Pamphlet, 
had no claim upon Meſſrs. Waldron, Baddely 
and Moody, for inattention or injuſtice, 


| 0000020000080200000000 


Covexr-Ganvs + Tmzarnn, March 21. 
„ 86: Too MET Not Age 


ot £4 o R, 2 a , 
The HERQIC DAUGHTER. 
A Tragedy, altered from Corneille. 

For the Benefit of Mrs. Yates. , 

apprehend this Play was performed ta 

give Mrs. Yates an opportunity of diſ- 

playing her abilities toher friends on her Bene- 

235 fit- night. 
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fit-night, in the Character of Ximena. As to 
the Piece itſelf, as it was cooked up for this 
purpoſe, it contained little intereſting or 
entertaining. 'The Story is. taken from the 
Cid, of Mr. Corneille, a Piece well known, 
but we believe the Tragedy now before us, 
partakes more of Cibber's Ximena, than the 
Cid of Corneille ; which Play Cibber borrowed 
from Corneille. 

With reſpe& to the Repreſentation, the 
principal Characters are well performed, but 


the whole met with little applauſe. 


To which was added, 
M AN AND W I F E. 
See Page 325, Vol. I. 
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DauRY-Lane THEATRE, March 23. 


The W O N D E R. 
See Page 335, Vol. I. 


To which was added, 
. 
See Page 4. 
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CovenT-Garpen 'THEATRE, March 23. 
The SUSPICIOUS HUSBAND. 
For the Benefit of Mr. Woodward. 
See Page 220, Vol. I. 


T Repreſentation of this Play here, is 


by no means contemptible; moſt of che 
Characters being juſtly and pleaſingly 1 
tained, 
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tained. Mr. Woodward played the Part of 
Ranger for the firſt time. It muſt be confeſ- 
ſed, that with reſpe@ to many particulars, 
he was very pleaſing in this Character, and 
might have given general ſatis faction had he 
been leſs pantomimical, a fault he is apt to 
be guilty of in moſt parts he plays. 


To which was added, 


HARLEQUIN Dr. FAUSTUS, 
With the Scenes of the Stockwell Witchcraft. 


This is one of the beſt of all the Panto- 
mime Entertainments, becauſe it conveys a 
moral. It is not the original Pantomime 
brought out by the late Mr. Rich, under 
this title, but an almoſt entire new one, 
projected ſince the time of the former, by 
Mr. Foodward, in which only two celebrat- 
ed Scenes in the old one are preſerved, This 
Entertainment 15 very ſhowy, and there is 
not only great invention in the machinery, 
but a great diſplay of taſte and ingenuity in 
the paintings, and other decorations. 


0000000000000000808000 


DRURY-LANE THEATRE, March 24. 


The WES T IN DI AN. 
For the Benefit of Mr. Xing. 


See Page 8, Vol. I. 
End of Act 1. Mr. King repeated a Co- 


mic Paraphraſe on Shakeſpear's celebrated 


Seven Ages. | 
Vor. II. | H End 
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End of the Play, 


LINCO's TRAVELS: 4 Interlude. 


"J's pleaſing little Piece has been aſcrib. 
ed to Mr. Garrick. It introduces ſome 
of the Characters in the Dramatic Romance 
of Cymon. Linco, who is ſuppoſed to have 
made a journey from Arcadia to London, &c. 
returns home and entertains his Friends and 
his Neighbours with a ſatirical and humorous 
account of what he ſaw in his travels. The 
Muſic of the Songs is admirable well ſet for 
the purpoſe, by Mr. Michael Arne and Mr. 
Fernen, and the whole together is a very 
pleaſing Performance. 


To which was added, 
A PEEP BEHIND the CURTAIN. 
See Page 102, Vol. I. 
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| CovenT-Garxpen TreaTRE, March 24. 


The SIEGE or DAMASCUS: 
A Tragedy, by Mr. Hughes, 
For the Benefit of Mr. Smith. 


T time of the action of this juſtly ad- 

mired Piece is about two years after 
Mahomet's death, under the next ſucceeding 
Caliph Abubeter. The Saracen Caliphs were 
ſupreme both in ſpiritual and temporal af- 
fairs, and Abubeker following the ſteps of 
Mahomet, had made a ccnfiderable progreſs 
in propagating his new Superſtition by the 
ſword. He had ſent a numerous Army into 
Syria, under the command of Caled, a be « 

au 
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and bloody Arabian, Who had conquered ſe- 
veral Towns. . The ſpirit of Euthuſiaſm, 


newly poured forth among them, ated in its 


utmoſt vigour ; and the perſuaſion that they 
who turned their backs in fight were ac- 
curſed of God, and that they who fell in 
battle paſſed immediately into Paradiſe, 
made them an over-match ſor all the forces 
which the . Grecian Emperor Heraclius could 
ſend againſt them. It was a very important 
period of time, and the eyes of the whole 
world, were fixed with terror on thoſe ſuc- 
ceſsful Savages, who committed all their 
Barbarities under the name of Religion ; 
and ſoon after by extending their conqueſts 
over the Grecian Empire, and through Per//a 
and Egypt, laid the foundation of that migh- 
ty Empire of the Saracens, which laſted for ſe- 
veral centuries, to which the Turks of later 
years ſucceeded.— The Saracens were now 
ſet down before Damaſcus, the Capital City 
of Syria, when the action of this Tragedy 
commences. This was about the year of our 
Lord 634.— All who have written of thoſe 
times repreſent the State of Chriſtianity in 
great confuſion, very much corrupted, ard 
divided into controverſies and diſputes, which 
together with an univerſal depravity of man- 
ners, and the decay of good policy and an- 
cient diſcipline in the Empire, gave a migh- 
ty advantage to Mahrmer and his Followers, 
and prepared the way for their amazing 
ſucceſs, _ 

This Tragedy made its firſt appearance 
in the year 1719, and met with great ſuc- 
ceſs. 'The amiable Author of it did not live 

H 2 to 
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to enjoy either the profit or fame of it, dy- 


ing, as we are informed; the day it was firſt 


repreſented; of howeyer during the run of 
the Piece. The merit of this Play is very con- 
ſiderable, and ſuch as juſtly places it among 
the number of our firſt rate modern Trage- 


dies. Ihe Characters are highly drawn, the 


Language i is truly oetical, the Sentiments 


are noble, the Incidents are intereſting and 


affecting, and the whole Piece from the firſt 
Scene to the laſt is conducted with a degree 
of judgment deſerving the higheſt encomium. 
If the Piece has a fault, it is, as an inge- 
nious Critic obſerves, that the Hero is 


brought into an embarras, from which no- 


thing but death can poſſibly extricate him. 

But whether this ought to be conſidered as 

an imperſection, is a point highly diſ- 
utable. 

With reſpect to the Repreſentation of this 
Play here, Mr. Smith and Mrs. Yates ap- 
peared for the firſt time in the Characters of 
Phacyas and Eudocia. They are both very 
exalted Characters and require more delicacy 
and heart-ſelt ſenſibility, than theſe Per- 
tormers appear to be capable of expreſſing, 
Mr. Suith figure; the gallant Hero very 
pteaſingly, but fails greatly in the Love- 
Scenes. Mrs Tates is too much of the Wo- 
man in Eudocia, and through the whole part 
rather over-figures it, at the ſame time that 
ſhe deſtroys the Author's Idea, by an unſuf— 
ferable imperious and unchazaQteriſtic aſpect. 
The amiable Abudab is well ſupported by 
Mr, Clarke, and Mr. Hull wades through the 


part of Eumenes tolerably well. Caled ſuffers 
> greatly 


7 . 
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greatly in his importance in the hands of 
r. Benſley, who is but a. very faint Repre- 
ſentative of what the Author intended.--- 


The other CharaQters are but trifling, and 


the Performers in them undeſerving notice. 


To which was added, 
Aa5 07-13-13. BN: 
A Comedy, by Mr. Murphy. 

We think the Author ſhould have given 
the title of Farce to this' Piece, inſtead of 
that of Comedy, as it has more pretenſions 
to the former than the latter ---It 1s a plea- 
fing Performance, notwithſtanding the Cha- 
racters are rather outr?. It firſt appeared on 
the Stage in the ſummer ſeaſon 1761, when 
the Author, in conjunction with Mr. 
Foote, opened Drury - Lane Theatre, and 


brought out ſeveral new Pieces, which have 


ſince been the favourites of the Public. The 
celebrated Character of Maria, is evidently 


taken from that of Angelique. in the Faye 
Agnes of Deſtoucbes. It was firſt performed by 
the late Miſs Elliot, who did ſuch great juſtice 


to it, as rendered it more than probable, 
that the Author not only wrote the part for 
her, but had given her ſome very important 
hints, reſpecting the Performance of it.--- 
Mrs. Mattocks 4 under the diſagreeable 


circumſtance of playing this Character after 
an Actreſs, who roſe to fame from the ſatiſ- 
faction ſhe gave in the part, yet the ſup 
ports it with conſiderable merit; and the 

reſt of the principal Characters are well per- 
formed. | | | 
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March 25, No Play. 
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Daus v- LN TH bATRE, Marc 26. 


The un a HEARS AL: 
A ce * Crorge Hillieri, Dale of Buck- 
. - ingham. 


Tus lernt Comedy may e conſi- 
dered as one of the fineſt Pieces of Sa- 

tire and Criticiſm, that ever was produced 
by the ingenuity of man. The learned Au- 
thor. of the CharaFeri//icr, ſeems to have had 
this Fiece in view, when he endeavoured to 
make ridicule the- teſt of Religion, The 
_prineipal objection to this Piece has been, 
that, while it endeavours to explode the 
bumbaſt of the Writers of this Author's time, 
it does not attempt to erect a better me- 
thod. But ſurely if it does not lay down rules 
like Ariſtocli, for the regular conſtruction of 
a Drawatie Plan; if it ſhows not the true 
aim and end of Cemedy and Tragedy, ner 
'nts out means for the attainment of it, 
on the projection of a Plan; if it lays down 
no world to raiſe the paſſions and actuate 
the heart, nor teaches the Magic beauties 
of Language ; yet, by pointing out the ab- 
ſurd counter-parts of propriety with the 
keen poignard of Satire, it tacitly inſtructs; 
and, by laughing to ſcorn the folly of ab- 
ſurdity and impropriety, with the ſneer of 
ridicule, it certainly invites and counte- 
nances the elegant ſimplicity of nature. _ 
ut 
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But it is to be feared that this Comedy, 
though equal in merit to the Don Quixote of 
Cervantes, carries with it a fimilar fatality. 
It has been ſaid, that the Spaniſh Romance. 
by exploding that paſſion for the gallantry 
of Knight-errantry ſo prevailing in the time 
of Cervantes, evaporated along with it, the 
ſpirit of courage, which has never fince re- 
turned to that country. So the Rehearſal, 
by laughing out of countenance the redou- 
bling of bufineſs, the over-charge of inci- 
dents, tne pompoſity of Scenery, the folly 
of extraordinary and natural acts of Heroiſm, 
the glowing ardency and flowery richneſs of 
Metaphoric Language, the needleſs fringe 
of tagged ſimiles, and that eager thirſt to 
elevate and ſurpriſe, has likewiſe, damped 
the fire of Poetic Energy. — Had Homer 
and Shakeſpear lived in this age of delicate 
reſinement, when daring ſtrokes of fancy are 
offenſive to the eyes of Criticiſm ; when the 
niceſt dependance of parts to form one great 
whole, claim the attention ſo minutely, as 
to damp the efforts of impatient genius; 
when an affectation of ſimplicity, and a 
chaſte quaintneſs of Sentiment and Language 
takes _ of daring ſublimity ; how great 
would their invention have been debifitated, 
and the fire of their expreſſion been enervat- 
ed. Chained down by the reſtraint of rules 
their native freedom of ſpirit would have 
languiſhed to the neatneſs of mediocrity. It 
1s therefore greatly to be wiſhed, that while 
our preſent Dramatic Writers have an eye 
to the rigid rules of Criticiſm, they would 
pay ſome attention to the powers of inven- 
H 4 tion, 
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tion, and the workings of the heart ; and 
that the Rehear/al may not deter them from 
ſublime attempts, and elevated ſtrokes, 
thiough the fear of falling into bom- 
baſt; for, it is a rock on which very few 
ſplit. — The ſtatues of the Ancients were 
bigger than real life; Homer, Shakeſpear and 
Milton, wrote beyond the limits of common 
nature. Over-heated Lee was frequently 
bombaſtic; yet, there are many ſtriking 
beauties to be met with in his works, with 
reſpect to thought, imagery, and expreſſion, 
Notwithſtanding what has been faid of the 
Comedy now before us, it is a perfect 
Maſter-picce in its kind, and truly original; 


a, although the Plays it was written ex- 


preſ-!y to ridicule are forgotten, and the 
taſte it meant to expoſe entirely exploded, it 
ſtill maintains its footing in the Theatre, 


and continues a favourite with the Public. 


With reſpect to the Reprefent.tiop, the 
under parts have but little to do, the Piece 
being ſupported throughout by the Charac- 
ter of Bayes, which in the hands of Mr. 
Carrick mult ever afford the higheſt enter- 
tainment. This Gentleman formerly heigh- 
tened this Character by his powers for mi- 
mickry, which he diſplayed by expoſing the 
rant of inferior Actors, but from an appre— 
hen gon that this might be injurious to the 
Subalterns at both 'Theatres, he has long 
ſince ceaſed. to introduce any thing of the 
kind in the Character of Bayes, Yet, tho' 
this omiſſion may be cn the ſide of humanity, 
it ſeems in ſome meaſure to be a Deviation 
trom the Authcr's Plan, which meant to 
FI” ridicule 
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ridicule the rant of Actors as well as the 
bom baſt of Authors. No Performer in our 
time, ever rendered this Character ſo plea- 
ſingly reſpectable as Mr. Garrich, and yet it 
is evident, he is too good an Attor to play 
this part in perfection; becauſe, to do this 
he muſt act unnaturally. When he exem- 

lifes, though he ſets the bombaſt in a clear 
light, his own action is ſeldom extravagant. 
When he riſes with a riſing expreſſion, we 
behold a fine gradation of action, even in 
the float of his arm, of which he cannot 
diveſt himſelf. The workings of all the 
ſprings. of movement are more. ſtrongly 
marked in him, than we ever beheld them 
in any Performer but himſelf; for, ſurely 
no one ever exerted ſo much ſpirit and ac- 
tivity*as he does. His muſeular'expreflions 
are ſingularly ſtriking when he would raiſe 
or Paint a paſſion 3 but; as he has always 
accuſtomed himſelf to follow nature (not 
chuſing utterly to quit ſo good a guide) he 
more expoſes the bombaſt of Authors, than 
the ranting of Actors. In ſhort, the manner 
in which he ſupports this laborious Charac- 
ter, not only ſhows the veteran Actor, but 
his extenſive taſte for acting. | | 


To which was added, 
The CHAP L E I. 
Bee Page 10, Vol. I. 


I 
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CovenT-GarDen THEATRE, March 26. 


The SUSPICIOUS HUSBAND, 
See Page 144. 
To which was added, 
HARLEQUIN Dr. FAUSTUS. 
See Page 145. 
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March 27. No Play. 
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 Drvny-Lang TnreaTRe, March 28. 
FCC N; 


LIBERTY RESTOR' D: 
A Tragedy, 


For the Benefit of Mr. Reddiſpb. 


WE believe this Play was written by Mr. 
Benjamin Martyn, and firſt performed at 
Drury-Lane Theatre, in the year 1729, tho' 
we do not recollect any thing of its ſecond 
Title. The Plot of this Piece 1s taken 
from a well-known paſſage in Hiſtory, 
which, however, 1s too barren of Incidents 
for the ſupport of a Piece of five Acts, on 
which account it is rather languid and te- 
dious, notwithſtanding the Language in ge- 
neral is tolerably poetical. What could 
induce Mr. Redadiſb to revive ſo dull a Per- 
. after it had been neglected for 
twenty 
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twenty years, we cannot conceive, unleſs it 
was with a view of having an opportunity 
to rant a few ſpeeches in favour of Liberty; 
but (as the Piece was miſerably repreſented, 
except in the Characters of Timoleon and 
Eunefia) we think Mr. Reddiſb extended his 
Liberty a little too far with the Public ; for 
which neither his Occaſonal Prologue, the 
Solemn Sacrifice, nor the Epilogue ſpoken by 
Miſs Younge, made ſufficient atonement. 


To which was added, 
-080-- > DT: H..0 
See Page 96, Vol. I. 

With reſpect to the Repreſentation here, 
Mr. King is very pleaſing in Cadwallader, 
but we cannot help being of opinion, that 
Mr. Wefton affords leſs entertainment in the 
Part of Vamp than in any Character we ever 
remember to have ſeen him play; neither 
did Mrs. Abington give that ſatis faction we 
expected in the Part of Mrs. Cadwallader, 
but was rather aukward and infipid, and ap- 
peared to be afraid to extend thoſe Powers 
ſhe poſſeſſes, and which on many other oc- 
caſions ſhe ſo eminently diſplays. 
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CovenT-GarDpen TnEATRE, March 28. 
r OD Y. 
For the Benefit of Mr, Shuter. 
See Page 196, Vol. I. 
To which was added, 

M I D A 8. 
See Page 13 Vol. I. 
H Drury» 
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DavuRY-Lang ThHraTRE, March zo. 
The LADY'”'s LAST STAKE, 


o x, 
The WIFE's RESENTMENT: 
A Comedy, by C. Cibber. 

For the Benefit of Mrs. Abington. 
ART of the Plot of this Piece is taken 
from a Comedy called The Reform'd 

Wife, yet many of the Incidents are Cibber”s 
own, which, together with the pleaſing ſtile 
of the whole, oder it a very entertaining 
Performance, as indeed are moſt of C;bber's 
Comedies. Mrs. Abington played the Part 
of Mifs Netable, for the firſt time, with great 
ſpirit, and ſpoke a new Epilogue, in Cha- 
racter, very pleaſingly. The other princi- 
pal Characters were well performed. 


End of the Play, 
The Interlude of LINCO's TRAVELS. 
2 To which was added, 
"A TRIP To SCOTLAND. 
See Page 205, Vol. I. 
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'Covent-Garven THEATRE, March 30. 
F n L 


o R, 
The FATAL MARRIAGE: 
A Tragedy, altered from Southern, 
For the Benefit of Mr, Yates. 

"P's Piece, as originally written by Son- 
thern, was intitled, The Fatal Marriage, 
or The Innocent Adultery, The Author in the 
| Tragedy 
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Tragedy Parts of this Play, as in his Oros- 
noko, has ſhewn the power of his judgment. 
in affecting the tender paſſions, at the ſame 
time that his Verſifieation is - equally free. 
Notwithſtanding this, he was guilty of the 
ſame unpardonable fault here as in Or oe, 
we mean the introduction of ſome Comic 
Scenes, too low and too indelicate for the 
chaſtity of the preſent time. In the year 
17;8, an Alteration of this Piece appeared 
at Drury-Lave 7 heatre, under its preſent title, 
in which the Comic Part is entirely expung- 
ed, except ſo much of the Characters of the 
Nurſe and Porter, as are inſeparable from the 
affairs of Jabella. As it now ſtands, the 
Augean Stable is ſufficiently cleanſed. This 
Alteration has been aſcribed to our celebrated 
Britiſh Reſcius, and we believe with juſlice, 
Be this as 1t may, the undertaking was de- 
ſerving of great praiſe, as it has rellored a 
valuable Picce to the Stage, which on ac- 
count of the indelicacy of the Comic Parts, 
but for this Alteration, would have ſuuk inio 
oblivion. The Story is extremely intereilir,z 
and affecting. Mrs. Yates performed the parc 
of 1/abella for the firſt time this evening, and 
did great juſtice to it, and the reſt of the 
Characters are well ſupported. 


To which was added, 
The %%% L:.C::@©.; 
o R, 
MERIT BETON MON EV. 
A Farce. 

This little Piece has no great merit to boaſt 
of. We know nothing of the Author, but 
4 believe 
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believe it was played ſome years fince at 
Drury-L ane Theatre on a Benefit-night, and 
was then only called The Choice. It is well 

ſupportcd in the Repreſentation here. 


000002000000C0000900000009 


Daury-Lane THEATRE, March 31. 
IHE EE SE. M580 Bon 
See Page 150. 
To which was added, 
The MAYOR or GARRATT. 
See Page 20, Vol. I. 


M Banniſter appeared, for the firſt time, 
t!-:5 evening in the Character of Major 
Sturgeon, of which we ſhall only ſay, that his 
Sturgeon is higher ſeaſoned than his Prede- 
ceſſor's at this Houſe, Mr. Love. 
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CovenT-GarDEn THEATRY, March 31. 


TWELFTH: NIGHT, 
Fer the Benefit of Mrs. Mattocks. 


WWE have zIlre:dy given our Readers a coz 

pious Account of this Comedy in Page 
276, Vol. I. According to the Advertiſement 
it was never repce.ented at this Theatre be- 
fore, We never remember a Play more 
ſtrongly performed than this was when te- 


vived this Seaſon at the other Houſe ; yet 


the Performance here, with reſpeQ to the 
principal Characters is nearly equal, unleſs 
we 
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we except that of the Clown 3 however upon 
the whole, the Play was very pleaſingly te- 
preſented. — Mrs. Tat., played the part of 
Viola for the firſt time this evening. 


To which was added, 
The COUNTRY MAD-CAP, 


This is a very indifferent Performance, 
and owes much or its credit to Dr. Ane, the 
C ompoler of the Muſic. 
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April i. No Play. 
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Davey-Lane TreaTRE, April 2. 


C Y M O N. 
A Dramatic Romance, by Mr. Garvrick, 
For the Benefit of Mr Vernon. 


THis Piece, which conſiſts of five Acts, 
may be conſidered as the ſportive vagary 

of a free born Muſe, that diſdains to be re- 
ſtrained by any laws but thoſe of her own 
making, reſolving to ramble without a guide 
in the delightful paths of magic liberty, and 
be utterly uacontroulable to any of the powers 
of uſurpation. Born on emancipated wings, 
ſhe wanders from the high road of vulgarity, 
to take in view a glorious enchanting pro- 
ſpect, of worlds unknown; or deviates from 
the beaten paths of common footiteps, to 
. reſt beneath a bowery ſhade romantic, aſide 
enchanting ſtreamlets, to gather rich golden 
fruit, 
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fruit, or pluck from verdant ſtalks feet 
| Nature's flaſcular elegancies. 
Fhe Plan altogether, admitting the pro- 
1 pricty of Sorcery, is - ſufficiently regular; 
1 and the under plot is judiciouſly interwoven 
with the main deſign. The Sentiments, in 
general, appear to be well adapted to the 
Characters; and the Proſe Diction is pro- 
feſledly unadorned, copying, in general, 
the common Chit- chat of Nature, except 
where the rage of Urganda requires elevation 
of expreflion. The Pcetry of the Songs 1s 
not very happily expreſſed. The Muſic was 
compoſed by Mr. Mich. Arne, who has not 
ſhewn any great taſte. Some of the Scenes 
are well executed; and the Machinery is 
admirab:y calculated to elevate and ſurprixe. 
Upon the whole, the Performance has'great 
pretenſions to Originality, and muſt he con- 
tidered as a very agreeable piece of enter- 
tainment. Mr. Vernon diſplays uncommon 
powers in the part of Cymon; but the part 
of Sylvia ſuſtained a very conſiderable lof; 
by the death of the late Mrs. Arne, who 
played the character during the firſt run of 
the piece. The comic characters, in general, 
are inimitably repreſented : the drojlery of 
Linca, Dorus, and Dorcas, as performed by 
Mr. King, Mr. Par/jons, and Mrs. Bradſhaw, 
muſt excite riſibility in the moſt rigid Pu- 
ritan. 


— — 


To which was added, 


A PEEP BEHIND the CURTAIN. 
See Page 102, Vol. I, 
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Covent Garben THEATRE, April s. 
f. . ̃˙— 02 


o R, 
The FATAL MARRIAGE. 
See Page 156. 
To which was added, 


HARLEQUIN Dr. FAUSTUS. 
See Page 143. 
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April 3. No Play. 
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DxURY-LAaNE Trzatar, April 4. 
The DOUBLE GALLANT; 


"=. Big 

The SICK LADY's CURE: 
A Comedy, by Cib zer, 
For the Benefit of Miſs Pope. 


TIIIs is a very pleaſing Play, tho' greatly 
inferior to ſome of Crbber's Pieces. The 
Plot is taken partly from Burnaby's Viſiting 
Day, and from the French Comedy of Le 
Gallant Double. — The principal Characters 
are well played here; and \.its Pope acquit- 
ted herſelf with uncommon ſpirit and viva- 
city in the part of Lady Dainty, tho' the firſt 
time of appearing in that character. 


To whick was added, 
HARLEQUIN's INVASION. 
Sce Page 24, Vol. I. | 
„ erinner 
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CovenT-GarDen THEATRE, Aprila. 
The WANT Fr Tue WORLD: 
Comedy, by Congreve. | 
For the Benefit of Mr. Dyer. 


HIS is the beit of Congreve's comic Pieces, 
and contains much purity. of Language, 
genuine Wit, and many high-finiſhed Cha- 
raters; the unities of Time and Place are 
ſt/ictly obſerved ; yet it is not wholly ſecure 
againſt objection, as it contains ſome barren 
ſcenes, that can only be confidered as mere 
converſation-pleces,without any conſequence, 
becauſe the Chain of the Plot 1s complete 
without them, An abominable vein of Li- 
centiouſneſs runs through the whole of this 
Play, and therefore it 1s ſcarcely fit to be 
exhibited at this time, when the public virtue 
of the age has ſo commendably laid the Stage 
_ reſtrictions with reſpect to this parti- 
cular. 
8 This Play is very pleaſingly performed 
ere. 


To which was added, 
The FAD: 0-E 
See Page zo, Vol. I. 
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Dxvrxy-LAant Tararad, April 6. 
The TENDER HUSBAND; - 
OR, 
The ACCOMPLISH'D Fools: 
A Comedy, by Sir Richard Steele, 
For the Benefit of Mr. Dodd. 


P45: is a pleafing Play; but tho” ſaperior 
to The Lying Lower of this Author, it is 

greatly inferior to his other Comedies of The 

Con, cious Levers and TheF uneral.—Part of the 

Plot is taken from a Play of Moliere's, enti- 

tled, Sicilien, ou L' Amour Peintre, 

The repreſentation here is "oy n 


able, 
To which was dates.” 
MARPLOT in LISBON: 
A Farce. 


THIS is an Alteration of Mrs. Centlivre's 


Comedy of Marplet, or the ſecond your. of 
The Buſy Body, 


00000290000002909099000 


Covent-Garapen TrHzATRE, April 6. 


RP SP 3 os a. 
Fer the Benefit of Mr. Clarke. 
* 5 See Page 59. 
To which was added, 
MAN and WIFE, 
See Page 325, Vol. I. 


Dau v 
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Dzxviy-Lans THtavar, April . 
The CONSCIOUS LOVERS. 
For the Benefit of Mr. Love. 

See Page 142, Vol. on ST 
To which was added, 


HIGH LIFE BELOW STAIRS. 
See Page 4, Vol. J. 
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" Covent-Garpen TurATaE, April 7. 
The RIVAL QUEEN Sz 
1 
The DEATH or ALEXANDER THE GREAT 
AT, ragedy, by Lee. l 
For the Benefit of Mr. Mattocks. 
_— Piece 1s generally conſidered as the 
beſt of this bombaſtic Writer's. Trage 
dies; but as it is now repreſented, 10 Fas 
undergone ſome conſiderable alterations. 
The Scene lies in Babylon, and the Story 
may be found in the Lifeof Alexander the 
Great, written by many Hiſtorians. 
At preſent this Play is but indifferently 
performed at this Theatre. 


To which was added, 
The Interlude of T RUE BLUE; 
4 N D; 
The APPRENTICE 
Sce Page 176, Vol. 5 


DRU r- 
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: pry DOME 14. 
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8 8 April q. | | 
CCC | 
For the Benefit of Mr. Aickin. | 
See Page 26, Vol. I. 
To which was ; added, 
The A V2 07-08: 
See Page 155. 
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Corr: Gage Nen  Hprit 5 


r IM A N rn E s. 
For the Benefit 5 Mrs. Bulkley 
See Page 175, Vol, I. 
| To which was added, 
The . 2 E N. 
See Page 140. 


Ssssesessssssesssessssssss 
April 10. No Play. 


DRURx- 
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Dzrury-Laneg TRHEZATRR, April 11. 


The MOURNING BRIDE. 
For the Benefit of Miſs Yownge: - 
See Page 22, Vol. I. 

NMI Younge's performance in the part 

| of Zara, though the firſt tame of her 
appearing in it, did her great credit. 
To which was added, 


The Interlude of LINCO's TRAVELS ; 


e 
The L © TT R Narr: 
. See Page 123. 


09000@0090000299099009 
CovenT-GaRDEN THEATRE, April 11. 
CY MEE EN 
For the Benefit of Mr. Ber/ley. 

See Page 1, 

To which was added, 

The SPANISH LADY. 
A Muſical Entertainment, by Mr. Hull. 


HE well-known Ballad of The Spani 

Lady afforded the hint of this little piece, 
which is wrought up into a muſical Drama. 
The ſimplicity of tae original Song 1s well 
r eſerved, and the Story pleaſingly adapted 
o the Stage. 


Daukx r- 
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N. B. No Play from April 11. to April 20, 
Being Paſſion-Week, 


0000000090000000000000 
Daux Y- LAX E TREATRE, April 20. 


The  W EST EN DAN. 
For the Benefit of Mr. Mooay. 
See Page 8, Vol. I. 
To which was added, 


The WHAT D'YE CALL IT. 
A Tragi-comi-paſtoral Farce, by Mr. Gay. 
HIS is a very pleaſing little piece, in- 
tended to burleſque the Abſurdities of 
ſome of our Engliſh i ragedies, particularly 
Orway's Venice Preſera/d, the principal cha- 
raters in which are ridiculed with infinite 
humour, and ſome degree of juſtice The 
Satire is pleaſing, and the Language is truly 
poetical. In ſhort, this piece has infinitely 
more merit than half of the petit pieces now 
on the Stage ; and therefore it is to be wiſhed 
that it was more frequently repreſented. — 
The principal characters are iuimitably per- 
formed at this I heatre. 
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CoventT-Garvpen THEATRE, Abril 20. 


GEORGE BARNWELL. 
See Page 2;, Vol. I. 
To which was added, 

MOTHER SHTP TON, 
dee Page 83, Vol. I. 


DzxurY- 
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Davny-Lant Trzarne, April 21. 
The 8 TR ATA G8 M. 
For the Benefit of Mr. Veſton. 

See Page 235, Vol. I. 


To which was added, 
The TOBACCONIST: 
8 A Farce. | 
THIS little piece is taken from Ben Jon. 
ſon's Alehymiſt, with the addition of 
ſome new characters; but the whole is a very 
injudicious jumble, originally cooked up 
for ſcme Performer's Benefit- night, and, if 
we ware not miſtaken, firſt played at Mr. 
Foote's Theatre in the 344 — Mr. 
We:fton diſplays great comic powers in the 
part of Abel Drugger ; and we think Mr. 
Palmer ſuppcrts the character of Face with 
as great 2 and propriety as his predeceſ- 
ſor, the late Mr. Palmer, who rendered this 
part very conſpicuous, 
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CovenT-Gatpen ThEaATRE, Aprilz1. 
))) 
For the Benefit of Mrs. Leſingbam. 
See Page 10, Vol. I. 


To which was added, 
CHRONONHOTONTHOLOGOS : 
A Mock-Tragpedy, by Mr. Henry Carey. 

El 1H S is a pleaſing performance, and there 
is much true humour and ſatire in the 
conduct of it. 


Daugv- 
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Davay-Lans TazeaTRE, April 22. 


The CHANCES: 
A Comedy, by George Villiers, Duke of Buck- 


ingham. 
For the Benefit of Mr. DCantherky. 


THIS. is no more than a profeſſed Altera- 
tion of Beaumont's and Fletcher's Come- 


f dy of the ſame name, the Plot of which was 
„ akin from a Novel, called The Lady Cor- 
D nelia, written by the celebrated Cervantes.— 

f The variety of buſineſs and perplexities of 
g this piece make it greatly to be lamented 
T that a vein of; Indelicacy, and ſpirit of Li- 
e bertiniſm, which runs through the whole, 
, renders it highly unfit for repreſentation, 
1 notwithſtanding ſeveral late attempts to ob- 
E viate this objection. 

; With reſpect to the repreſentation, the 


principal characters were well performed, 
| though we cannot view Mr, Cautherley with a 
5 favourable eye in the part of Don John. 


To which was added, | 
The Interlude of LINCO's TRAVELS. 


a 8-D + 


A TRIP To SCOTLAND. 
See Page 205, Vol. I. 


E 
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Covent-Garpen THEATRE, April as. 


The R BB F US A 4s; 
E O R, | 
The LADY's PHILOSOPHY: 


A Comedy, by Cibber. 
For the Benefit of Mifs Mack/;r. 


HIS is one of Cibber's beſt pieces, being 
very highly and correctly finiſhed, The 
circumſtances of the Cataſtrophe depend upon 
the abfurdities and infatuation of the year 
1720, when the bubbles of the South-Sea 
Scheme rendered even men of ſenſe fools, 
and by which they became the dupes of a 
deſigning ſet of villains. —In the year 1747 
Mr. Garrick revived this Comedy, and open- 
ed Drury-Lane Theatre with it, - being the 
firſt year of his commencing Manager. 

This Play is but indifferently repreſented 
here, except in the part of Sir Gilbert Wran- 
gle, which 1s inimitably well played by Mr, 
Yates, and 1s probably his bell character. 


To which was added, 
LOVE A-LA-MO DE. 
See Page 111, Vol. I. 


WE can only conſider Meſſrs. Knivetor 
and Fox, in the characters of Sir Archy Mac 
Sarcaſm and Sir Callaghan O-Brallaghan, as 
Make-ſhifts. 


DRUR - 
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Devar-Lavs Tur arte, April 2g, 
The CONSTANT COUPLE; 
f 11 v9 ok, [96 S417 iv] 

A TRIP Torn JUBILEE, 
For the Benefit of Mr. Barry. 
vie: 2 aa 
To which was added, 

Thi q „. 
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Covent Ganpan TuZATAE, April 2g. 
ART AX E RX E S: 
An E ugliſh ſerious Opera. 
For the Benefit of Mr. Reinhold. 
HIS Drama is a. tranſlation of Meraſaſſo“s 
Opera of the ſame name, miſerably ex- 
ecuted, and, as we have . by 
Dr. Arne himſelf, who compoſed the Muſic. 
However, his want of merit as a Tranſlator 
is amply atoned for by the great taſte he has 
ſhewn in the compoſition of the Muſic, the 
Airs in general being very pleaſingly ſet. ! 
The repreſentation of this Opera at pireſent 
is greatly inferior to what it was when it 
firſt appeared at this Theatre. 8 
To which was added, 
The APPRENTIC E. 
See Page 176, Vol. J. 


— 


12 DRURv- 
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Dzury-Lans THEATRE) April 24. 


TT WELBTH: NIGHT. 
For the — of Mr, Daigville and rn 
Vid. 


See Page, 270, V vel. f 4 N 
10 which was added , 

The MAYOR.or GARRATT. 
7 See Page 20, Vol. J. 5 


09200000080000000000000 
Covent-Garves Tazarar, April 24. 
The SUSPICIOUS HUSBAND. 


For the Benefit of Mr. Fiſbar and Signora 
Maneſrere. 


See Page 144. 
To which was added, 
The P A D L O Sen 


2 See Page 30, Vol. I. 
$000000000000002000000 


Duvay- LANE THEATRE, April 25. 


M.A OY ITY Bert H. 
51 For the Benefit of Mr. Baduley. 
11 119 Is See Page 59. 5 
ACBETH is a character not ſuited to 
Mr. Reddiſh's powers and feelings, 
neither can we ſay any thing in favour of 
Mr. Aickin in the part of Macduff ; but, as 


it was the firſt ee of theſe Performers 
in 


CY 
2 
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in thoſe characters, we hope the 3 im- 
prove. The Gentlewoman: who played Lady) 
Macbeth acquitted e wwlerably we well for 
an unexperienced Actreſs. 


To which was added, 
17 HUMOURS OF THE TURF: 
A Farce, 


WE know not by whom this piece was 
written, nor is it very material, as it is a 
very indifferent performance. We believe 
it was originally played at 425 Forte's The- 
aper ste aſd, Db HOtY 


A 


0090000000000099009200 
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rns rns THEATRE, 401 35. 8 
The W O N. D E R. 
For the Benefit of Mt. Sevigny! 

| See Page 335. Vol. I. 

WE wonder how Mr. Savigny came to 

think himſelf capable of playing” the 
part of Don Felix And we rn, he 
wondered when he found himſelf obliged to 
play to an almoſt; empty. houſe ; but, had it 


en otherwiſe, it Wos have occaſioned 
the wonder of every one 


To which waz added. 
The $1 U THO ROmM- 
See. Page, 96, Vol. I; 


. 7 * 
£ 
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Dxvuay-Lang Tus arar, April ay. 


The C OMMITT E E; 


bbs nee 
The FAITHFUL IRISHMAN. 


For the Benefit of Mr. and Mrs. Hopkins, 
See Page 326, Vol. 4 
To which was added, 
fe banda of LINCO's TRAVELS ; 


Mr. Moody's ſing- ſong Deſcription of a 
Man of. War, oe! Sea Fight, in which there 
is ſome humour, and Kb, Ti rip to the Ju- 
bilee, by Mr. . another | an of t en · 

* drollery; . 


4 an © , 5 
The 1 1 iT: c .H K 8. 
See Page 327, Vol. I. 
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\Covenr-Ga box Turar E, dpril ay. 
The SIEGE or DAMASCUS: 
See Page 146. 

To which was i 
MOTHER SHIP TON. 

See Page 83, Vol. I. 


* 


1 4 4d 4 
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DRuxv-LANE THEAT RE, Aprilas. 


The WEST INDIAN; 
For the Benefit of Mr. Par/ons. 
See Page 8, Vol. I. 
To which was added, 


HARLEQUIN*'s INVASION. 
See Page 24, Vol. I. 


0000000000000000000008 


CovenT-GARDEN Tatarnn, 4yviles. 


N . 
For the Benefit of Mr, Dun/tall. 
See Page 59. 
To which was added, 
The ENGLISHMAN in PARIS. 
See Page 274, Vol. I. 


$0©DS©D©SDISSSD&DODOOOSDSDHD 


Davay-Lang TuzaTae, April 29. 


„„ X. 
For the Benefit of Mrs. Egerton. 
See Page 159. 

To which was added, 


. 
See Page 149. 


14 Covzxr- 
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Covent-Garpen TrraTae, April 29. 


HOVE ns VILLAGE 
For the Benefit of Mrs. Woedman. 


See Page 152, Vol. I. 


PH evening, Mr. Quict, and Mrs. Far- 
rington, appeared in the Characters of 
7 uftice Moodeoct and Deborah. Mr. Duick 
acquitted himſelf to the ſatisfaction of Crt. 
ticiſm, but Mrs. Barrington merited very 
little applauſe. Mrs. Wocdmen, alſo, ap- 
peared, for the firſt time, in Roſerta. As a 
Singer, this Lady muſt be allowed to have 
great merit, but, as an Actreſs very little. 


To which was added, 
The INTRIGUING CHAMBERMAITD- 
; See Page 65, Vol. I. 
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Drury-Lane THEATRE, April 30. 
The GRECIAN DAUGHTER, 
See Page 104. 

To which was added, 

The LYING VALET. 


See Page 121. 


CovEx r- 
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CovenT-Garpen TATEAT RE, April de., 
The RIVAL QUEENS; 


O R 
The DEATR' or ALEXANDER tos GREAT. 
For the Benefit of Miſs — i 

| See Page 164. | 
To which was added, 
' HARLEQU IN Dr. F AUSTUS. 
See Page 145. 
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Daus x-LaxzE THEATRE, May 1. ENVY 


TWELLTTH NIGH T. 
| For the Benefit of Mr. Dibdin. 
See Page 276, Vol. I. 
h To which was added, 1 
The PAD L. O. C K. 
See Page 30, Vol, 6 
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CovenT-Garxnen TazaTRE, May 1. 
$9, 9 98 Ss I - SO «ths ep 
For the Benefit of Mr. Aldridge. 

See Page 165, Vol. IJ. 
To which was added, 
CATHARINE AND PETRUCHIO. 
See Page 45, Vol. I. 
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Davay-Laxe TakAT IE, May 2. 
The MERCHANT oz VENICE. 
For the Benefit of Mr. Banniſter. 


| See Page 38, Vol, IJ. 
R. Baunifter played the Part of Antonio 
this evening with no very great ſuc- 
ceſs ; this Character requires an Actor of 
great ſenſibility, and Ant deportment, 
in which particulars Mr. Banniſter be greatly 
deficient, | 
To which was added, 
Variety of Imitations, by Mr. Banni/ter ; 
Scrub's Trig ta the Jubilee by Mr. I af 
£3 TY AND | 
The MAYOR or GARRATT. 
See Page 20, Vol. I. 
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CovenT-Garpan THEATRE, May 2. 
ROMEO ANDY JULIET. 
For the Benefit of Mrs, Baker. 

T HE Parts of Romeo and Juliet were 
played by a young Gentleman aud La- 

dy, who never appeared on any Stage. The 
ſhameful practice of introdi ing inexperi- 
enced Actors and Actreſſes on the Stage in 
capital Characters, on Benefit - nights, is a 
diſgrace to the Exglih Theatre, and ought 
to be treated with contempt ; and we can- 
not help obErving that the Managers of our 
Theatres muſt either want judgment, ow 
| 0 


— — 
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loſt to the ſenſe of ſhame to utter ſuch in- 
ſults to common ſenſe. 


| To which was added, 
The Interlute of TRUE-BLUE; 
AND 
The SPANISH LADY. 
See Page 166. 
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Daukr-LANE THEATRE, May 4. 


rr b Mig” 
| | O R, 
The FATAL MARRIAGE, 
For the Benefit of Mr. Palmer. 
See Page 156. | 
RS. Barry is very great in the Charae- 
M ter of 1/abella, *. — for the reſt of the 


Performers in the other Parts, it is doing 
them a kindneſs to leave them unnoticed. 


To which was added, 


The Picture of a Playhouſe, or Bucks have at 
ye all, by Mr. Palmer, w ich contained ſome 
pleaſing "frokes of Anf 3 


| AND 
The HUMOURS or rar TURF. 
See Page 150. 


16 Corxr- 
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Covzxr-GARDEN TrueaTRE, May 4. 
The WINTER*'s 1 A L E: 
A Comedy, by Shakeſpeare. 

For the Benefit of Mr. Hull. 


THIS Play, throughout, ſays Dr. War- 
burton, is written in the very ſpirit of 

it's Author : and in telling this homely and 

ſimple, though agreeable country tale, 


Our ſweeteſt Shakeſperar, Fancy's child, 
Warbles his native Woodnotes wild, 
MrLTON, 


This was neceſſary toobſerve in mere juſ- 
tice to the Play, as the meanneſs of the Fa- 
ble, and the extravagant conduct of it, had 
miſled ſome of great name into a wrong 
judgement of its merit, which as far as it 
regards ſentiment and character, is ſcarce 
inferior to any one in the whole collection 
The Story is taken from the Novel of Do- 
raſtus and Faunia, which may be read in 
Shakeſpear illuftrated The Character of Au- 
tolicus is very naturally conceived, and ſtrong- 
ly repreſented, ſays Dr. Jobnſon. 

It muſt be confeſſed, that this Piece is ex- 
tremely irregular, the unities of time and 
place being repeatedly broken; yet not- 
withſtanding theſe unpardonable errors we 
meet with beauties innumerable, and ſuch 
as do credit to the memory of their great 
Author. 'Two Pieces have been formed out 
of this Play, and adapted to the Stage with 
good ſucceſs; the one by Mr. Garrick con- 
taining the circumſtances of _— j 5 
a ouſy 
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louſy and Hermione's divorce and juſtifica- 
tion, Which appeared in the year 1756 under 
the original title: the other Piece ſelected 
the comic parts, of which a very pleaſing 
Farce was formed, called The Sheep ſhearing, 
or Florizel and Perdita. The Author.of this 
laſt Piece never made himſelf known. It 
firſt appeared at Covent-Garden Theatre on a 
Benefit-night, but was afterwards repeated 
frequently with good ſucceſs, 


This Play is but indifferently performed 
at this Theatre. 


To which was added, 
The UPHOLSTERER, 
See Page 172, Vol. I. 
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| Druny-Laneg TREATRE, Mays. 


3A M08 NOR E. 
For the Benefit of Signor Grimaldi, Mr. Me/- 
fink, and Signor Giorgi. 
See Page 165, Vol. J. 


HE Part of Alicia was performed this 


evening by Mrs Uher, but we hope the 
Managers will never attempt to her her on 
the Stage in ſo capital a Character again. 


To which was added, 


HARLEQUIN's INVASION. 
See Page 24, Vol. I. 


. 
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' Covent-Garpen TreaTRE, May 5. 
TWELFTH NIGH'T, 
For the Benefit of Mrs, Green. 

See Page 158. 
To which was added, 
The Interlude of TRUE-BLUE; 


AND 


The COUNTRY MAD-CAP, 
See Page 159. 
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DzxurY-Lantg THEATRE, May 6. 


The G A M NS TIE. 


For the Benefit of Mr. Champnes 
and Mrs. Scott. 


See Page 46, Vol. I. 


ISS Younge played the Par of Mrs. Be- 
verley this evening, and acquitted 


herſelf to the ſatisfaction of Criticiſm, 


To which was added, 
The HUMOURS or Tus TURF. 
See Page 173, 


CovEnT- 


Per May, 1972, 183 


CovenT-Garpaen THEATRE, May 6, 
07 1 $ KR; 


For the Benefit of Mr. and Mrs, Du-Bellany. 
HE Part of Lapper was played by Mrs. 
T Du-Bellamy, but with no —— great 
ſucceſs, Mr. Tates plays the Miſer with great 
chaſtity, and as he is leſs luxuriant tha Mr. 
Shuter in this Character, he diſplays more 

propriety. - - 5 | 

To which was added.. 

See Page 166, Vol. I. 
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Dzavay-Lane THEATRE, May 7. 


E 8; N E. 
For the Benefit of Mr. Crof7. 
See Page 15, Vol. I. 


M Croft appeared in the Character of 
Pofthumus this evening for the firſt 


time, but we are ſorry to obſerve that his 
abilities are unequal to the taſk of ſupport- 
ing this Character with propriety and truth, 
To which was added, 
The DEUCE IS IN HIM. 
See Page 112, Vol. I. 
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Covrxvr- GARDEN TrzaTRE, May 7, 
T4 M AM TCFES 
For the Benefit of Mr. Wroughton. 
See Page 175, Vol, I. 
To which was added. 
MOTHER n N 
2 See Page 83, Vol. I.. | 
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Drxunry-LanEg TnrarxE, May 8. 


The CLANDESTINE MARRIAGE. 


For the Benefit of Mr. F. Aickin 
and Miſs Roger. 


See Page 6;, Vol. I. 
To which was added, 
The Z 8.304 0" C--© 
See Page 3o, Vol. I. 


Leonora for the firſt time Miſs Kao 
horrible! moſt horrible ! 
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CovenT-Garpen THEATRE, May 8. 


ALL's WELL THAT ENDS WELL: 
A Comedy, by Shakeſpear. 
For the Benefit of Mr. Leaves. 
6 HIS Play, ſays Dr Jobnſton, has ma- 
1 ny delightful Scenes, though not 
ſufficiently — and happy Characters, 


though not new, nor produced by any deep 
know- 
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knowledge of human nature. Parolles is a 
Boaſter and a Coward, ſuch as has always 
been the ſport of the Stage, but perhaps ne- 
ver raiſed more laughter or contempt than in 
the hands of Shatey/peare. I cannot reconcile 
my heart to Bertram, a man noble without 
generoſity, young without truth ; who mar- 
ries Helen as a coward, and leaves her as a 
profligate ; when ſhe is dead by his unkind- 
neſs Reals home to a ſecond marriage, is 
accuſed by a woman whom he haz wronged 
defends himſelf by falſehood, and is dif. 
miſſed to happineſs.” — 'The Story of Ber- 
tram and Diana is the ſame with that of Ma- 
riana and Angelo in Meaſure for Meaſure, and 
is copied from a Novel of Beccace, which 
may be ſeen in Shakeſfeare illuſtrated.— The 
Scene lies partly in France and partly in Tu/- 
C 9 , 
pie "VE excepting the Characters of Parolles 
and Helena, as played by Mr. Woodaward and 
Miſs Macklin, the other Parts are ſo indiffe- 
rently performed here, as to be unworthy 
notice. | | 
To which was added, 
MOTHER SHAIPT ON. 
See Page 83, Vol. I. 
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 Drvry-Laneg THEATRE, May 9. 
Te oY OE WD ER. 
For the Benefit of Mrs. King. 

To which was added, | 
A TRIP To SCOTLAND. 


CovenT+ 
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Covxur-GARNHEN TNEATRE, May . 
CY nr 
For the Benefit of Mr. Morris and Mr. Perry. 
See Page 1. 

To which was added, 
MOTHER SHIPTON. 
See Page 83, Vol. I. 
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Davury-Laxns TREATRE, May 11. 
E 


For the Benefit of Mr. Branſsy 
and Mrs. Burton. 


See Page 159. 

To which was added, 
SCRUB's TRIP To ru JUBILEE; 
AND 
The MAYOR of GARRAT T. 
See Page 20, Vol. I. 
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CovenTt-GarDeEen THEATRE, May 11. 
G 
A Tragedy by Mr. Addiſon. 
For the Benefit of Mr. and Mrs. Knivetor. 


"P'Hs celebrated Piece fhould be called a 
Dramatic Poem rather than a Trageay, 

as it is greatly deficient with reſpect to — 
matic Buſineſs and Pathos. The Poetry, 
| however, 


stores esse 
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however, is truly beautiful, and a laudable 
ſpirit of liberty runs though the whole. As 
a Play, it muſt not be permitted to ſtand 
foremoſt in the tft of Fame, but as a Dra- 
matic Poem, it 1s 8 the moſt perfect 
in our language. — The Story is founded on 
Hiſtory, and the Scene lies, through the 
whole Piece, in the Governor's 22 at 
Utica, The original Prologue and Epi- 
logue were written by Mr. Pope and Dr. 
Garth. No Piece ever raiſed the envy and 
indignation of the cotemporary Critics more 
than this did when it firſt appeared, which 
occafioned much literary diſputation, and 
much debate. 

We by no means approve of Mr. Knive- 
ton in the ſolemn and important Character 
of Cato, and we are under the neceſſity of 
uſing Obadiab Prim's words in Centlivte's 
Comedy of The Bold Stroke for a Wife, who, 
when aſked what he diſliked about Sir Philip 
Mourio ue, aniwers, Thy perſon, thy man- 
ner, thy every thing, | 

To which was added, 


An Interlude taken from Mr. Foote's Co- 
medy of Tafe ;, 1% . Y” | 
A PR . A 
The CHEATS or SCAPIN... 
THIS Farce was written by the celebrated 
Oravay, though in fact it is little more than 
a Tranſlation of Maliere s Fouberis de Scapein, 
which was originally taken from Terence s 
„ | 
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Drvi'y-Lane TrnraTae, May 12. 
The FAIR ANA EER or DEAL; 


The HUMOURS 5 THE NAVY: 
A Comedy, by Mr. Chadewell. 
| For the Benefit of Mr. Fefer/on. 
TH. S Play is full of Buſineſs, but the lan- 
guage is indifferently written. The 
principe merit conſiſts in the Picture it 


gives of the/ manners of ſome of the, Navy 
Gentry. 


This Play Ar very eng Hayed here, 
not. only in the principal ane, but 


ä moſt of the under Parts. 


To which was added, = 


The REGISTER O F. IN 
See Page Boy, Vol. fo Shea; 
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CovenT-GARDEN TuraTaE, May 12+ 


KING RICHARD TAS THIRD, 
For the Benefit of Mr. Quick. 
See Page 81, Vol. I. 

TCHARD was played this evening by 
Mr. Larken, 'who is an Engraver by 
profeſſion, We hope he cats a better Figure 

on Copper than he does upan the Stage. 

To which was added, 


The: AU: T :H © R. 
Mr. Dick played the Parts of Cadwal- 


h lader and Fany this * and 2 4 


oy ©. 
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-- 


er May, 1912+, - 1389 
the Characters with _ Sang and w__ 
priety. 
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Dzvay-Laxe Tnzarks, Mey bs, 


The F U N E R 4 L; 
0 u, 
G RI EF A- LA- MODE: 
A Comedy by Sir Richard Steele. 
For the Benefit of Mr. Brereton, 


"HIS is the moſt correct and high finiſhed 
Piece of this Writer, with reſpe& to the 
Plot, Character, and Language. It con- 
tains much genuine Satire, The circum- 
ſtance of Lord Brumpton's feigning himſelf 
dead to try the diſpoſition of his Lady, ap- 
pears to be taken from the Malade imaginaire 
of Mohere, but the reſt 1 is Sir Richard's own. 
The incident of .conveying Lady Charlotte 
away, in the Coffin is rather improbable, yet 
this is amply atened for by the reward it 
produces in favour of the prone conduct of 
Lord Hardy, with reſpe to his father's body. 
The Repreſentation of this Play here is 
very reſpectable. 8 90 


Too which was added, 
A'TRIP ro SCOTLAND. 
Sce Page 205, Vol. 4 


CovEN T- 


196 THEATRICAL REVIEW, 


CovenT-GarDen THEATRE. May 13. 


The MERCHANT ox VENICE, 
"For the Benefit of Mr. Gardner 
and Mr, X. Smith. 
See Page 110, Vol. I. 
To which was added, 
CATHARINE and PETRUCHIO. 
See Page 45, Vol. I. 


£0000000000000000008009 


DxuryY-Lane THEATRE, May 14. 


The GRECIAN DAUGHTER, 
See Page 104. 
To which was added, 
The O T D d 
A Comedy, by Mr. Murphy. 
TWS little Piece has great merit. The 
Character of the Oli Maid is admirably 
drawn, and the perplexity produced by Cler- 
mont's miſtake is very naturally ſupported, 
as is the whole condu of the Piece. | 
It is well ſupported in the Nt 
here. 


00000000000000000000800 


Covxxr-GARDvEN THEATRE, May 14, 


LOVE IN A VILLAGE. 
For the Benefit of Mr. Steppe llaer 
and Mr. Phillips. 

To which was added, 
HARLEQUIN Dr. FAUSTUS. 


DxrvuRY- 
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. Dxuny-Lang TuHrATRE, May 15. 
CC... Y M O© N. 
For the Benefit of Mrs. Fitzgerald. 
See Page 159, Vol. I. 
To which was added, 
The PA D L O C K. 
4 See Page 30, Vol. 1. 
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CovenT-GarDen THEATRE, May 15. 
The SUSPICIOUS HUSBAND. 
For the Benefit of Mrs. Vincent 
and Mrs. Pitt. 
See Page 144. 
To which was added, 


The COUNTRYMAD-CAP. 
See Page 159. 
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Davey LANE THEATRE, May 16. 


[The W-ES:F-::+ $:D 1 A N. 
For the Benefit of Mr. Hur/t 
and Mr. Rooker. 
See Page 8, Vol. I. | 
R. Hur/t attempted the Character of 
Major Of Flaherty this evening, but 
fell far ſhort of Mr. Moody in this Part. 
To which was added, 
The ELOPEMENT, 


Sce Page 106, Vol, I. 
Covent 


* 


192 THEATRICAL REVIEW, 


CovenT-GaRpen THEATRE, May 16. 


The: 3 Q1-T MM Em. 8. 
For the Benefit of Meſſrs. Dumay, Merrifield, 
_ Huſſey, and Curtat. 

See Page 103, Vol. I. 

To which was added, 


The re © 
See Page 166, Vol. I. 
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Drury-Laxe TheaTre, May 18. 
LOVE in a VILLAGE. 
For the Benefit of Mr. Ackman 
and Mrs. Wrighten. 

See Page 52, Vol. I. 


NI Actman played the Part of Sir il. 
liam Meadows, and Mrs. W; righten 
that of Roſetta this evening, for the firſt time, 
and both with good ſucceſs. 

To whick was added, 


The '.A UT H OR. 
See Page 155, 
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CovenT-GarDen TREATRE, May 18. 


C Y R . 
For the Benefit of Mr. Sarjant. 
See Page 93, Vol. I. 
To which was added, 
MOTHER S HIPT ON. 


DruRY- 
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Nr Mays 19 724. 1 OR 
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in Lank Tutarik, "May 19 et 
I: MOURNING. BRIDE. 

For the Benefit of Mrs. Bradfpaw 


1 and Mrs. Fobnfton.' |, | | 
See Page 22, Vol. J. 15 
To Which was added, 
The Interludt of LINCO's TRAVELS, 


AN 5 
The ELOPEMENT. 
I See Page 106, Vol. I. LIN 


0 490 98s 


f 
Coreny-Ganaan Turks, May 19. 


The RIVAL QUEENS; 


— 1 0 A 
The DEATH oF ALEXANDER The GREAT, 
For the Benefit of Mr. Oe 
and / Mr. Fran on. 
. | See Page 164 
To which was added, 


The ENGLISHMAN I PARIS. 


See Page 274, Vol. I. 
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Du var 2 TukArRE, May 20. 


TANNER EL ANE: 
For the Benefit of Mr. Inchbald 
and Mr. Davies. 
"THE Parts of Tamerlane and Axalla were 
attempted this evening by Mr. Inchbald 


and a young Gentleman, who both deſerve 
Vor. II. K to 


1% THEATRICAL REVIEW 


to be trĩed at che eg for willful mur- 
der, 2 en 49 rave! 


- Selimbs and Ae were layed by Mrs. 
Egertow and Miſs Nuunge, for the firſt time, 
with their uſual Pirit, ated and pro- 


riet7 . 
ks: To which » was Added; 
The HUMOURS OF rug TURE. 
- ny Page 73. 
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-CovenT-GarDen FaraTRE; May 20. 


The, BEGG AR's r 


For the Benefit of Mr. Wignell " 
and Mr. Dawic.: 90 


See Page 1, Vol. I. 

To which was added, 
The APPRENTICE. 

See Page 176, Vol. I. 
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Davey Lane Turarzz, May 21. 
The PROVOKE'D WIFE. 
See Page 293 Vol. I. 

To which was added, | 
HIGH LIFE BELOW STAIRS. 
See Page 4, Vol. I. 
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Covzxr-GAADbzn TuagA TRR, May 21. 
K I N @ v8 4K 


For th eBenefit of Mr. Legge, Mrs. Lampe 
Mrs. Jones, and Miſs Besford. 


See Page 333, Vol. IJ. 
To which was added, 
The: Fee K. 
See Page 166, Vol. I. 


o 


Drvury-Lang THEATRE, May 22. 


The DOUBLE GALLANT. 


For the Benefit of Mr. Hartry 
and Mr. Fawcett. 


See Page 161. 
To which was added, 
The CT TI 2 EN: 
| See Page 149. X 


O14 Philpet for the firſt time Mr. Hartrey. 
So, fo, Maſter Matthew! | 


KE 2 CovenT- 
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 CovenT-Garpen TheaTRE, May 22. 


© oy TRE . 
For the Benefit of Mr. Barrington 
and Mr, Fox. 
See Page 32, Vol. I. 
To. which was added, 
The Interlude of TRUE BLUE; 
AND 
Z 8 N. 
See Page 149. 
Old Philpot for the firſt time by Mr. Duick, 
Admirably well. 


0050000000000000000800 


Daury-Laxe TAEATRE, May 2g. 


The FASHIONABLE LOVER. 
To which was added, 
The. W..4 TC a-£& 8. 
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CovenT-GarDEn THEATRE, May 23. 
The MAID or The MILL. 
For the Benefit of Miſs Stede, Mrs. Heard, 
Mrs. William:, Mr. Abbot, and Mr. Ton- 
kins, &c. 
See Page 107, Vol. I. 
Cx Harry Sycamore was played by Mr. 
wick this evening with very great ſpirit, 
and the Part of Theedefia by Mrs. W 2 
with very little ſpirit. 
To which was added, 
The INTRIGUING CHAMBERMAID. 
| See Page 65, Vol. I. | 
CovanT- 
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Dzxury-Lane THEATRE, May 25. 
The WAY TO KEEP HIM. 


For the Benefit of Mr. Jacobs, Mr. Griffith, 


Mrs. Cro/i, Sc. 
See Page 149, Vol. I. 
To which was added, 
BUCKS HAVE AT YE ALL; 


AND. 


HARLEQUIN*'s INVASION. 
See Page 24, Vol. I. 
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CovtexTt-GarDen ThHzATRE, May 23. 


C * oh O. 


For the Beneſit of Meſſrs. Vila, Holm, 
Hamilton, and Bates. | 


See Page 186. 


To which was added, 
The ENGLISHMAN in PARIS. 
See Page 274» Vol. I. 
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DzxvurY-Lanet TnEATRE, May 26. 
/ > RS . dy Hy of 


For the Benefit of Mr. Keen and Mr. Wright. 


See Page 238, Vol. I. 


To which was added, 
The ABSENT MAN, 
See Page 138. | 
K 3 .CovenT- 
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CovexT-Garpen THEATRE, May 26. 


The STRATAGEM. 


For the Benefit of Meſſrs. Condell, Porter; 
and Evans. 


See Page 20, Vol. I. 
To which was added, 
The UPHOLSTERER, 
Sce Page 172, Vol. I. 


0$0000090ST000380008990008S 


 Dkvry-Lans TuraTRE, May 27. 
The LADY OS LAST STAKE, 


o x, 
The WIFE's RESENTMENT, 
For the Benefit of Mr. Dicken/on. 
Sec Page 156. 


To which was added, 
TS 2. A BS D-C© 
See Page 166, Vol. I. 
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CovenT-Garpes TnraTee, May 27. 
The BUY #--YB-Q:D . 
For the Benefit of Mr. Green and Mr, 4»/ell, 
See Page 196, Vol. I. 

To which was added, 
The DEUCE IS IN HIM. 
Sce Page 112, Vol. I. 


Dur- 


' for Moy; 2792. (5 199 


'Davny-LanzTurAraE, May 28, 
The GRECIAN Pr. 
See Page dae : 100 
To which was added, 
The O L D M AI D. 
See Page 190. 


00000008000000003900099 
C CovenrTt-G x KoR THraTRe, May 88, 
PFE GHL Arr BEL rr is 
C- 0 7 ö , /O R | 
The FATAL MARRIAGE. 
See Page 156. 
To which was added, 


The FA IR Y PRINCE. 17 
See Page 178, Vol. I. 14 


eee eee 


Dauxx-LanE TuraTRe, May 29. $ 


TWELFTH NIGH T, 
For the Benefit of Mr. Jobuſfon. 
See Page 276, Vol. I. 
| To which was added, | 
A TRIP To SCOTLAND, 
See Page 205, Vol. I. 


. Covzxr- 
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Covent-GaArDen TRHEATAE, May 29. 
ATR A UG TEATO £1 Rs 
For the Benefit. of Mrs. Harte, Mr. Francis, 
Mr. Walters, Maſter Blurton, c. 

See Page 148, Vol. I. 

To which was added, 

The. D'S YELL FF Ax. 

gS8ee Page 21, Vol. I. 
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Dauxv-LAN E ThraTtre, May 30. 
KING RICHARD Txzs THIRD, 
See Page 81, Vol. J. 


E have already taken notice of Mr- 
Garrick's excellence in the Character 
of Richard, arid therefore it will be ſuper- 


To which was added, 
MISS in An TEENS, 
See Page 171. Vol. I. 

0200 000009000409000900 
CovaenTt-GARDEN THEATRE, May go. 
AR AR O1S8 18A. 
See Page 64, Vol. I. 
To which was added, 


The APPRENTICE. 
See Page 176, Vol. I. 
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Dauxv-LANE TrraTRE, June 1. 


The WEST INDIA N. 


For the Benefit of Meſſrs. Wheeler, Walker, 
and Mrs. Simſon. - 


See Page 8, Vol. I. 
To which was added, 
The PAD 0:0: 
See Page zo, Vol. I. 
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CovenTt-GARDEN THEATRE, June 1. 
| Gy we i FO WW oy © 
See Page 59. 

To which was added, 
HARLEQUIN Dr. FAUSTUS. 
See Page 145. 


N. B. This was the laſt time of performing 
this Seaſon. 
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Drury-Lane THEATRE, Tune 2. 


KING RICHARD Taz 'FHIRD. 
For the Benefit of the Theatrical Fund. 
See Page 81, Vol. I. 

To which was added, 

The D'E V TL co PAY. 
See Page 88. 


K 5 Davar 
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Drvey-Lane TugATRE, June g. 
The COMMIT T EE; 


: O R, 

The FAITHFUL IRISHMAN, 
For the Benefit of Meſſrs. Mortimer, T omlin- 
/on, Ling, &c. 

See Page 326, Vol. I. 

To which was added, ; 
A TRIP To SCOTLAND. 


See Page 205, Vol. I. 


 ©0000000000C00000200009 
June 4. No Play. 
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Drurxy-Laneg THEATRE, June 5. 


aA VM & EK BB T.T. 


For the Benefit of Meſſrs. Watſon, Palmer, 
Heygil, Roberts, c. 


See Page 26, Vol. I. 
To which was added, 


The ANATO MIS T, 
See Page 92, Vol. I. 


Tune 
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June 6, and 8. No Play. 
0$99090000000008000000000 


D&rvryY-Laneg ThHeaTRE, June . 
| Fey ve eb Toh On a . 


For the Benefit of Meſſrs. Cridland, Percey, 
Carleton, jun. and Robinſon. 


See Page 59. 


To which was added, 
Tb LYING V ALT T. 
See Page 121. 
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Dzvry-Lane THEATRE, June 10. 


The JEALOVUS WIFE. 
For the Benefit of Mr. Bowers, Mrs. Veal, Cc. 
See Page 68, Vol. I. > 
To which was added, 
MISS in Ar TEENS, 
See Page 171, Vol. I. 


N. B. This awas the laſt time of performing 
this Seaſon. 
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An Account of the ORATORIOS 
performed during the Lent Seaſon. 


Da ua Y- LANE THEATRE. 


THE Oratorios performed at this Houſe, 

were conducted by Meſſrs. Stanley and 
Smith, for their own emolument; the Ma- 
nagers of this Theatre, having had no ſhare 
of the profit ariſing from theſe Performances, 
nor any advantage, except a premium for 
the uſe of the Houſe. Mr. Stanley's muſical 
abilities, are well known. Mr. Smith was, 
if we are not miſtaken, a Pupil of the cele- 
brated Mr. Handel's; and, we believe, that 
Gentleman left Mr. Smith the greateſt part 
of his Muſic, if not his whole 4 ſo 
that Mr Smith, may with great propriety, 
claim the right of ſucceeding Mr. Handel, 
in the exhibition and conduct of his Orato- 
rios, which he has undertaken, (in conjunc- 
tion with Mr. Stanley) ever ſince Mr. Han- 
dels death. 

Their Band was compoſed of ſome of the 
moſt capital Performers in this Kingdom, 
and was led by Mr Aine nes. The Vocal Per- 
formers (excluſive of Chorus Singers} were, 


T 
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Mr. Norris, well known to all Lovers of 
Muſic, for his taſte, and delicacy of execu- 
tion. Mr. Parry, (a Baſs voice) from rhe 
Cathedral Church of Sa/ifbury;y This Gentle- 
man, though very young, has ah extenſive 
compaſs, and great power of Mice, and ac- 
quits himſelf wich confiderable reputation. 
Mrs. Weichſel and Mrs, Scott, of whom it 
would be ſuperfluous and unneceſlary to ſay 
any thing, ſince their abilities are generally 
known. And laſtly, Signora Graf, a Ner- 
former of great merit. 


$$$$$+$+$$+$$+$4+4+4 


CovenT-GaRDEN THEATRE. 


ff Fins Oratorios performed at this Thea- 
tre, were conducted by Meſſrs. Arnold 
and Toms. — The former of theſe Gentlemen 
is well known in the Muſical World, by 
being the Compoſer of the Muſic to the late 
Dr. Brown's Poem, entitled, The: Cure of 
Saul, and many other ingenious Works. 
Ot the latter we know nothing more, than 
that he compiled Muſic, from the Works of 
Mr. Handel, for an Oratorio,. called, Iſrael in 
Babylon ; though, we believe, this Gentle- 
man adapted Muſie,to the Songs in the Co- 
mic Operas of Lowe in a Village, and Tom 
Jones. —It is worthy of remark, that theſe 
Gentlemen a few years fince, entered into 
Partnerſhip, and opened. Mr. Foote's Theatre 
in the Hay-market in Lent, where they per- 
formed Oratorio's at Play-houſe Prices, in 

oppoſition to Meſſ. Stanley and Smith, who 
| at 
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at that time carried on their Oratorios at 
Covent-Garden Theatre, on very high terms. 
To this bold attempt the Public owes the 
reduction of the terms of admiſſion to, Ora- 
torios, which before, were too exorbitant to 
be afforded by the generahty of the Frequen- 
ters of Play-houſes, This reduction has given 
many an opportunity of enjoying this noble 
Species of Entertainment, who were, hereto- 
fore, excluded on account of the great ex- 


CE. J q 

"Theſe Gentlemen had a very good Band, 
compoſed of principal Performers, which was 
led by Mr. Baumgarten. 

Their Vocal Performers (excluſive of 
Chorus Singers) were Mr. Vernon, Mr. Rein- 
Bold, Mrs. Martocts, Mrs. Hudſon from York, 
and Mrs. Cartwright. —The particular me- 
rits of the three firſt, are ſufficiently known, 
Mrs Hud/on's voice is pleaſing, and her exe- 
cution perfectly accurate with. reſpe& to 
thoſe- effentials which conſtitute an accom- 
Pg Singer, This Lady never ſung pub- 
icly in London before, but is perfectly ac- 
quainted with the buſineſs of Oratorios, 
having performed frequently in them at 
York and other places. Mrs. Cartwright, 
ſeems not ſufficiently to have conquered her 
fears, to do juſtice to her own merit, but 
this is excuſeable, as it is her firſt attempt in 
Public that we know of, - 1 


— 
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Davey-Laxe Th rar, March 6. 
ALEXANDER'% FEAST. 
By Command of their Majeſties. 
Set to Mufic by Mr. Handel. 


THIS is Mr. Dryden's celebrated Ode, on 
St. Cæcilia's day, and not an Oratorio, tho? 
performed as ſuch, The Poetry is not more 
Ry known than admired, , With re, 
ect to the Muſic, it contains many Beau-+ 
ties, and ſuch as are worthy of Mr. Handel s 
genius, but it has alſo ſome imperfe ions, 
on which account We cannot rank it on a 
footing with: many other of his Performances 
of this nature. Alexander's Feaſt, being 
much ſhorter than the uſual length of Ora- 
torios, Mr. Handels celebrated Coranatien 
Anthems were added, in order to. make the 
evening's Entertainment of a proper length. 
Theſe Anthems do great honour to the ge- 
nius and memory of Mr. Handel, as they diſ- 


play great invention, and a wonderful know- 


dee of the power and effect of harmony. 

A Solo on the Violoncello, by Mr. Jauſon. 
— This Gentleman is lately arrived from 
Paris. He is faid to have been a Pupil of 
Mr. Duport's; but, though his taſte and 
execution 1s very aſtoniſhing, we cannot give 
him the preference of his Maſter, 
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Covent-Garpen TRZATREH, March 6. 


The M E 8 8 I A H: 
A Sacred Oratorio. | 
The Muſic compoſed by Mr. Handel. 


HE Words of this Oratorio are taken 

from Hoiy Writ, and the Muſic is fo 
admirably adapted to the ſolemnity of the 
deſign, as to beggar all deſcription : how- 
ever, we have ſelected what has been ſaid 
of it by ſeveral ingenious Writers, with ſome 
Anecdotes relative to this Oratorio worth 
N for the entertainment of our Rea- 
ers. 


5 This noble perſormance met with a cool rece 
tion at firſt, partly owing to the prejudice of Mr, 
Handel's enemies, but more particularly, from this 
ſpecies of entertainment not being ſufbciently ſuited 
to the appichenſiuns of people in general, at the 
time this piece appeared, His not meeting with 
encouragement for his O1atorios, equal either to 
his expectations or his merit, in London, led him 
to hope for better ſucceſs in a diſlant capital, Hoe 
accordingly went aver to Dublin, where he thought 
he could not better pave the way to his ſucceſs, 
than by ſetting out with a ſtriking inſtance and 
public act of generoſity and benevolence. His firſt 
ſtep was to perform this Oratorio for the benefit of 
the City piiſon, Such a deſign drew together not 
only all the lovers of Muſic, but all the friends of 
| humanity. There was a peculiar propriety in this 
deſign from the ſubject of the Oratorio i ſelf, and 
there was a peculiar grace in it from the fituation 
of Mr. HandePs affairs. They were brought into 
a better poſture by this journey to Dublin, where 
he ſtaĩd almoſt nine month:, The reception that 
he met with, at the ſame time that it ſhewed the 
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ſtrong ſenſe which the Irj/b had of his 1 
merit, conveyed a kind of tacit reproach on all 
thoſe on the other fide of the water who had en- 
liſted in the oppoſition againſt him. The cauſe of 
tiiis oppoſition, and the various, relative circum. 
ſtances, it is not our buſineſs to relate in this place; 
ſhould the Reader be defirous to make himſelf ac. 
quainted with the particulars, he may find them 
related at laige in the memoirs of. his life, publiſh. 
ed in the year 17603 but we thought the above 
Anecdote could not well be omitted here, as it re- 
lated to the hiſtory of this celebrated performance. 
On Mr, HandePs return to London in the year 
1741-2, he found his ſucceſs at Dublin had 
changed the face of things here, and that the minds 
of moſt men were much diſpoſed in his favour; he 
therefore recommenced his Oratorios at Covent- 
Garden Theatre ; and now fortune ſeemed rather 
to court and careſs than to countenance and ſup- 
port him, This was the zra of his proſperity; 
and what is very remarkable, his Meftah, which, 
as we obſerved before, had been received with ſo 
much indifference, became from this time the fa. 
vourite Oratorio, As in the year 1741, it was 
applied to therelief of perſons expoſed to all the 
Miſeries of perpetual confinement, it was after- 
wards conſecrated to the ſervice of the moſt inno. 
cent, molt helpleſs, and moſt diſtreſſed part of the 
human ſpecies. The Foundling Hoſpital, origi. 
nally reſted on the ſlender feundation of private 
benefaftions, At a time when this inſtitution 
was yet in its infancy, when all men ſeemed to be 
convinced of its utility, when nothing was at all 
roblematical but the poſſibility of 1 it, 


r. Handel formed the noble reſolution to lend 
his affiltance, and perform his Meffiab annually 
for its benefit, The ſums raiſed by each perfor- 
mance were very conſiderable, and certainly of 
great conſequence in ſuch a criſis of affairs, But 
what was of much greater, was the Magic of his 

Dames, 
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name, and the univerſal character of his ſacred 
Drama, By theſe charms, vaſt numbers of the 


nobility and gentry were drawn to the Hoſpital; 


and many who at firſt had been content with bare- 
ly approving the deſign, were afterwards warmly 
engaged in promoting it. In conſequence of this 


reſort, the attention of the Nation was alſo drawn 


more forcibly to what was indeed the natural ob- 
jet of it. So that it may truly be affirmed, that 
one of the nobleſt and moſt extenſive charities that 
ever was planned by the wiſdom, or projected by 
the piety of 'men, in ſome degree owes its conti- 
. nuance, as well as proſperity, to the patronage of 
Mr. Handel, and the merit of his Meſiab. The 
voy ſucceſsful application of this wonderful pro + 
duction of his genius to ſo beneficent a purpoſe, 
reflected equal honour on the artiſt and the art. 
Thus much by way of the hiſtory of this Oratorio, 
Of this wonderful performance, we cannot help 
obſerving, that there are great inequalities in it; 
and as the ſubje& is ſo very ſacred, the Muſic is 


of courſe very ſolemn ; from which cauſe, many 


of the ſongs are inſufferable tedious and heavy; 
but taking it altogether, it is ſuperior in all proba- 
bility to any thing ever executed by the art of 
man, In the choruſſes he has given innumerable 
inſtances of an unbounded genius. In ſhort, there 
is ſuch a ſublimity in many of the effects he has 
worked up by the combination of inſtruments and 
voices, that they ſeem to be rather the effect of 
inſpiration than of knowledge in Muſic, Out of 
a multitude of examples, we ſhall only inftance 
the following viz, 


Far unto us a child is born, &c. 

Lift up your heads, O ye gates, &c, 

Hallelujab, for the rd God Omnipotent 
reigneth, &c, | 


After theſe vaſt efforts of genius, we find him 
riſing Kill higher in the three concluding choruſes, 
| (beginning 


- 
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(beginning with, “ Yorthy is the lamb that was 
ain) each of which ſurpaſſes the preceding, till 
in the winding up of the Amen, the ear is filed 
with ſuch a glow of harmony, as leaves the mind 
in a kind of heavesly extaſy. 


End of part the firſt, a Concerto on the 
French Horn, by Mr. Ponta, —End of the 
fecond, a Concerto on the Violin, by Signora 
Lonbardini Sirmen., 
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Drxvury-Lans TnEATRE, March 11. 


L'ALLEGRO ed i PENSEROSO; 
By Command of their Majefties. 
Set to Mufic by Mr. Handel. 


1228 ed il Penſeroſo was written by the 
celebrated Millon, when he was very 
young. It is generally known, and therefore 
we ſhall only obſerve, that ſuch is the merit 
of this Piece, it would have been ſufficient, 
had he never produced any thing more con- 
fiderable, to 2 tranſmitted his fame to 
the lateſt poſterity.— It is inimitably ſet to 
Muſic. This is not ſtrictly an Oratorio, tho” 
performed as ſuch, the ſubject not being 
taken from Holy Writ. 


To which was added, 
The celebrated T E D E U M: 
Compoſed by Mr. Handel, for the Peace of 
Utrecht. 


THIS is a very grand and maſterly Piece 
of compoſition, —-End of Act the firſt, 4 
Concerto on the French Horn, by Mr. Ponta, 

Muſician 
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Mufician to his Serene Highneſs the Eleckor 
of Mentz ; lately arrived in England What 
this Gentleman executes with the Horn, is 


ds 4 A. Fam. 


cally ; as a matter of novelty it may ſurpriſe 
and pleaſe, on which: account, it is worthy 
the notice of the curious. End of Act ſecond, 
A Solo, on the Fialoncalls, by Mr. Jauſon. 
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Covent GARDEN THEATRE, March 11. 


| JUDAS MACCABAUS. N 
D | An Oratorio. 5 | 
Set to Mufic by Mr. Handel. 


E Title of/this Oratorio is ſufficient to 
explain the ſubject of it. The Muſic is a 
very maſterly ormance, and perhaps as 
leaſing from firſt to laſt, as any thing of the 
Lind, Mr. Handel ever compoſed. 

End of the firſt Part, Solo on the Violon- 
cello, by Mr. Duport. This Gentleman's 
Execution is truly maſterly, his tone very 
brilliant, and his Taſte pleaſingly delicate 
and chaſte. What he performs upon this 
Inſtrument is wonderful, when the genius 
of it is conſidered. | 

End of the fecond part, a Concerto on the 
Violin, by Signora Lombardini Sirmen.— As 
this celebrated Lady has been ſome time in 
England, her abilities are pretty generally 
known. Her tone, and ſtile of playing, is 
very pleaſing, and her execution truly chaſte, 

without 
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withont any of thoſe unneceſſary and extra- 


* liberties, which the generality of 
S:lo players on the Violin too frequently give 
into, 
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Drury-Lant THEATRE, March 13. 
_ JUDAS MACCABEUS. 
By command of their Majeftics. 
See Page 215. 
Solo on the Violin, by Mr. Ximenes. This 
Gentleman is a very ſpirited, and a very 
chaſte Performer. 
7 A Concerto on the Violoncello, by Mr. Jan- 
on. 
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Covinr-Gannan THEATRE, March 13+ 


B N. 
5 An Oratorio. | 
The Mufic compoſed by. Mr. Handel, 
THE very Title of this Piece,muſt acquaint 
every Reader with the ſubje& of it. 
The Muſic is one of the compleateſt perfor- 
mances of the kind Mr. Handel ever wrote. 
End of the firſt Part, a- Concerto on the 
French Horn, by Mr. Ponta. — End of the 
ſecond Part, a Concerto on the * zolin, by 
Signora Lombardini Sirmen. 
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Davay-Lansg TrHeArTRE, March 18, 


ACIS and. GALATEA: 
A Serenata. Set to Mufic by Mr. Handel. 
Zy Command of their Majeſties. 
HIS "celebrated erformance is performed 
as an Oratorio, though only a Serenata. 
ET he Words were written by Mr. Gay, and the 
Story may be found in the thirteenth Book 
of Ovid's Metamorphoſes : It was ſet by Mr. 
Handel, for that princely Nobleman the Duke 
of Chandos. It is a very elegant and com- 
pleat Piece'of Compoſition, and its merits 
are too generally known to render any parti- 
cular Account of it neceſſary here. — This 
being too ſhort far a whole evening's enter- 
tainment, Mr. Dryden's celebrated Oat, 
which was alſo ſet by Mr. Handel, was per- 
formed after the above Serenata. There are 
many ſingular Beauties in the eres 
of this Oat. 
End of the firſt Part, a Covcents on the 
French Horn, by Mr. Ponta. 
End of the ſecond: Part, a Sole, on the 
Violoncello, by Mr. Janſan. 
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CovenT-Garpen TrntaTRE, March 18. 
M E 6.8. I: A H. 
' See Page 211 


End of the frſt Part, a Solo on the Violon- 
cello, by Mr. Duport. 

End of the ſecond Part, a Concerto on the 
Ficlin, by Signora Lambardini Sirmen. 
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Davry-Lanig ThraTRE, March 20. 
. 65 A * M 8 O N., 
25 Command of their Majeftier.. 
See Page 216. 
A Solo on the Violoncello, by Mr. Janſor. 
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CovenT-GarRDEN Twraras, March 20. 
The RESURRECTION: 
EW © Oratorio. | 
2 1 Te Mufic compoſed by Mr. 5 
T His! is a very noble Piece of Compoſition ; ; 


the Airs are pleaſing, and the Choruſes 
majeſtically grand; upon the whole this is the 
moſt capital Performance in the Oratorio- 


{byle; Mr. Arnald has produced. 
End of the firit Part, a Concerto on the 
French Horn, by Mr. Ponta. 


End of the ſecond Part, a new r on 


the. Violin, by Signora Lombardini Sirmen, 
compoſed by Signor Cirri. 


AE AE ALAS EASY 


Druxv-LANx E TheaTRE, March 25. 


ALEXANDER's FEAST, 


W 1TH. 
The CORONATION ANTHEMS. 
By Command of their Majeflies. 
See Page 210. 
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A Concerto on the French Horn, by Mr. 

Ponta ; and a Solo on the Violoncello, by Mr. 
Janſon, 
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CovenT-Garpen Tararae, March 25. 
ABIMELECH: 
An Oratorio, ES 
The Muſic compoſed by Mr. Arnold, 
TH IS is a very pleaſing Oratorio, though 
there is a great Sanne in the Songs, 
but the Choruſes are maſterly and grand. It 
has undergone ſome Altetations, greatly fot 
the better, ſince it was firſt brought out. 
End of the firſt Part a Sole on the Violoncello, 
by Mr. Duper. * 
End of the ſecond Part, Signor Cirri's new 
Concerto on the Violin, by Signora Lombar- 
dini Sirmen. © 1 
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DRukT-LAN EB TheaTRE, March 27. 
JOSEPH AND us BRETHREN: 
An Oratorio. Set by Mr. Handel. 

By Command of the r Majeſlies. 
"PHE Story of this Oratorio muſt be known 
1 by the title. The Compoſition of the 
Muſie is a very maſterly Performance: 

A Concerio on the Violoncello, by Mr Fan- 
on. | | 
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CovinTt-Garben TueaTRE, March 27, 


A CONCERTO SPIRITUALE, 
In the Manner of an Oratorio, | 


THIS is a ſpecies of entertainment, bor- 
X rowed from our Volatile Neighbours on 
the continent, and never performed in England 
before; that is, not directly in this manner, 
This Performance was divided into three 
Parts; the firft conſiſted of Mr. Addiſon's ce- 
lebrated Hymn, ſet to Muſic by Mr. Handel, 
which is a maſterly Performance ; the ſecond 
contained Mi/erere mei Deus, &c. the Muſic 
compoſed by Signor Pergoleſt; this is a noble 
Performance; the third Part con ſiſted of a very 
fine Anthem, by Signor Nigri of Milan, a 
Work of great merit. TAR 
A Concerto on the French Horn, by Mr. 
Ponta; and a Concerto on the Violin, by 
Signora Lombardini Sirmen. 


C ISLES TS 


Dauxr-LAN EZ TRHERATRE, April 1. 
JUDAS MAC CAB ÆE US. 
By Command of their Majifties. 
| See Page 115. 


A Concerto on the F rench Horn, by Mr. 
Ponta; and a Sele on the Violancello, by Mr. 


Tanſon. 
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CovenT-Garpen Turarxz, April 1. 
ME 6 6 1:40 
See Page 211. 


End of the firſt Part a Solo on the Violoncello, 
by Mr. Duport. 

End of the (econd Part a Concerto on the 
Violin, by Signora Lombardini Sirmen. 


Nannen 


Drury-Lang THEATRE, April 3. 


ACIS and GALATEA, 
WITH 
Mr. Dzxayopen's OD E. 
By Command of their Majeſties. 
See Page 210 and 217. 
A Solo on the Violoncello, by Mr. Janſon. 
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Covent-Garpen TRHEZATRE, April g. 


nn. 
See Page 211. ä 


End of the firſt Part a Concerto on the 
French Horn, by Mr. Ponta. 
End of the ſecond Part Signor Cirri's new 
Concerto on the Violin, by Signora Lombardini 


Sirmen. ; 
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DRuxY-LAN E TEATRE, 4ril 8, 
M IE 8 t. 
By Command of tber Majeſt ies. 
See Page 211. 
A Concerto on the Violoncello, by Mr. Janſon, 
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\CovenT-GarDEn THEATRE, April 8. 
A Second CONCERTO. SPIRITUALE, 


Part I. An Overture, by Signor Piccini. 
MitTox's Moaxinxd Hrun; the Muſic 
ſelected from the Works of the following 
eminent Compoſers, viz, Picciai, Janelli, 
Pergoliſi, Carriffime, &c. This Hymn was 
ſet many years fince by Galliard. 

Part II. conſiſted of Miſerert mei Deus, &c. 
compoſed by « Signor Galuppi,. This ceie- 
brated Compoſition is performed in the Hey 
Week, in the Hoſpital of Incurables at Ve- 
nice. This is the Miſerere ſo particularly 
mentioned by Dr. Burney, in his Account of 
the preſent State of Muſic in France and Italy, 
lately publiſhed. The melodies of the Airs 
are pleaſing, the Choruſes grand, and the 
Compoſer has ſhewn great Taſte and Inven- 
tion in the conduct of the whole. 

Part III. Dixit Dominus. The Muſic by 
Signora Pergeleſfi. This is a very ſolemn and 
grand Performance. 

A Solo on the Violoncello, by Mr. Duport ; 
and Signor Cirri's Concerto on the Violin, by 
Signora Lombardini Sirmen. 
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Drvry-Lane TnEAT RN, April io. 
VVV 
By Command of their Majeſties. 
A Concerto on the Violoncello, by Mr. Fan- 


fon ; and a Concerto on the French Horn, by 
Mr. Ponta. 
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Covent GARDEN THEATRE, April 10, 


A Third CONCERTO SPIRIT UALE. 
In four Parts. 


Part I. Addiſon's Hymn; with a Solo on the 
Violoneello, by Mr. Duport. | 

Part II. Milton's Morning Hymn, with 
a Duetto on the Hautboy and French Horn, by 
Meſſrs. Fiſher and Ponta. 

Part III. Dixit Dominus, by Signor Per- 
goliſi, with a Concerta on the Violin, by Signora 
Lombardini Sir men, being the laſt time of her 
performing in England. > 

Part TV. An Auhem, by Signor Nigr;, 

We cannot quit this Article without re- 
marking, to the credit of the Managers at 
this Theatre, that there probably never was 
an evening Performance of this nature before 
exhibited, conſiſting of ſo great a variety; 
however, the great applauſe the whole re- 
ceived, evinced, that the Audience were ſen- 
ſible of an attentive endeavour to pleaſe, and, 
as ſuch ſignified their approbation- 
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ALPHABETICAL TABLE 
OF THE 
DRAMATIC PIECES, e 
OF WHICH, 

Some an is given in this Worx, 


N. B. The Volumes are denoted by Numeral Letters, 
and the ak by Figures, 


A. 


Akimelech, il. 219. 

Abſent Man, ii. 138, 

Acis and Galatea, 11. 217. 

Alchymiſt, i. 246. 

Alexander's Feaſt, ii. 210. 

Almida, i. 194. 

All's well that ends well, ii. 184. 

Amelia, i. 302. 

Amphytrion, 1. 117. 

Anatomiſt, i. 92. 

Apprentice, i. 176. 
WY. Ls Artax- 
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Artaxerxes, ii. 171. 1 


As you like it, i. 26. 
Author, i. 96. ii 155. 


- . „ * . . 14 
B. 2 
5 = 


Barbaroſſa, i i. 64. 

Beggar's Opera, 1. 140. 

Bold Stroke for a Wile, il, 5 
Buly Body, i. 196. 
Brothers, i. 103. 


. 1 0 


Careleſs Huſband, i. 124. I 
Cato, ii. 186, 

Catharine and Petruchio, i. 4 5. 
Chances, 11. 169. 


Chaplet, i. 10. 


Cheats of Scapin, ii. * 


Chrononhotonthoiogos, ii. 168. 
Choice, 11 157. 

Citizen, ii. 149. 

Clandeſtine Marriage, 4. 5, 65. it. 19. 
Commiſſary, 1. 7. 

Committee, 1. 329. 

Conſtant Couple, 11. 142. 
Conſcious Lovers, 1. 142. 

Concerto Spirituale, ii. 220. 
Coronation Anthems, ji. 210. 
Country Girl, i. 329. 

Cymbeline, i. 15, 262. ii. 1. 
Cymon, 11. 159. 

Cyrus, i. 93. 5 


D. Devil 
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Devi) to pay, 1. 21. ii. 88. 
Deuce is in him, i. 112. 
Double Gallant, 11. 161. 
Douglas, i. 145. 
Drummer, 1. 167. 


E. 


Earl of Eſſex, . 
Elopement, i. 106. 
Engliſhman! in Paris, i. 274. 
Engliſh Merchant, i 212. 


Every Man in his Humour, 1.169, 171. 


F > 


Fair Penitent, i. 153, 177. 

hey Prince, i. 178. ii. 36. 
Fair Quaker of Deal, ii. 188. 

Faſhionable Lover, ii. 37. 

Fox, i. 226. 

Funeral, ii. 189. 


G. 


Gameſter, 1. 46. 

George Barnwell, 1. 25. 
Grecian Daughter, 11 114. 
Guardian, 1. 286. 


H. 


Hamlet, i. 11. ii. 11. 


Harlequin Dr. Fauſtus, ii. 145. Har- 


Harlequin's Invaſion, i. 24. 

Harlequin Skeleton, ii. 85, 93. 
High Life below Stairs, i. 4. 

Hob in the Well, 1. 223. 

Hour before Marriage, ii. 56. 

Humours of the Turf, ii. 173. 

Hypocrice, i. 232. 


T. 


Jane Shore, i. 165, 201. ii. 88, 

Jealous Wife, i. 68. 

Inſtitution of the Garter, i. 121, 157. 
Inconſtant, i. 272. 

Intriguing Chambermaid, i. 68. 

2 and his Brethren, ii. 219. 
ſabella, ii. 156. 

Judas Maccabzus, ii. 215. 


King Lear, 1. 206, 333- 
Knights, i. 145+ 


L. 


Lady's Laſt Stake, ii. 186. 

L' Allegro ed il Penſeroſo, 11. 214. 
Lethe, i. 305. ii. 21. 

Linco's Travels, ii. 146. 

Lottery, ii. 123. 

Love A-la- mode, i. 111. 

Love for Love, i. 191. 

Love in a Village, ji. 52, 152. 
Love makes a Man, i. 260. 


Lov?'s Laſt Shift, 11, 33. 


Lyar, 


F 


Lyar, ii. 4. 
Lying Valet, ii. 121. 


M. 
Macbeth, ii. 59. | 
Maid of the Mill, i. 107, 172, 
Man and Wife, 1. 325. 


Marplot in Liſbon, 11.163: 
Mayor of Garratt, 1. 22. 


Meaſure for Meaſure, i. 56. ii. 06; 


Merchant of Venice, 1. 35, 119. 
Merry Wives of Windſor, ii. 25. 
Meſſiah, ii. 211. | 

Midas, I. 34. 

Miller of Mansficld, i. 236. 
Miſer, 1. 148, 174. 

Miſs in her Teens, 1, 171. 
Mother Shipton, i. 53. 

Much ado about Nothing, 1. 85. 
Muſical Lady, i. 259, 
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O. 
Old Maid, ii. 190 


Oroonoko, 1. 32. 11. 20. 
Orphan, i. 70. ii. 100. 
Othello, i. 308. ii. 7, 
Oxonian in Town, ü. 53. 


p. 


Padlock, i. 

Peep behind = Curtain, f. 102. 
Plain Dealer, 1. 983. 

Polly Honeycomb, i. 249. 
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Provok'd 


. N 
Provok'd Huſband, i. 42, 114. 
- Provok'd Wife, 1. 203. ii. 4. 
K. 
Recruiting Officer, i. 183. ii. 90. 
Refuſal, 4 170. wy | , 
Regiſter Office, i. 80. 
Rehearſal, ii. 150. 
Reſurrection, ii. 218. 
Richard the Third, i. 81. i 
Rival Queens, 11. 164. 
Romeo and Juliet, 1. 60, 116. | _ 
Rule a Wife and Have a Wife, 1. 189. 


8. 


Samſon, i. 216. 

School for Rakes, 1. 118. 

She Wou'd and She Wou'd Not, 11. 102. 
Siege of Damaſcus, 11. 146. 

Spaniſh Lady, 11. 166. 

Stratagem, 1. 21, 235, 

Suſpicious Huſband, 1. 220, ii. 144, 


L 
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Tamerlane, 1. 160, 164. 
Tempeſt, i. 238. 

Tender Huſband, 11. 163, 
Thomas and Sally, i. 15, 271. 
Timanthes, i. 175. 

Timoleon, ji. 154. 

Timon of Athens, 1. 251. 
Tobacconiſt, 11. 168. 

Trip to Scotland, i. 215. 

True 
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True Blue, i. 174. 


Twelfth Night, i. 276. ii. 158. 


U. 


Upholſterer, i. 172. 

W. 
Way of the World, ii. 162. 
Way to keep him, 1. 149, 201, 
Weſt Indian, i. 8. 
What d'ye call it, ii. 167. 
Wife in the Right, 11. 127. 
Winter's Tale, ii. 180. 
Witches, i. 327. 
Wit's Laſt Stake, ii. 94. 
Wonder, 1 335. 


X. 


Ximena, ii. 143. 


Zara, 1. 198, 
Zobeide, 1. 287, 
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